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The arguments are not given in R. I follow the readings of V in the main.

1 This word, so common in grammarians’ Greek, correlative to ¥réfeois, may here
be rendered presented on the stage: évapubrrov ¢ Umokewuévy mpoowmy Plut. guons.
adol. 3. 18 B. So 0 Umoxeluevos kaipbs, present time )( mwapakeluevos perfect, as
Athen. ix 409 B.

2 dhoydrepos V. 3 Supplied by Bergk.

4 om. V &c.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107461024
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-46102-4 - The Knights of Aristophanes
Edited by Robert Alexander Neil

Excerpt

More information

4 YTTOOEZEIS

~ /
mepipavds Ta Tod Adfuov kK\émrwv, eiker Batépp Ths émiTpomelas.

~ -
pera Tabra 8¢ Tod dM\avromdhov Tov Afjuov adeyricavros, elta

’ /7

vewTepoy éfavtiis és Toduavés yeyovora mpodyovros, Khéwv mepi-

\ ’
kelpevos Ty *Ayoparpitov crevyy éml wapaderypatioud Sid péons
/. ) ~ 3\ ’ \ ~ 4 ’ 1
TONEWS AANNAVTOTONDY QAVA [LEPOS, KAL TN TEXV) XPTNOAUEVOS
~ \
méumerar, kal 1) émiTpomn TG dAAavromdly wapadidorar. TO

~ /.
3¢ Spaua Tdv dyav kales mwemoinuévor.

IL
AAANQZ,

‘O okromos adTd mpos 1o kabehetv Khéwva. odros yap Bup-
4 A 3 4 ~ b ’ b 4 /
gomdNys dv éxpdrer THY AbOnvaiwv éxk mwpoddaews TolavTns.
*Abnvaios wohw IINovy, Neyouévny Sdaktnpiav, émonidprovy Sia
Anpocbévovs arparnyod rai Nuikiov: dv aTparnydv ypovicdvtey
3y 14 (2R ~ \ 3 3 ’ 14 3 ~
édvayépawvov oi 'AOnvalios. «kal els éxxhnaiav cvveNbovrwy adTdy
A\ 3 / / ’ 3 \ € /
kai adnuovotvrwy, KNéwv Tis Bupcomrdins dvacrtas Uméayero
Seapiovs pépew Tods UmevavTiovs elow elkoaiy Tuepdy, €i aTpaTn-
y0s aipefein: &mep ral yéyove. kata Tas vmoayéaels odv éoTpaTri-
~ \ 4 3 \ 3 \ b 7/ 6/
y€L, KVKDY TV TONw. €’ ols w7 éveykwv 'ApiaToddrns rabinae
10 Tov Irméwv Spapa 8 avTod, émwel TAV orevowoidv oldels
émhdaaro 10 To KMéwvos mpéowmov Sia ¢poBov. kal Ta pév
I , , 9 \ 5\ > 2 \
wpdTa kvmwTeL poBoluevost elta mpopavels avTos avedidafe TO
dpapua.
"Eoukev 6 mwpohoyilwv elvar Anpocbévns, bs éxexprer mepl T
\
IIYrov mohwopriav, adnpédn 8¢ Ty arparnyiav Omé Kiéwvos,
] 4 ~ k] ’ / \ /
vmroayouévov ToTe Tols 'Abnuaios mwapacTicactar Ty Ilroy
elow elkoow npepdv: O Kal kardplwoe 8ia 76 wheioTa THs
d\ooews mpomemoviicar Anuocléver. &owke 8¢ ds éml olxias
S n a6 ov Noyov. €lm & dv Seomwd 5 A7
eamoTikfis mwoielabar Tov Noyov. elp & dv Seamwirns ¢ Afuos,
/ ~ / ~
olkla 7 wohis. olxérar 8¢ 8o Tod Arjpov mwpoloyilovar, kards
, e\ K ’ 4 8\ \ b} ~ 3 / b 7 o\ \
mwdayovtes vmo Khéwvos. ¢ 8¢é xopos ék Tév imrméwy éoriv, o kal
/
énulwoay Tov KNéwva mévre Taldvrois éml Swpodokia dAdvta.
L3
Aéyovar 8¢ Ty olkeTdy Tov wév elvar Anuocbévny, Tov 8¢ Nikiav,
va dat Snunrydpor oi Svo.

