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Action (for Horizontal Pianofortes):

‘a double pilotes’ 1790, 77 fig. 52, 261

Anglo-German (Developed Form),
41 figs. 30, 315 152

Anglo-German (Primitive Form), 39
fig. 27, 40 figs. 28, 29

by Andrew of London 1795 (Anglo-
German), 41 fig. 30

by Bord 1846 (Repetition), 163 fig. 5

by Broadwood 1783 (English Single
Action), 57 fig. 41

by Broadwood 1795 (English Grand
Action), 58 fig. 43

by Broadwood about 1815 (Double
Action), 57 fig. 42

by Broadwood 1825, 261

by Broadwood (Repetition) about
1839, 162

by Clementi, 156

by Cristofori 1709, 7, 8 fig. 1

by Cristofori 1720, 27

by Cristofori 1726, 27, 28 fig. 18, 74

by Cuisinie 1708, 11 fig. 3

by Currier 1831 (Down-striking),
169 fig. 10

by Erard 1780, 76 fig. 51

by Erard 1790, 77 fig. 52

by Erard 1796, 77 fig. 53

by Erard 1808 (Repetition), 158, 171
fig. 11, 172, 263

by Erard 1821 (Repetition), 158, 159,
160, 173 fig. 12, 174, 230, 231 -

by Erard 1825-34?, 261, 262 fig. 24

by Erard 1827 (Repetition), 263

by Erard about 1833 (Repetition),
160 fig. 4

by Hancock 1782 (Anglo-German),
6o fig. 45

by Herz 1841, 176 fig. 14

by Heyne 1777 (Prellmechanik), 21

. II

by Iglopkinson 1851 (Repetition), 163,
164, 165 fig. 6

by Kollmann 1825 (Down-striking),
169 fig. 10 (a), 263

by Kriegelstein 1844 (Repetition), 162,
175 fig. 13 o

by "Lond 1827 (Down-striking), 168
fig. 9

by Longman and Broderip, 18th
century (English Single Action),
56 fig. 40

by Mahr 1774 (Prellmechanik), 25
fig. 16

by Marius 1716 (No. 172), 12 fig. 4

by Marius 1716 (No. 173), 13 fig. §

by Marius 1716 (No. 173, Down-
striking), 13 fig. 5

by Marius 1716 (No. 175), 15 fig. 7

by Mason about 1760, 53 fig. 37

by Pape 1839 (Down-striking), 167
fig. 8

by f:’ape 1850, 306 fig. 36

by Pether (Down-striking), 59 fig. 44,
263

by Petzold, about 1810, 159 fig. 3

by Pohlmann 1784 (English Single
Action), 54 fig. 38

by Schifter 1793 (Prellmeckanik), 43
fig. 32

by Schmahl 1770 (Primitive Anglo-
German), 40 figs. 28, 29

by Schoene and Co. 1793 (Zumpe’s
‘Second Action’), 55 fig. 39, 76

by Schroter 1717 (Down-striking),
19 fig. 8

by Schroter 1717 (Up-striking), 19
fig. 9 .

by Schroter 1739 (Tangent Action),
20 fig. 10

by Senft, 18th century, 36 fig. 24

by Silbermann about 1745, 37

by Silbermann, 18th century (Cristo-
fori Action), 35 fig. 22

by Silbermann 1776 (Cristofori
Action), 38 fig. 26

by Soécher 1742 (Primitive Anglo-
German), 39 fig. 27

by Stein 1773 (German Action), 25
fig. 17, 82

by Streicher 1825 (Down-striking),
166 fig. 7

by Taskin 1787, 75 fig. 50

by Wagner 1788 (Modern Cristofori),
36 fig. 23

by Walton 1787 (Tangent Action),
49 fig. 34

by Warth 1790 (Anglo-German), 41
fig. 31

by Zumpe 1760, °‘First Action’
(English Single Action), 37 fig. 25,
76

by Zumpe, the ‘Second Action’, 76;
see by Schoene and Co.
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Action (for Horizontal Pianofortes) (cont.):

Down-striking by various makers,
164~170, 263

English Double, 57 fig. 42, 228, 261

English Grand, 58 fig. 43, 82, 132,
155, 156, 226, 261

English Single, 53 fig. 37, 54 fig. 38,
55 fig. 39, 56 fig. 40, 57 fig. 41

German, 25 fig. 17, 74, 152, 226, 233

Herz-Erard (Repetition), 158

‘Mécanisme a étrier’ 1808 (Repeti-
tion), 158, 171 fig. 11, 172, 263

of the Clavichord, 24 fig. 14

Prellmeckanik (Developed Form), 21
fig. 11, 24 fig. 15, 25 fig. 16

Prellmeckanik (Primitive Form), 23
figs. 12, 13

Prelimechanik with two hammers for
every note, 43 fig. 32

Repetition Down-striking by various
makers, 170

Repetition Up-striking by various
makers, 162, 163, 164

Stossmechanik, 30, 39, 46

Stosszungenmeckanik, 30, 46

Tangent, 14 7.2, 20 fig. 10, 26, 49
fig. 34, 50 fig. 34 (@), 74

Tape-check Up-striking by Wornum
1838, 246 fig. 15

Tape-check by Wolfel 1840, 245

Tape-check Down-striking by Wor-
num 1844, 263 fig. 26

Viennese, 152 fig. 1, 155, 156

Zumpe’s ‘Second (Action)’, 55 fig.

