Cambridge University Press

978-1-107-46079-9 — Prokofiev's Soviet Operas
Nathan Seinen

Index

More Information

Index

Aleksandrov, Grigoriy, 103
Tsirk, 60
Arendt, Hannah, 223

Bakhterev, Igor’, 146
Bakhtin, Mikhail, 175, 180
Balukhatiy, Sergey, 42
Beaumarchais, Pierre, 71
Beliy, Viktor, 142
Berg, Alban
Wozzeck, 5, 187
Bizet, Georges
Carmen, 5, 20
Blok, Aleksandr, 27
Blyum, Vladimir, 102
Bolshoy Filial Theatre, 116
Bolshoy Theatre, 7, 8, 13, 104, 111,
138, 139
Borodin, Aleksandr
Knyaz’ Igor’ (Prince Igor), 145
Brecht, Bertolt, 30
Brooks, Peter, 26, 42

carnivals and festivities, 106-7
Central Committee Resolution (1932), 5
Central Committee Resolution on music
(1948), 13, 14, 64, 154, 162-3,
218-19, 221
Central Committee Resolutions on literature,
theatre, and film (1946), 141
Chapayev, Vasiliy, 58
Chkalov, Valeriy, 58
Christian Science, 223
cinecomedy, 103
Committee on Artistic Affairs (Komitet po
delam iskusstv) (KDI), 12
‘workshop” method of opera
composition, 52
1939 conference on opera, 8
control of opera project, 8-9
criticisms of Soviet opera, 9
establishment of, 5

[250]

first meetings on opera, 7
January 1945 meeting, 140

de Vega, Lope, 105
Diaghilev, Sergey, 14, 15, 222
Dikiy, Aleksey
portrayal of Kutuzov, 146
portrayal of Stalin, 154
Donskoy, Dmitriy, 29, 58, 144
Dovzhenko, Aleksandr, 21
Shchors, 21, 60
Dunayevsky, Isaak, 103
Dzerzhinsky, Ivan
Podnyataya tselina (Virgin Soil Upturned), 9
Tikhiy Don (The Quiet Don), 7, 22, 63

Eisenstein, Sergey, 140, 163
on Prokofiev’s composing for
film, 75

Five-Year Plan, First, 5, 32, 104
Five-Year Plan, Second, 103
Foucault, Michel, 166, 167
Freud, Sigmund, 167, 180, 192
Frunze, Mikhail, 58

Gay, John
The Beggar’s Opera, 71
Gayamov, Aleksandr, 213
Gerasimov, Aleksandr, 161
Glinka, Mikhail, 111, 140, 142, 144
Ivan Susanin (Soviet version of A Life for the
Tsar), 11, 14, 23, 30, 58, 111, 136,
139, 144, 145, 224
Gogol, Nikolay, 104
Soviet reception of, 33
Taras Bul’ba, 33, 58
Vechera na khutore bliz Dikan’ki (Evenings
on a Farm Near Dikan’ka), 21, 33, 58
Goldoni, Carlo, 105
Gorky, Maksim, 27
Gorodinsky, Viktor, 52

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781107460799
www.cambridge.org

Cambridge University Press

978-1-107-46079-9 — Prokofiev's Soviet Operas
Nathan Seinen

Index

More Information

Index

Great Retreat, 104, 109, 119
Great Soviet Encyclopedia, 141
Griboyedov, Aleksandr, 104
Grinberg, Moisey, 64

Hitler, Adolf
portrayal in film, 154

Kabalevsky, Dmitriy
V ogne: Pod Moskvoy (In the Fire: Near
Moscow), 139, 226
Kalashnikov, Yuriy, 114
Katayev, Valentin, 187
Ya, sin trudovogo naroda (I, Son of the
Working People), 20, 60
adaptations of, 31
plot of, 31-2
Kerzhentsev, Platon, 104, 133
article on Meyerhold, 25
comparision of opera and the cinema, 12
Khachaturyan, Aram, 64
Khaykin, Boris, 213, 215, 217
Khrapchenko, Mikhail, 53, 133
Khrennikov, Tikhon, 217, 218
as a member of Stalinist cadres, 65
V buryu (Into the Storm), 22, 52, 63
as polar opposite of Semyon Kotko,
55
ending of, 60
limited success of, 54
official support for, 54
political correctness of, 58
Khrushchyov’s Thaw, 162
Khubov, Georgiy, 10, 59
criticism of Semyon Kotko, 57
support for Khrennikov’s Into the
Storm, 53
Kirov Theatre, 138
Kirov, Sergey, 58
Knipper, Lev, 53, 155
Kotovsky, Grigoriy, 58
Koussevitzky, Sergey, 222
Koval’, Marian, 218
Krenek, Ernst
Jonny spielt auf, 5
Kreytner, Georgiy, 53
Kukharsky, Vasiliy, 114, 174, 213, 215,
217,221
kul’turnost’, 109-11
Kutuzov, Mikhail, 58, 144