1 Sic Mss.
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APIZSTO®ANOTS I'PAMMATIKOT.

Tapdyer Twva Kh\éwva, Tov xatoduevov
ITapraydva, xére Bvpoomdhyy, mikpéTaTa
kateaBlovtd mws Ta rKowa YpruaTa

kal mwapaloyiou® Stapéport’ éppouévws
a\\avToTwhny, e0béws Te graToddyov®,
weicbévra T émibéaclar odv {mmeloly Tiow,
év Te xop@ Tapolol, T TGOV TPAYUATOY
apxn* K\éwvis 7" év péow rkatnyopet.

3/ ~ S 38/ < / 4
éyéveto TodT * éEémeadev o K\Néwv mayrdrws:®
S \ 7 b4 7’ ~

o 8¢ oratoddyos €rvye mpoedpilas kalds.

Aristophanes of Byzantium set the fashion of giving an argument (dwéfeais) as
necessary in a proper edition of a play: and many of the extant arguments, especially
the metrical ones, are attributed to him; though the latter were no doubt written long
after his decease (Nauck’s Aristoph. Byz. pp. 252—, Wilam. Herakles ed. 1,1 p. 145).
We naturally find these arguments most numerous in the case of the two plays read
first—Plutus and Nubes: Thesm. has none. The historical style of the second
argument suggests the same hand as in the second arguments to Nub. Pax Av.

1 No fragments of these two plays have been preserved.

2 This remark of course has little to do with the case: the cavalry was no doubt
drawn from both the mevrakosiouédyuvor and the irmrfs of the Solonian division : see
Martin, Cavaliers Athéniens, pp. 308—.

3 «Simply a coarse buffoon”: cf. komplas.
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TA TOT APAMATOS IIPOZQIIA.

OIKETHZ A’ (AHMOZ®ENHX).
OIKETHS B’ (NIKIAS).

AAAANTOIIQAHS,
(ATOPAKPITOS).

ITA®PAATON (KAEQN).
XOPOZ IIIIIEQN.
AHMOZ,

The Mss. which contain this list (R omits it) give Aquos6évns, Niklas, KAéwr, not
olkérns o', olkérys B’y Iagpraydw. It is plain however from the second argument that
these characters’ names, which never occur in the play, were not given in the early
copies: probably the names would have been felt as inconsistent with their stage-
character as slaves, though their identity would be unmistakeable. So in the
Acharnians, Euripides’ slave was no doubt meant for Cephisophon, but he is never
called by that name.

IlagAaydw, as slaves commonly had no individual name, merely the name of their
race: Avdds Opgrra Zipa Kapiwy Cappadox Geta and perhaps Davus are such names
and throw some light on the chief sources of the slave-supply at various periodsl.
Paphlagonian slaves would come from the Euxine pirates and the Sinope market.

A name for a Paphlagonian slave, common in later times, was T{Btos, cf. Leuco
in Kock’s Fragm. Com. i p. 704, Strabo vii 304 c, Lucian Zimon 22, salt. 29
78 kararyéhacrov...ola Adwy kal Tiflwy xal payelpwy wpbowma.

Hyperbolus was presented on the stage as Avdds by Plato, f#. 170.

TlagAaywy is of course intended to suggest maghdfw, as expressly said in 919, Pax
314 that word is used of Hyperides’ oratory by Timocles f#. 15, of barbarous speech
by Eubulus f#. 109, of spluttering talk by Hippocrates epidem. ii 5. 2. p. 1040 Foss.

1 In the list of sixteen slaves belonging to Cephisodorus, an attainted Hermo-
copid, at least fifteen have names of this kind Zipos, Avd4, Kdp mals &c. Corp. Inscr.
Azt. i 277. 16 (Hicks Gr. Hist. Inscr. p. 104). A slave’s name was accordingly a
shorter word than the compound which was the normal form of a free Greek’s name :
hence we find dirtANaBo. Athen. xiv 614 E meaning slawves.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107461024
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-107-46102-4 - The Knights of Aristophanes
Edited by Robert Alexander Neil

Excerpt

More information

APIZTO®ANOYZ

ITTTMTHZ.