L3976 .
Action (for Upright Pianofortes):

attributed to Friederici about 1740,
32, 33, 34 fig. 21 .

by anonymous maker at Leipzig, (No.
106) 1735, 30, 31, 32 fig. 19

by Blanchet et Roller 1829, 237, 243,
254 fig. 20, 2535

by Blanchet et Roller 1830, 237

by Blanchet et Roller 1860, 237

by Collard 1811, 229

by Eulriot 1834 (Repetition), 252—
253 fig. 19

by Friederici 17435, 32, 33 fig. 20, 34

by Gagliano 1739, 31

by Hawkins about 1800, 224 fig. 2

by Landreth 1797, 60, 61 fig. 46

by Marius 1716 (No. 174), 14 fig. 6

by Miiller about 1800, 222, 223 figs.
1 (a), 1 (&)

by Pape 1839, 244 fig. 14

by Seufert 1836, 242

by Smart 1823 (Repetition), 231, 251
fig. 18, 252

by Soufleto 1836, 242, 256 fig. 21, 257

by Steward 1841 (Euphonicon), 257-
258 fig. 22, 259

by Stodart 1793, 62 fig. 47, 63

by Wetzels 1833, 231 7. 1

by Wornum 1811, 230 fig. 5 (a)

by Wornum 1826 (the Double Action),
231

by Wornum 1826 (the Single Action),
231 fig. 6

by Wornum 1842, see Tape-check

English Sticker (Developed Form),
225, 226, 227 fig. 3

English Sticker (Primitive Form), 64,
65 fig. 48 (a)

German Sticker, 226

hdngende, German, 233 fig. 8

Repetition, 231, 247

stehende, English, 235 fig. 10

stehende, German, 234 fig. 9

Tape-check by Wolfel 1840, 245

Tape-check by Wornum 1842, 245

Tape-check by Wornum 1842-1852,
246 fig. 16

Tape-check (Primitive), 222

Agraffe, 187, 188 fig. 16

to facilitate tuning, 296

Amadou, se¢ Tinder
Apparatus:

for altering the pitch of pianofortes,
215 fig. 28, 216, 217

for retaining the pianoforte in tune,
300-302

stenographical, 87 7. 1

to prevent the sounding of ‘mis-
fingered notes’, 285

Attachment:

Holian, 95
harmonium, g5
organ, 9o, 91

Ausliser, 26, 226 n. 1
Automata:

musical, 9
soldierly, 121

Automaton:

flute-player, 91-92
of the Composer, 10
violinist, 117

Bat-pin, 41
Battle of Prague (by Kotzwara), 114
Battle pieces (in general), 113, 115

by Steibelt, 114

Battle Symphony (by Beethoven), 114
Bebung, 98, 100, 177

Beech tinder, see Tinder
Belly-bridge, see Bridge

Braces:

metal, 200, 222
wooden, 198
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Bridge:
divided, 64, 66
of bone, wood or iron to facilitate
tuning, 296
of ‘reverberation’, 131

Cannon, explosion of, imitated on the
pianoforte, 113
Cantabile style of pianoforte playing, 82,
I51, 153
Capo Tasto bar, 19, 187, 188
Casework:
of English pianofortes, 302, 303, 305
of French pianofortes, 302, 305
of German pianofortes, 45
Castors, 294
Check piece, 28 fig. 18, 39, 41 7. 1, 46, 58
fig. 43, 59, 60, 78, 159, 222, 225,
231, 232 fig. 7, 261, 262
Comedies (in music), 114
Concert:
Chopin’s (1838) in Rouen, 117
Déohler’s (1839) in Manchester, 162
given by Rode, Baillot, Lamare and
Dussek (in 1808) at the Odéon, 158
imaginary one about 1840, 154, 155
Kollmann’s (1838) in London, 170
Moscheles’ (June 1823) in London, 87
Moscheles’ (February 1837) in London,
88
Moscheles’ (March 1837) in London,