251

Lacan, Jacques, 167
Lamm, Ol'ga, 215
Lamm, Pavel, 215
Lavrova, Tat’yana, 141
Lavrovsky, Leonid, 105
leitmotif, 90
Lenin, Vladimir, 2, 60
interest in Wagner, 10
on the cinema, 11
on the New Soviet Man, 168
Leningrad Small Opera Theatre (MALEGOT),
8, 139, 141, 154, 155
Linley, Thomas, the elder, and Thomas Linley,
the younger, 72
Little Russian comedy, 21, 34
Lomonosov, Mikhail, 58
Lunacharsky, Anatoliy, 2, 5, 27
interest in Wagner, 10
on comedy, 102
on melodrama, 27

Makarov-Rakitin, Konstantin
Ya sin trudovogo naroda, 59
Mares’yev, Aleksey, 163, 217
melodrama, 25-6
in Stalinist aesthetics, 27-9
Mendel’son, Mira, 67, 123
Meyerhold, Vsevolod, 21, 111
arrest of, 31
on gesture, 40, 41
on Semyon Kotko, Act 3, 46
on simplicity, 22
on the singer-actor, 24
persecution of, 25
Minin, Kuz’'ma, 29, 58, 144
Moguchaya kuchka (kuchkist), 35, 179
Moliére, 105
Molotov, Vyacheslav, 54, 63, 98
Moscow Chamber Theatre
production of Sheridan’s The
Duenna, 116
Mozart, Wolfgang Amadeus, 67
Don Giovanni, 79
Le nozze di Figaro (Marriage of Figaro),
69, 94, 104
Muradeli, Vano
Velikaya druzhba (The Great Friendship),
13, 64, 154
Musorgsky, Modest, 15, 34, 99, 142, 186
Boris Godunov, 115

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781107460799
www.cambridge.org

Cambridge University Press

978-1-107-46079-9 — Prokofiev's Soviet Operas
Nathan Seinen

Index

More Information

252 Index

Musorgsky, Modest (cont.)
Marriage, 142
Sorochintsi Fair, 35
Myaskovsky, Nikolay, 54, 64, 155,
174, 215

Nazi-Soviet Pact, 51
Nemirovich-Danchenko Theatre, 52
Nemirovich-Danchenko, Vladimir, 23
Nest’yev, Izrail’, 53, 60

Nevsky, Aleksandr, 29, 58, 144

New Economic Policy, 5, 211

New Soviet Man, 163, 167-71
Nietzsche, Friedrich, 160, 167, 168

opéra bouffe, 88
operetta, 106, 113, 174
oratorios and cantatas, 174
Oryol-Kursk, Battle of, 143, 172
Ostrovsky, Aleksandr, 104
Bespridannitsa (The Dowerless Girl), 105

Panchekhin, Nikolay, 57
Petrov, Vladimir
Kutuzov, 146
representation of Kutuzov, 146-7
Stalingradskaya bitva (The Battle of
Stalingrad), 154
Pixérécourt, René-Charles Guilbert de, 25
Pokrovsky, Boris, 140
Polevoy, Boris, 162
Povest’ 0 nastoyashchem cheloveke (The Story
of a Real Man)
form of, 172-3
plot of, 171-2
Popov, Gavriil, 53
Pozharsky, Dmitriy, 11, 58, 144
Prokofiev, Sergey, 179
aesthetics of opera, 15-16
affection for opera buffa, 69
affinity for comedy, 99
as a Soviet subject, 2214
association with Meyerhold, 24-5
attitude towards propaganda, 98
conflict with socialist realism, 14-15
conflict with Stalinist aesthetics, 18
connection to Russian opera traditions, 225
creative autonomy of, 2, 13-14, 122-3, 167,
230-1
five ‘lines’, 16-17

‘grotesque’ style, 17
Honoured Artist of the Russian Republic,
139
late operas, 17
late style, 16
modes in the music of, 36
musical notebooks, 78
‘new simplicity’, 22
official standing, 214
professional conduct, 219-20
return to Russia, 1
simplification of style, 16
Stalin Prize
for Seventh Piano Sonata, 139
works of
Betrothal in a Monastery (Obrucheniye
v monastire)
anti-Semitism in, 85-7, 107-8
as a ‘retreat’, 96-101
audition of, 113
ballet divertissement in, 88
carnival elements in, 106
comparison with Romeo and Juliet,
90-5
comparison with Semyon Kotko,
99-100
composer’s statement on Sheridan’s
The Duenna, 67, 70
composer’s statements on, 74
composition of, 67
cuts in performance, 119
dance topoi in, 74-88
dramaturgy of, 95-6
form of, 91-6
idea for, 67
Meyerhold’s influence on, 100
numbers in, 72-3
plot of, 70
revision of, 114-18
success of, 113
suitability for the Stanislavsky Opera
Theatre, 100-1
tone of, 73-4
Boris Godunov, 24, 45
Cinderella (Zolushka), 75, 112, 124
Distant Seas (Dalyokiye morya), 182,
221
Fiery Angel, The (Ognenniy angel), 15, 16,
24,99
Gambler, The (Igrok), 15, 16, 24, 99