Ol. A. ’latrataief Twv kakwv, iaTTaTai.

~ 14 \ ’ /
Kakws na(pAafyoua TOV VEWVHTOV KAKOV

~ ~ 3 ’ ’
avraiot PovAals amoléoetar oi Oeol.

1. larraral MSS.

larraral edd. since Dindorf, following the grammarians’ rule

that 7& oxerhaorika mepiomaras (see Chandler Greek Accent. § 897). But the rule was
not always kept, 7d oxerhacTika ob wegpbvrike Tijs drpiBoils ékerdoews Herodian i 507.

5 Lentz.

From Arcadius 183. 18 % quwviffeia 6f0ver 70 mamal kal draral it might be

inferred that -raf would appear in Tragedy (so Soph. P%#. 790 &c.), -rat in Comedy,
and Mss. always give -7al in Aristoph., except that R gives drrara? in parody as Ack.

1190, Nub. 707.

1. The -dfis comic, BaBadf, Tarudt,
evdt Plaut. Bacck. 247 ; so Boufdt, mumrmdt,
ebpaf mwardf, wdé Diphilus 96, Herondas
7. 114, Plaut. 77in. 889: more serious
wowrat Aesch. Ewum. 143, and perhaps
éumraf (Lobeck 4glaopk. 780). No doubt
the Greeks felt the £ sound to be clumsy
as the Romans did (Cic. orafor r153).
drraral seems to be used not only in pain,
but also in remonstrance, x¢-fut, cf.
Ran. 57.

T&v kaxdv ‘confound it all,” as ofuot
T@v kakdv (Plut. 389, Luc. pisc. 3), an
exclamation recommended to a vulgar
orator by Lucian #»Zet. praec. 19: ¢ob
Twv kakwy Epicharmus (p. 251 Lor.)
ap. Athen. vii 277 F. [Such phrases
hardly occur in tragedy: Eurip. Her.
224 1s probably spurious; Soph. OC
082.has duot wow kaxwy (the passage has
been suspected) : Eurip. Hel. 1223 ol "yi
Tov éuwy TAMuwy kakwv is different: and
Lucian fugit. 33 calls ¢ed 76v kaxdv,
ororoi, mammwadi a quotation from
tragedy only in ridicule.] In colloquial
Greek and Latin, kaxds and malus
were constantly used with a meaning
that would in modern times be ex-
pressed by an imprecation. ‘Bad’ is a
poor rendering in hundreds of such cases:
7l kakbv; Thesm. 1080 is quid, malum ?:

kakl{w is ‘swear at’: and the kaxodai-
poviocral mentioned by Lysias were an
Athenian ‘Hell-fire Club.” The use is
more common in Latin: malum was the
common imprecation of a Roman, and
the adjective has a similar meaning in
many such cases as Horace’s mali culices,
Catullus’ malus liber (44. 21) and malae
tencbrae: male mulcatus (as Cicero Brutus
88, Phaedrus i 3. 9) is a weaker form of
Lord Wharton’s ‘ damnably mauled.’ The
words dyafds kakds bonus malus, so
obscure in origin, may all have had a
religious meaning once: this would suit
their social and political usage, as nobility
were Owyevets, and also such cases as
mala lingua, malum carmen.

2. The combination kaxds kakds is of
course constant: here the order of words is
uncommon, as the kax@s rarely comes first
(see Elmsley on Eurip. Med. 787) and the
xakdv after another adjective is awkward.
Possibly there is a quotation or parody
of something in tragedy: the rhythm of
2—5 suggests this. vewrnTor not so much
because his importance was recent (four
years in Attic politics gave a good stand-
ing) as because he was a novus komo, no
olkoyerns or olkbrpuy, as the regular stage-
slave was (Plut. comp. Ar. et Men. 2.
853 E).
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3 < \ 3 4 3 \ sy 7
GE OV yap €ELCTPPNOEY ElS TNV OLKLav,

\ s\ ’ -~ s 7
TANYas ael 7rpoo‘7'pt,36'rat TOLS OLKETALS, 5

Ol. B. kaxicta n0° obrds e mpaTos [lapraryovwy

avTais OweBolats.
Exets;
Ol. B. kakws kafamep ov.

e/
va

Ol. A. & kakodaipov, Tos

Ol. A. devpo on mpoced,

Evvavkiav K\avowpuev OvAvumov vouo.