89
Paganini’s (1831) at the Opera House,
London, 117
without an orchestra, 88
Concerts in Rome, 5, 7

Damper:
crank, 56, 57
Einzeldimpfer, 30 n. 1, 31
fixed to the key, 59
Hebeldampfer, 56, 262
Irish, 56, 63
Kastendimpfer, 25
over, 36, 56, 261
under, 56, 57 fig. 41, 243
Dampers, 42, 43, 44, 56—57; 64, 225, 261
in a frame which could be unscrewed,
261-262 fig. 25
Duet (in general), 105
by Jacob Kirkman (Op. 2) for
pianoforte and harpsichord, 82
Duets by Dr Burney for two performers on
one pianoforte or harpsichord (1777),
68
Dynamic expression, 4, 5, 81, 83, 89, 103,
129

Echo, 129
HP

Escapement, 8, 12, 25, 26, 27, 30, 32, 35,
39, 41, 46, 47, 57, 60, 82, 112, 159,
162, 225, 226 7. 1, 228, 231, 247
double, 158 7. 5, 160 fig. 4, 173
Expression marks and terms:
crescendo, 106, 126
decrescendo, 106
diminuendo, 126
diminuendo poco a poco, 83
Sorte, 7, 16, 83
fortissimo, 106, 124
mezzo forte, 129
pianissimo, 83, 106
piano, 5, 7, 16, 106, 126
piano and forte, 5
sforzando, 83
tutto il Cembalo ma piano, 106

Fanmakers, Company of, 76
Felt, 179, 180, 182
interest in the manufacture of, 182
manufactured from sheep’s wool and
rabbit’s hair, 179
prepared by Billion, E (1), 373-374
prepared by Frenzel, E (1), 373
prepared by Pape, 179
unprimed, 182
Frame, 199-212
Cast Iron, 204-206, 208
by Allen 1831 (for Upright, Square or
Grand), 205, 211 fig. 26, 212
by Babcock 1825 (for Square), 204,
205, 210 fig. 24
by Chickering 1840 (for Square), 205,
212 fig. 27
by Clark 1836, 205
by Debain 1836 (for Upright), 205
by Fissore 1833, 205
by Kirk 1836 (for Upright), 205, 241
by Meyer 1832, 205
by Petzold 1829 (for Square), 205, 210
fig. 25
by Seufert 1836 (for Upright), 205, 242
Compensation, 202—204, 208
by Erard 1822 (for Upright or Square),
203, 209 fig. 23
by Loud 1837, 204
by Melville 1825 (for Square), 203, 204
by Thom and Allen 1820 (for Up-
right or Square), 202, 203, 206,
207 fig. 22
Composite Iron Resistance, 199—202, 208
by Becker 1839 (for Grand or Square),
202
by Broadwood 1827 (for Grand), 200
201 fig. 21
by Broadwood 1847 (for Grand), 202
by Erard 1825 (for Grand or Up-
right), 200

27
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Frame, Composite Iron Resistance (cont.):
by Hawkins 1800 (for Upright), 222
by Morgan and Smith of Toronto

1840, 202
by Miiller 1829, 202
by Pleyel 1825 (for Grand or Square),
200
by Rolling 1795 (for the Orphica), 199
by Smith 1795 (for Grand or Square),
199 fig. 20
harp-shaped, 245
on springs, 294

German tinder, see Tinder

Hammer-beak, 24, 26, 226 7. 1
Hammer-butt, 13, 20, 26, 30, 38
Hammer harpsichords, see Harpsichord
with hammers
Hammer head:
clothed with:
cloth, 180
cork, 182
deer leather, 42, 179
felt, 179
felt, wool or anything ‘elastic’ under
the outer covering of leather, 64
felt of varying thicknesses, 182
india-rubber, 182
leather, 12
leather and cloth, 48, 64, 180, 222
molton, 179
sheepskin, 179
sponge, 180, 182
thick felt, 180
tinder, 180
composed of a cylinder made of
layers of parchment to which is
glued a pad of leather, 27, 28 fig. 18,
34 fig. 21
made concave to receive a small roll, or
other suitable material, 181
made of pear wood, 25, 35, 42, 5t
reversible, 193 fig. 18
screwed to their shanks in order that
they could be removed, 182
similar to those in Marius’ first
clavecin, 56
single coated, 180
weighted with: lead, 30; lead, pewter,
solder, zinc, tin, iron, etc., 181
with gutta-percha in lieu of some of the
layers of felt, 182
with the outer layer capable of being
tightened or loosened, 180 fig. 15
with short length of felted cord in-
serted, 182
wrapped with woollen yarn, 182
Hammer-rail, 231