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781107460799
www.cambridge.org

Cambridge University Press

978-1-107-46079-9 — Prokofiev's Soviet Operas
Nathan Seinen

Index

More Information

Index

Ivan the Terrible (Ivan Grozniy), 135, 147,
178, 201
Khan Buzay, 182
Le pas dacier, 92
Lermontov, 178
Love for Three Oranges, The (Lyubov’ k
tryom apel’sinom), 24, 74, 99
planned revision of, 106
March, op. 99, 178
Music for Gymnastic Exercises (Muzika
dlya fizkul'turnikh uprazhneniy), 24
Overture on Hebrew Themes (Uvertyura
na yevreyskiye temi), 85
Peter and the Wolf (Petya i volk), 28
Romeo and Juliet (Romeo i Dzhul’yetta),
16, 90
first performance of, 111
sketchbook for, 78, 80
Semyon Kotko
comic elements in, 58
comic relief in, 49
comparison with Ivan Susanin, 37,
44-5
composer’s involvement in rehearsals
of, 40-1, 42, 45
composer’s statements on, 20, 23, 53
composition of, 25
film-like qualities of, 50
first performance of, 53
folk song elements in, 35-6, 43
gesture in, 46
Gogolian qualities of, 34-6
key symbolism in, 37
lack of heroism in, 55
local colour in, 21, 33
melodrama as basis of, 26
melodramatic features in, 41-50
modal spectrum of, 36
physical gesture in, 39-40
realism of, 30-1
reception and criticism of, 50-61
Tishler’s stage design for, 31, 49
Ukrainian setting, 61-3
Ukrainian symbols in, 49
‘Song of the Motherland’, Op. 79, No. 1,
186
Story of a Real Man, The (Povest’
o nastoyashchem cheloveke)
Aleksey as epic character, 180-1
as a monologic epic, 175-6

253

audition and reception of, 216-18
ballet scenes, 211
challenges of subject matter, 173-4
choice of subject matter, 174-5
comparison with Stolper’s film, 182-3,
193, 201, 210, 212
compromise with socialist realism,
220-1
Expressionism in, 187-92
folk genres and colloquialisms in,
186-7
folk tale elements in, 185, 194
impression on Prokofiev’s friends and
colleagues, 215-16
lack of heroism in, 205-13
love narrative in, 198-201, 202-5
musical structure and style of, 176-9
narrative structure of, 180
original piano score of, 164
Prokofiev’s letter in defence of, 220
published edition of, 164
recycling of earlier works in, 176-8, 201
simplification of musical style in, 179
socialist realist master plot in, 194-8
stage images in, 182-5, 212-13
Taymir Calls You (Vas vizivayet Taymir),
221
Twelve Russian Folksongs, 140
War and Peace (Voyna i mir)
‘absent centre’ of, 124
‘absent ending’ of, 132
1946 review of, 142-3
1948 audition of, 155
altered structure and tone of revised
opera, 144-53
audition of Part 2, 153
critical reception of, 156-9
eclecticism of final version, 159-60
February 1950 meeting with KDI, 155
final revisions of, 155
genre scenes in, 125-6
idea for, 123-4
KDT’s advice on, 135-6
key symbolism in, 130
libretto of, 124-8
premiere of original version, 121-2
publication and performance of final
version of, 156
reception of, 122
reluctance to add ‘Ball’ tableau, 140

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781107460799
www.cambridge.org

Cambridge University Press
978-1-107-46079-9 — Prokofiev's Soviet Operas

Nathan Seinen

Index

More Information

254

Index

Prokofiev, Sergey (cont.)
reluctance to compose ‘Fili” tableau,
147
reminiscence motifs in, 124
revisions of, 133-5, 137-8
revisions to ‘Fili’, 147-9
revisions to final chorus, 150
Samosud’s advice on, 138
Shlifshteyn and Samosud’s advice on
Kutuzov, 144-5
Shlifshteyn’s earliest advice on, 133-5
willingness to revise, 135
Yevgeniy Onegin, 81
Puccini, Giacomo
Gianni Schicchi, 69
Tosca, 5
Pushkin, Aleksandr, 144
centenary of, 108