Ol. Akal B. pv pi v pui po pl uo o g Mo uv uu.
Ol. A. =i kwupoued’ dAAws; ovk éxpriv {nTeiv Twa 11

~ \ \ s/
cwTnplay vov, dAAa un kAaew Eti;

3 14 !
Ol. B. 7is oy vévorr’ av; Aéye ov.

> ’
oUv ot A€fye,

5. 7ols olkéras R. 8. ) R.

viv the other Mss.

Ol. A. oV pév

18—16. I keep the Ms. ar-

rangement, though with hesitation. Editors generally adopt the proposals of K. F. Her-
mann (Progymn. 3. p. 21) and Beer (Zakl d. Schausp. ber Aristoph. p. 149), giving :—

4. In Attic éppw has always a sense
of contempt or misfortune: the Laconic
&ppet & kda in the famous despatch given
by Xen. Hell. 1 1. 23 might be Athenian
as far as the verb is concerned. It is by
no means confined to comedy: &ppet wio’
’Agpodira Aesch. Agam. &c.

5. wh\yas wpoaTplBeraw gets them beaten.:
the nearest parallel is given by m\nyas or
kovdVovs évrplBew, dvrplBeafar Cobet VL
p- 223: wpoorplfecfar dbtav, ddotlay
Demosth. 4dndrot. 75 (repeated Timocr.
183), cf. i Aristog. 52, Antipho Zetral.
v 2. 8. Cf. also the use of the compounds
of éubpyvvpe and oudw.

6. d7jra is common in responses as Pax
978, Ran. 552 : &fjra .ye Soph. OC 537, ob
d%ra.. ye OC 810 OT 1377, ph) dfra. ye
Aj. 111 &c. dmwbhowro is easily supplied
from dwrolésetav. For mpdros Mag. cf.
oludbter paxpd wpdros payelpwy Diphilus
43 37-

7. kaxodaluwy ¢ poor devil’ was barely
a serious word. It occurs only once in
tragedy, in Hippolytus’ cries, 7év xaxo-
datuova kal kardparov Eurip. Hipp. 1362,
once in the Orators Antiph. Herod. 43,
where it is almost colloquial (confounded
Jool, cf. kakodaipovd), as it is in Plato
Rep. iv 440 A, Symp. 173 C, and perhaps

Meno 78 A (the only cases in Plato).
Aristotle, who has eddaluwv so often,
avoids it altogether: so do Thucydides
and Xenophon.

9. OuNumrov because the rhythm and
tone are tragic. To this famous Phrygian
or Mysian master were attributed the
development of flute music, the first com-
position of music without words (uovouky
kpovpatiky), and the invention of the
Phrygian and Lydian modes. The points
here are their whining tone, like Lydian
music, and the want of words, ud ui
being only «kpodmata or Tteperlopara
(Aristot. Problem. xix 10). EwwavNlav, in
apposition apparently to véuov, implied
that no articulate words were sung to the
notes Semus ap. Athen. xiv 618 A. Cf.
Theopompus com. 64 Tehaudvos olud-
$ovres dANHAous péh.

11—12. ‘Whythissilly whimpering?’
kwipopar may be from the same root as
whine, or, less probably, from the Phoe-
nician kinnor, the kwipa: this seems the
only case of its use outside serious poetry.
The rhythm changes markedly from comic
to tragic as he passes from one course to
another. éA\\& u7 ‘and not’: the Greeks
emphasize the contrast, and say A\’ o),
dA\Q u, rarely xal o0, xal us.
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a un paywuat.
uév ov*

Ol. B. pa Tov ’AmoA\w 'y

~ 3 \ ’
dAN eimé Oappdv, €ita kdyw ol Ppacw, 15

Ol. A.
Ol. B.