Hammers:
additional set for coupling the octave
in a Square Pianoforte, 42, 43 fig. 32
double-headed, 189, 190, 191
of Marius’ first clavecin, 12
passing through the key to the string,
166
‘perpendicular’, 49
several striking at once, 245
used by dulcimer players, 16
used by Hebenstreit, 16
various improvements relating to,
179-182
Hammerschnabel, 24, 26, 226 n. 1
Harmonic bar, 187-188
Hitch-pin block in metal, 204, 205
Hitch-pin plate:
enlarged, 192
in metal, 192, 200, 202
Hopper, 57, 225, 228, 231, 247

Jack:
of a Harpsichord, s, 8, 14, 19, 20, 43,
48‘, 50, §I
of a Pianoforte, 39, 46, 47, 48, 49, §5,
57 n. 1, 76, 225, 228
Jacquard machinery, parts of which are
applicable to mechanical pianofortes,
282
Janissary instruments, 120
Janissary music, band of, 118-119, 124

Kapsel, 24, 23, 26, 30, 234
Keyboard, see also Keys
additional onefortransposing 1844,279
by Allison and Co. 1851, 283-284
by Clagget 1788, 66, 67
by d’Arusmont 1843, 285
by Dreschke 1846, 285, 293 fig. 34
by Hewitt 1844, 285
by Lunn under the name of Wall-
bridge 1843, 283 7. 2
by Rosenkranz, 66 7. 2
by Tonnel 1837, 284
by Trotter 1811, 283, 291 fig. 33, 292
by Zumpe 1766, 66
concave, 284
convex, 284
flat and semicircular, 284
made to close up, 222
to facilitate the playing of shakes and
trills, 67
Keyboards:
experimental, 66—67, 283—286
of German Square Pianofortes, 45, 46
to assist children in the performance of
difficult music, 283-285
to assist the adult in the performance of
difficult music, 285-286
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Keys:
additional, 68
covered with:
glass, 303
horn, 303
ivory, 303
mother-of-pearl, 303
petuntse, 303
porcelain, 303
tortoise-shell, 303
white ox bone, 303
fitted to stringed instruments after the
manner of a pianoforte, 69
hinged instead of being pivoted, 162
made narrow for children, 285
‘rounded at the top like a fan’, 67
same level, breadth and colour, 66 7. 2
same level, breadth and length, 67
shorter from front to back in old
pianofortes than in those of the
present day, 46
‘wolf” (i.e. musical term), 13, 67, 113
Knee Pedal (i.e. pedal worked by the knee),
35548

Leather:
Steininger’s process of tanning for
hammer heads, E (3), 375
tanned by Kaindel of Linz, 179
tanned by Trumpfer of Vienna, 179
Luthiers of Paris, 76

Maestro di Cembalo, 3
Muffled drums imitated on the pianoforte,
12
Mousical Iflst:uments:
ZHolian harp, 92
Alarm bells, 113
Armonica, 266
Barrel-organ, 9
Bassoon, 119, 120 7. 2
British lyre, 69
Celestina, 96
Chapeau chinois, 120 7. 2
Clappers, 120 7. 2
Clavecin, 14, 15, 50, 90, 9I
Clavecin A Maillets, 11, 12, 13, 14, 15,
43, 455 48, 73
Clavichord, 3, 8, 10, 12, 13 7. 1, 17,
22, 35, 42, 43, 45, 71, 81
Clavier, 82, 151
Cymbals, 119, 120 7. 2, 121
Double bass, 238

Eye organ, 20 and 20 7. 3

Flute, 91, 92, 118

Geigenwerk, 18

Glass harmonica (musical glasses), 91,
125, 127, 139, 266

Guitar, 91

Hackbrett, 16

Harmonium, 3

Harp, 6, 127, 219

Harpsichord, harpsichords, 3, 4, 5, 6,
8, 9, 11, 18, 22, 28 7. 1, 29 7., 38,
425 43 445 51, 525 53, 64, 67, 71, 72,
73> 74> 75> 81, 82, 83, 88, 89, 90,
105, 113, 151, 154, 199, 305

Harpsichord with hammers, 9, 79

Harpsichord with ‘peau de Bouffle’, 74

Horn, 9o, 118, 1207. 2

Kettle-drums, 118, 120 7. 2, 121, 139,
141, 147

Lute, 6

Mandolin, 99 7. 7

Mechanical organ or clock, 105

Musical clocks, 9

Nail violin, 191

Organ, 3, 4, 70, 71, 735 99 91, 104,
113, 219

Orphica, 26, 199

Pantaleon, 16, 17, 18, 22, 43, 81

Pavillon chinois, 119

Recorders, 120 7. 2

Russian horn, 120 7. 2

Serpent, 120 7. 2

Side drum, 119, 120 7. 2

Spinet, 48

Swell organ, 48

Tambour de Basque, 120

Tambourine, 120, 139, 141

Tambourine with bells, 120 7. 2

Theorbo, 91

Triangle, 118

Triangles, 119, 1207. 2

Trumpet, 9o, 115, 119, 120 7. 2

Turkish crescent, 119, 120

Turkish hautboys, 118

Vielle, 11

Viola, go

Violin family, 4

Violins, 80, 91

Violoncello, 6, 90, 91, 94, 98, 161

Viols, 6, 90, 91

Xylophone, 8, 9 fig. 2

Zinke, 120 7. 2

Double bassoon, 120 7. 2 Nature of the stroke, 178, 179 .
Double recorder, 120 7. 2 Negroes and Turks employed in regimental
Drum, go, 91, 115, 118, 119, 120 7. 2, bands, 120