Razumovsky, Aleksandr, 146
reminiscence motif, 91
Revolution of October
1937 anniversary of, 8
Rimsky-Korsakov, Nikolay, 34, 196, 201
Rossini, Gioachino, 67, 91
I barbiere di Siviglia (The Barber of Seville),
69, 100, 104
Russian Association of Proletarian Musicians
(RAPM), 5

Samosud, Samuil, 8, 104, 113, 114, 133,
138
dismissal from Bolshoy Theatre, 139
Schoenberg, Arnold
Erwartung, 183
Sel'vinsky, II'ya, 146
Shakespeare, William, 105
in the Soviet repertory, 109
The Merchant of Venice, 108
Shaporin, Yuriy
Dekabristi (Decembrists), 9
Shaverdyan, Aleksandr, 57, 142
Shepilov, Dmitriy, 64
Sheridan, Richard Brinsley, 67
The Duenna
sources of, 71
Soviet production of, 116
tradition and form of, 71
Shevchenko, Taras, 61
Zapovit (Testament), 48

Shlepyanov, II'ya, 215
Shlifshteyn, Semyon, 64, 114, 133
criticism of V buryu, 52
Sholokhov, Mikhail, 7, 9
Shostakovich, Dmitriy, 8, 13, 14, 64, 220
Ledi Makbet Mtsenskogo uyezda (Lady
Macbeth of the Mtsensk District, 7,
22,122
Shumyatsky, Boris, 103
socialist realism, 6, 123
central concepts of, 6, 12
Sollertinsky, Ivan, 59
Solodovnikov, Aleksandr, 114, 137
Solov’yov, Vladimir, 146, 149
Sovetskaya muzika, 10
Soviet comedy
political function of, 102-8
Soviet novel
master plot, 28, 32, 56, 173, 180
Soviet opera, 1-2, 8, 29-30, 139, 155-6
desired manner and effects of, 10
librettos of, 9
official debates on, 51
relation to the cinema, 13
song opera, 7, 9
Soviet theatres
operatic repertory of, 10
Stalin Prize, 54, 65, 98,133, 141, 146, 149, 173,214
Stalin Prize Committee, 64
criticism of Semyon Kotko, 54
Stalin, Iosif, 7, 10, 23, 60, 139, 147
appreciation for V buryu, 63
commission of Shchors, 21
interest in opera and cinema, 12
leader cult of, 10, 143-4
on Korneychuk’s V stepyakh Ukraini, 59
on opera, 2, 7
promotion of comedy, 103
revision to Ivan Susanin, 11
role in cultural policy, 13
Stalingrad, Battle of, 143
Stalinist aesthetics
monumentality, 10-11
Stalinskiye visotki, 161
Stanislavsky Opera Theatre, 100, 112
Stanislavsky, Konstantin, 30
support for Meyerhold, 25
Stanislavsky/Nemirovich-Danchenko Theatre,
139
Strauss, Johann, II

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781107460799
www.cambridge.org

Cambridge University Press

978-1-107-46079-9 — Prokofiev's Soviet Operas
Nathan Seinen

Index

More Information

Index 255

Der Zigeunerbaron (The Gypsy Baron), 113 Union of Soviet Composers, 5, 9, 54, 64,

Stravinsky, Igor, 14, 15, 222 216
subjectivity, concepts of, 165-7 discussions on opera, 141
Surin, Vladimir, 142
Suvorov, Aleksandr, 58, 144 Vakhtangov Theatre, 101
Vasil’yev, Georgiy and Sergey Vasil’yev
Tarle, Yevgeniy, 145, 146 Chapayev, 21
Tchaikovsky, Pyotr, 15, 34, 111, 142 Vasilevsky, Aleksandr, 154
Cherevichki, 35, 43, 61 Verdi, Giuseppe, 91
Pikovaya Dama (The Queen of Spades), Falstaff, 69, 84
159 in the Soviet repertory, 109
Yevgeny Onegin, 186 Rigoletto, 111
Terror, Great, 28, 31, 58, 106, 170 works as model for Soviet opera, 10,
Timasheff, Nicholas 111, 142
on the ‘New Esthetic Policy’, 109 vidvizhentsi, 110-11
Tishler, Aleksandr, 25 Voroshilov, Kliment, 54, 60, 63
Tolstoy, Aleksey
Peter the First, 213 Wagner, Richard, 24, 90
The Road to Calvary, 214 works as model for Soviet opera,
Tolstoy, Lev 10, 159
Chto takoye iskusstvo? (What Is Art?), 158, 160
philosophy of history of, 128-30 Zakharov, Vladimir, 218
Voyna i mir (War and Peace) Zhdanov, Andrey, 64
representation of Kutuzov, 130 Zhdanovshchina, 141, 170,
Tsiganov, N. A,, 215 214
Tsukkerman, Viktor, 55, 57 Zhukovsky, Vasiliy, 159

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107460799
www.cambridge.org