3 H H » \ 4
dAX’ ovk €w por To OpeTTe.

~ N\ 4 4 e\ \ 4
TwS av GV Mol Aegetac ape xpn Aeyew;

~ 5\ 3
TWS AV OVV TOTE

s/ » s\ 3 \ 8” ~ .
ElTTOLL’ AV auTo ONTa Kop\[zeupwrmws,
Ol. A. un mol ~e, un mot, mn diackavdikions*
« A. un MOt Y€, un uot, un n
3 3 3 ’ 3 3 ’ E) \ ~ ’
AAAN’ €UPE TV ATOKLVOV aAmO TOV deamoTOU. 20

NIK. 7is odv yévor’ dv;
va ph) pdywuat.

AHM. Aye ob.
AHM. pd 7ov "AmoN\w 'y pév od.

NIK. ob uév odv mor Néye

Besides this, Sauppe’s proposal (ep. crit. ad Herm. p. 111) to transpose 15 and 16
has found support from Mein. Dind. Vels. Ribb. Bergk.

14. Wa py pdxwpar has been thought
more suitable to Nicias’ timid spirit, as
such phrases may have been current
about him even before Hermocrates’ jest
yehotés éarw 6 Nuklas, érws ob paxelrac
arparyydv Plut. Nic. 16. But in argu-
ment such phrases were used to mean
‘don’t let us quarrel about it’ as Plato
Crat. 430 D, Rep. i 352 B, and here the
speaker probably means only that he
will not insist on the first word, as the
Sausage-man does in 339 &AX’ aiTd wepl
Tob mwpbrepos elmrely wpdra dtapayoiuat.

16. The line is Eurip. Hipp. 345,
where Phaedra shrinks from speaking out
to the nurse. The Hippolytus had ap-
peared in its second form four years be-
fore the K7ights, but the scandal the play
caused was not forgotten: and the ¢piy
&vdyporos itself was hardly more notorious
than Phaedra’s fencing in the scene quot-
ed from here (Plato i Akib. 113 C).

17—18. Opérre: BapBapiorl dvrl
7ol Bappetv schol.; and there is no other
case of it in literature: but it may be
originally the imper. of a verb surviving
in this one form [fpes-ww] fpéoow, from
the root of fpadvs.

wws dv utinam, as in 16. was...0fTa
as Nub. 1196, Lys. 912, Thesm. 211:
&jra giving a certain emphasis to adrd
‘the right thing’, ‘#4e point’.

kopyevpimikis syncopated for kouyeupt-
midikws (cf. BOeNvkTpowos, idolatry &c.).
Adjectives in -xds were an affectation of
the day (1378—), and no doubt adverbs
in -k&s came with them. It is noticeable
that Euripides first used xouyds in serious

literature.

19. uh pol e, ‘O pray don’t’: uh
pol 7ye, uy gt ye are both appeals, the
former more colloquial (does it occur in
tragedy?), the latter more serious: the
pronouns may be combined in strong ap-
peal as Eurip. Med. 964 us pow o0,

dcaokavdukifw is given as a fair retort to
such an invention as kouyevpirikds. The
use of -{{w was elastic and lent itself to
such formations. The public was already
familiar with the tale that Euripides’
mother, Clito, had plied the trade of a
greengrocer and sold bad herbs (4c4.
478, Thesm. 456). The oxdvdif, trans-
lated ckervil, cerfeuil (from yaipégpuAior),
was not a garden-herb, ze kolus quidem
legitimum Plin, V. H. xxii 8o, not always
reckoned even among &ypia Adxava
Theophr. Hist. Plant. vii 7. 1, and eaten
only by the poor (Alciphro iii 49. 1, Diog.
Laert. ii 8. 17) or in famine: Andocides
f7. 4 referring to the Archidamian war
wundé dypia Adxava kal oxdvdikas &rc
¢dyouev: so it was familiar to the
audience. Teleclides 38 diackavdukioar
seems to mean eaf coarse country food.
“Dioscorides saith it is eaten both raw
and boyled, and that it is an whole-
some pot-herbe among the Greekes: but
in these dayes it is of small estima-
tion or value, and taken but for a wilde
wort, as appeareth by Aristophanes
taunting of Euripides, as aforesaid”
Gerarde’s Herbal (Of skepheard’s needle
or wilde chervill).