121
Dulcimer, 9, 13, 16, 70 Octave:

English (keyed) guitar, 69

couplers, 42, 106-108, 139
27-2
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Octave (cont.):

divided into thirty-nine gradations of

sound, 67, 219

Orchestra, 3, 89, 105, 124, 156
Orchestrating on the pianoforte, 117, 124
Ornaments for pianofortes:

in lead, 302

in stamped brass, 302

Pape’s Soirée (1836) in London, 166-169
Pastoral scenes musically represented, 113,
11y
Patents for pianofortes, list of, C, 317-358
Pedalier, 108, 185
Pedals and stops:
Bassoon, 89, 109, 123, 124, 133, 135,
137, 138, 143, 225
Bells, 113, 133
Bodenschlag, 133
Buff, 70, 133, 150, 229
Céleste, see Jeu Céleste
Celestina, 71
Célestine, 109, 138
Cembalo (or harpsichord), 37, 51, 52
Cymbals, 133, 135, 136 (description
to fig. 14)
Damper (i.e. forte), 112, 125
Dolce compana,129,130fig. 10,131, 147
Drum, 71, 113, 135 fig. 13, 136 fig. 14,
137, 267
Fagotto, 113
Forte, 28, 31, 33, 435 445 45, 56, 64, 69,
72, 81, 109, 112, 124, 125, 127, 129,
131, 133, 137, 138, 139, 229, 264
Grand Jeu, 138
Harmonicsounds, 124 129, 132 fig. 11,
147
Harmonic swell, 129, 131, 149
Harp, 20, 35 7. 1, 45 7. 1, 70, 71, 113,
124, 127, 137, 150, 225
Janissary music, 89, 104, 123, 124
Jeu Céleste, 72, 124, 125, 126, 127, 138
Jeu de Buffle, 127 7. 1
Jeu de Harpe, 72, 127
Jeu de Luth, 72, 127
Lederzug, 127
Lute, 20, 33, 35 44» 45> 51, 555 715 72,
124, 126, 127, 137
Muffle (pedal), 125 . .
(Pedal for) varying and increasing the
sound by regulating the column of
air, 150 .
(Pédale) d’Expression, 149
(Pédale) de Mélodie, 108
Pianissimo, 44, 45, 126, 127, 139
Piano, 35, 44, 455 695 70 72, 112, 113,
124, 125, 127, 137, 138, 139, 148
Piano (by means of altering the radius
of the hammer stroke), 124, 148, 264

Pizzicato, 89, 124, 133, 148, 231
Poiatorise (stop), 99
Polychorda, 133, 148
Schlagzug, 133
‘Sordin or Mute’, 70, 72
Sordino, 71~72, 127, 128, 149
Sourdine, 127, 138, 225
Spinet sourdine (pedal), 124 7. 1
Swell, 55, 71, 113, 124, 129, 149
Tabor, 135
Tambour Guerrier, 133, 137 -
Tambourine, 123, 135
Triangle, 113, 133, 134, 135, 137
Thurkish music, 133-136, 137
Una Corda, 28, 29, 44, 45, 63, 69, 70,
71, 72, 109, 112, 124, 126, 127, 137,
138, 225, 264
Una Corda effect produced, 150
‘Varying and increasing the sound...
by regulating the column of air’,
272
Venetian swell, 48
Verschiebung, 28, 29, 44, 45, 63, 69, 70,
7%y 72, 112, 127, 137
Pianists:
advise the pianoforte makers, 82
Bravura, 153, 154, 155
Virtuoso, 82
who became pianoforte makers, 153
Piano Basque, 139, 140 fig. 15, 141
Piano console, 198, 243, 244 fig. 14
Piano droit, 232, 236
Piano-écran, 243
Piano en Fer, 206
Piano mécanique, 282
Piano-secrétaire, 106, 108, 264
‘Piano sloping backwards’, 228
Piano vertical, 232
Piano-Viole, 98
‘Piano with the top on a level with the
lockboard’, 239, 240 fig. 12
Piano ¢ forte (the instrument), 4, 8
Pianoforte:
attributed to Friederici of Gera,
Berlin, about 1740 (Upright), 32,
33, 34
by anonymous maker 1735 (Upright),
30, 31, 32 fig. 19
by Andrew of London 1795 (Grand), 41
by Astor, 113
by Blanchet et Roller of Paris 1827
(Upright), 236
by Bowitz (Giraffe), 234
by Broadwood 1807; presented to
Beethoven (Grand), 58
by Broadwood, formerly in the posses-
sion of the Prince Consort, 264
by Broadwood, formerly in the
possession of Sir Edward Elgar, 264
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by Broadwood with a declivity in the
centre (Upright), 239

by Brodmann of Vienna about 1820,
formerly Weber’s (Grand), 137

by Clementi, belonging to Moscheles
(Grand), 160, 161

by Erard 1801, formerly Napoleon’s
(Grand?), 137

by Erard, presented to Moscheles in
1828 (Grand), 160

by Erard, used by Moscheles (Grand?),
161

by Eulriot, 1825 (Square) with
circular sound-board at each end,
268

by Friederici of Gera, at Brussels 1745
(Upright), 32, 33, 225

by Greiner 1851, on the ‘principle of
the speaking trumpet’, 266

by Hawkins about 1800 (Upright),
222, 224

by Hewitt 1844 (Upright with several
hammers striking the strings simul-
taneously), 245

by A. Ibach Sohne 1841 (Pianino), 242

by Kirkman and Co. 1851 (Grand),
260

by G. W. Kuper 1841, 242

by Landreth 1787 (Upright), 60, 61

by L’Epine 1772 (Grand?), 73

by Lond 1802 (Upright), 224, 225

by Miiller about 1800 (Upright), 221,
222, 223

by Pape 1828 (Upright, Console), 237
fig. 11

by H. Roloff about 1840 (Pianino),
242

by Schiedmayer und Séhne about
1845 (Pianino), 242

by Silbermann 1776 (Grand), 38

by Sécher 1742 (Square), 39

by Soderberg of Stockholm 1808
(Upright Grand), 63

by Southwell 1798 (Upright), 63, 64,
65, 221, 22

by Southwell 1811 (Upright), 228

by Stodart 1795 (Upright Grand), 6o,
6

2

by Taschta, formerly the property of
Sir William Orchardson, R.A.
(Grand), 133

by Taskin 1787 (Grand), 75

by Thompson 1828 (Square), 239,
240 fig. 12

by Van Der Hoef, formerly the
property of Sir William Orchardson,
R.A. (Upright), 133

by Wagner 1788 (Square), 35, 36

by Weltman 1759 (Grand?), 73

by Wornum 1811 (Upright), 229
by Zumpe, used by Johann Christian
Bach (Square), 67
by Zumpe with divided keys 1766
(Square), 66
combined with carillon, 73
combined with clavichord or spinet, 48
combined with harpsichord, 15, 48, 73
combined with musical glasses, 265
combined with organ, 73, 74
containing a couch, wash-hand basin,
etc., 265
encased in papier-miché and mother-
of-pearl, 303
in the form of a chest of drawers, 265
in the form of a work-box, 265
in the form of a writing-table, formerly
the property of Ambroise Thomas,
26
in thés form of a writing-table, formerly
the property of Massenet, 264
lyre-shaped, 235, 236, 240
named:
Albion square, 263
Animo-Corde, 92, 93, 100, 103
Antiphonel, 282
Apolliricon, 235
Autopanphones, 281
Cabinet, 226
Cimbalo di piano e forte, 7
Clavecin Royal, 35
Claviol, 96
Conductor’s, 265
Cottage, 229, 231, 236
Denis d’Or, 91
Ditanaklasis, 108, 221, 222, 223
figs. 1 (a), 1 (b)
Double, 109
Double-grand, r11
Drawing-room, 303
Eolodicon, 101
Euphonicon, 224, 225, 257-258
fig. 22, 259
Giraffe, 106, 127, 133, 232, 233
234
Gravicembalo col piano e forte, 5, 7,
11, 89
Harmomelo, 137, 225, 248 fig. 17,
250
Harmonic, 229
Hohlfliigel, 284
Lyra (pianoforte), 236
Melodicon with drums, 141, 142
fig. 16
Metagofano, 97
Panorgue (-Piano), 95 7. 1
Pianino, 124, 232, 242
Plectroeuphon, 98
Portable grand, 180, 222-224 fig. 2
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Pianoforte (cont.):

named:
Professional, 231
Pyramid, 225
Querfliigel, 260
Royal Albert transposing, 277 #. 3,
279
String Harmonica, 44
Telio-Chordon, 67, 219
Unichord, 200, 299
Upright grand, 6o, 62, 63, 233
Violicembalo, 96
on a stand, 240
pyramid-shaped, 235
square, 35-37, 45, 46, 51, 53, 57, 67,
68, 69, 200, 260-264, 302
‘square, turned upwards on its side’,
229
square, with one pedal, 264
triangular by Pfeiffer et Petzold 1806,
264
used instead of the harpsichord as the
solo instrument in the concerto, 83
veneered in ivory, 305
with a declivity in the centre (Up-
right), 239
with an ‘optical amusement’, 20, 26, 50
with ‘continuous sounds produced
from strings, wires or springs’, 98
with octave couplers, 106-108, 139
with organ attachment, 73, 74
with several pedals or stops (not
including Turkish music), 133,
136-139
with strings and springs, 101, 306
fig. 36