20. dmwbkwos, a comic dance, Athen.
xiv 629 C Thy awbkwov kahovpévny Spxnow,
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Ol. B. Aéye 8n mpolwuev Fuvexes wdl EvAiaBuwv.
Ol A. kal on Aéyw* pordmev. Ol. B. égomabe viv
avto ¢abi Toi morwmer. Ol A.
Ol. B. maw kahws.
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TO MOAWMEY, €lTa & aUTO, KAT émdywy TUKVOY 25
Ol. A. poA@uev avro porwuev avrouorwuev. Ol. B. #v,
ovy nov; Ol A. vq Ala* w4y e 7rep¢‘ Tw

Bépp.a'rt
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Ol. B. i dai;

Ol. A. 67 70 dépua Sepouévwy dmépyeTa.

Ol. B. kpatioTa Tolvwy Tov mapovtwv éoti vev, 30
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Oewv iovre mpoomeaeiv Tov mpos BpéTas.

21. wublwuev vulg. and so till 26 : uoAduev M, Twes T wbhwpey wporepioTdow

schol.

25. Most Mss. karewrdywr, standing to émdyw as karemelyw to émelyw: but

Enger’s «kdr’ émdywy is better, cf. elr’ émwdye. Athen. xi 782 D. katergdwy V Bergk.
26. 7» R and most Mss.: see Wilam. on Eur. ZZ 867. 29. 7wy dep. MSS.

7s wwnpoveder Kparivos v Neuéoer kal
Kngurbdwpos év’ Apatbow *ApioTogdins 7
év Kevratpy kal d\\ov mheloves, Uorepov
pakTpiopdy dvbpacav: 629 F yelotar eloiv
dpxrhoes tydis kal pakTpiouds ambrkwés Te
xal coBds: Pollux iv 1o1r dmékwos kal
drboegis kal tydis doehyd eldn dpxfoeww.
Such dances were probably a resource of
the ¢opricol among comedians, whom
Aristophanes contemns and sometimes
imitates : the Ecclesiazusae ends apparent-
ly with such a dance off (yramoxweiv is a
probable conjecture of Cobet’s in 1165).
21. puolewv was tragic: it could only
be allowed in parody, and a parody
of the Hippolytus is still intended: see
Rutherford New Phryn. 41, Bakhuyzen
Parod. 105 (the rhythm of the three
fragments quoted there shows that their
tone is tragic). @dl EZvAhaBdw : the
parallel of the Latin concipere suggests
that cuA\auBdvw had the same meaning
‘take part’ in a form of words, and
specially repeat from dictation: but I can
find no instance of this use, though certain
forms of incantaticn in which words were
divided between those taking part in the
spell are probably alluded to. The words
mean ‘ taking it as I do’, 7. . pronouncing,

not udhwuev, but uoAduev in anticipation
of 26. (I owe this explanation to Dr
Verrall.)

23. The article, as often, means the
mark of quotation.

25. For émdyw ‘hurry’, ‘quicken’ cf.
Nub. 390, Plato Crat. 420 D.

27. Here ye might be taken as the
‘yes’ answering to oy %0U: but iy ye
without any preceding question expressed,
marking a reservation ‘ well—except...’ oc-
curs from Homer Od. viii 207 downwards,
and in later Greek is common even at
the beginning of a sentence.

80—81. Nicias’ helplessness takes
the form of a wish to prostrate himself
before some holy image. Bpéras is a
poetical word, used only of old images or
£dava, chiefly venerated by a city: such
as the old Athena of the Erechtheum
(Aesch. Eum. 8o &c., Lys. 262), the
Tauric Artemis, the Hera of Samos
(Athen. xv 672 B). Pollux i 7 disallows
Bpéras and delknlov, in Attic prose pre-
sumably: it is excused here by Nicias’
semi-tragic tone. The distinction drawn
by Hermann on Soph. 4jax 998 between
febs Tis (a god, not a man) and fedw Tis
(some one god), though sometimes hard
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