Pianoforte concertos, 83
Pianoforte Instruction Books:

by Herz [pianoforte method], 112

by Hummel [Practical course of
instruction on the art of playing the
pianoforte], 264

entitled:

Gradus ad Parnassum [by Clementi],
112, 151, 264

Méthode de Piano [by Steibelt], 127

Pianoforte School [by Czerny], 112,
152, 264

Pianoforte makers of London and its

environs from 1760 to 1851, list of,
G; 385-409

Pianoforte playing, 151-154
Pianofortes:

by Broadwood exhibited at the Great
Exhibition of 1851 (Grand), 208

by Erard (1780~1795), 76-78

by Marius 1716, 11-15

by Nickels 1843, 276

by Pape, 158, 302, 305

INDEX RERUM

by Petzold, 158

by Pierre Erard 1850, 276-277
by Pleyel et Cie, 302

by Pohlmann, 262

by Rutscher and Rueff 1825, 276
by Silbermann, 37

by Soufleto, 243

by Zumpe, 76, 262

cabinet, 226, 232, 238, 263
cottage, 230

duoclave, 108-111

encased in red pitch-pine, 303
grand, 72, 260, 303

hire of, F, 384

in the Great Exhibition of 1851, 208,

30
oval,5round or hexagonal, 264, 268
pedal, 276—277
prices of, F, 376-383
Self-acting (or mechanical):

by Debain 1851, 282

by Pape 1851, 283

by Rolfe 1829, 280281

by Seytre 1842, 281

by Simmons 1816, 280
Sostenente, 96, 97 fig. 1, 98—104
Square, 35-37, 42, 54, 56, 72, 200, 266
Table, 264, 266
the influence of Jacquard machinery

on the construction of, 282

Transposing, 277-280

by Broadwood 1808, 278

by Erard Fréres 1812, 279, 286-287

fig. 30
by Le Bihan, 279, 289 fig. 32, 291
by Lichtenthal et Cie of Brussels, 279
by Mercier of Paris 1844, 279
by Ryley 1801, 277
by Woolley of Nottingham 1846, 279,

288 fig. 31

upright (in general), 247, 266, 302
with four strings to each note, 189
with more than one sound-board, 193,

269—270

Pitch:

Armellino on, 214

concert, 214

fixed for France 1859, 215

Hummel on the lack of uniformity of,
214

mean Continental, 213

Montal on, 213-214

Mozart’s or Classical, 213

New Philbarmonic 1899, 217

of pianofortes in France 1829, 213-214,
21

of pignofortes in France 1836, 214

of pianofortes in Germany difficult to
ascertain, 214
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Old Philharmonic, 217
Philharmonic 1813, 213
Philharmonic 1828, 213
Philharmonic between 1846 and 1854,
213
Roma on, 214
unity of, not yet established, 215
Vienna between 1814 and 1820, 213
Prelleiste, 23, 24, 25, 30, 36, 43
Principle of the kettle-drum applied to
the sound-board of the pianoforte,
267-269
Principle of the violin applied to the
sound-board of the pianoforte,
269-272
Programme music, 113-117, 124
Programme symphony, 113

Recitative or pianoforte music, 156

Repeated note melodies, 99 7. 7

Repeated notes on the pianoforte in
imitation of the violin tremolando,
156-157 fig. 2

Repeated notes to sustain the tone, 177

Russian horn band, 118

Russian horn music, 118

Scale extended by the addition of seven
diatonic and five flat tones, 219
Scaling, old schemes for, D (2), 361-368
Short octave, 60
Signs used for pedals or stops in old
pianoforte music, H, 409-411
Sound-board, 64, 193-197, 222, 226, 261
above the strings, 170-171, 176 fig. 14
by Pape 1845, 196 fig. 19, 197
clamped, 268
double, 241
enlarged, 64
in iron, 206
in the form of a cylindrical column,
109
position of the grain in relation to the
strings, 196
seasoning the wood for the, 193-195
suspended within a light frame, 222
thickness of, 195
two joined together with a rim, 197,
270
varnished, 197
with bars, 196—-197
with resonator in the form of a kettle-
drum, 268-269
with resonator in the form of a kettle-
drum by Danchell and Greiner
1834, 268, 269, 271 fig. 27
with resonator in the form of a kettle-
drum by Pape 1834, 269, 273 fig.
28, 272

with sound holes, 270
with sound post, 269—270
with sounding body a ‘shell of curvi-
linear shape’ by Wolf, 272, 274
fig. 29, 275
with ‘sounding case’, 270
Sound post in metal, 270
Spanish music, 129
Springs:
in place of bass strings in a pianoforte,

241
““of steel, copper, brass”, in place of
strings in a pianoforte, 99
spiral fixed to the escapement, 163
used for the deep bass notes of a
pianoforte, 241
Springs or resonators to improve the tone
of the pianino, 240-241
Storms musically represented, 113
Striking place:
in harpsichords, 64
in pianofortes, 66, 183, 222
in spinets, 64
Stringing, 189
bichord, 76, 189, 191
cross, 237-239
five- and six-fold, 189
oblique, 225, 234
trichord, 76, 109, 189, 191
unichord, 298, 299
vertical, 225
Strings:
afterlengths done away with, 192
coated with German silver, 192
composed of platinum alloyed with
iron, 192
covered, 185
cylindrical, conical or angular, 184
divided to equalise the strain, 198
elasticity of, 185
electroplated with gold, silver, platinum,
zinc or other metals, 192
fixed on the ‘principle of the tuning-
fork’, 266
improvements in the manner of fixing,
185-187
made thicker in the centre than at the
end, 184
manufactured by Fuchs of Nuremberg,
183
‘metallic elastic wire’, 241
mounted on harmonic rods, 241
of brass, 96, 184
of cat-gut, 96
of the clavichord, 42
of a harpsichord, 42
of pianofortes (in general), 42, 183-185
of square pianofortes in the nineteenth
century, 261
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Strings (cont.):
old method of fixing, 185~186
overspun, 261
plated to protect them from the damp,
192
prices of, D, 369
several combined to form a deep bass
note, 185
smaller (strings) coated with silver or
an alloy, 193
Stewart’s improved method of fixing
1827, 186
supplementary, 107
various makes of wire used in the
manufacture of, 183-185
various substitutes for, 299—300
waterproofed, 192
with core wire of brass, 261
with core wire of steel, 261
with the covering wire of copper, 261
with the covering wire plated with
platinum or gold, 185
with the covering wire plated with
silver, 261
with vibrating laminae of wood
fastened over them to improve the
tone, 241
wrapped with a thread of india-
rubber, gutta-percha or cat-gut, 185
Sustaining the sound of pianoforte strings

currents of air directed against them,
100104

repeating hammers, 98—100

a ring-bow mechanism, 95-98, ror

Tangent of a clavichord, 8, 50
Temperament:
disadvantages of, avoided by a
mechanism based on the pedal
mechanism of the harp, 219-220
equal, 16, 218-219
mean tone, 12-13, 67
unequal, 66
Terms:
indicating the use of pedals, H, 412—413
relating to the Pianoforte Action, A,
309-310
Tinder used for clothing hammer heads, 180
preparation of, E (2), 374
Tone:
bassoon-like, 136
effect of the striking place on the
quality of the, 183, 222
effect of the thickness of the sound-
board on the quality of the, 195
of the clavichord imitated on the
pianoforte, 35, 81
of ditanaklasis, 222

RERUM

of the harpsichord (cembalo) preserved
in old pianofortes, 35, 42, 51, 81
of the string band imitated on the
pianoforte, 92—93
piercing and tinkling, 178
poverty of, Helmholtz’s explanation,
178
thinness of, 178
usual of a pianoforte, 51
Touch, 38, 59, 156, 161, 235
Trumpet calls imitated in pianoforte music,
113
Tuning the pianoforte, 295-299
Tuning the pianoforte by sight, 297-298
Lepere’s apparatus 1838, 304 fig. 35
Tuning-forks, 191
Turkish band, 118, 119, 120
Turkish instruments, 119, 120
Turkish marches, 121
Turkish music, 120, 121, 135
Turkish music in Austria, 119
Turkish music in church organs, 119, 121
Thurkish music in Germany, 119
Turkish music in the dance orchestra, 121
Turkish music introduced into European
regimental bands in the eighteenth
century, 119
Turkish music made use of by musicians,
121
Turkish musicians, 119, 120
Turkish pieces, 121
Turkish taste, 121
Turkish troupe, 118
Turkish wars, 118

Violin-like cadenzas, 156
Violin playing, Italian school of, 4
Volto Subito, 228

Wire:

Berlin, 183, D (1), 359-361

brass, 42, 261

British (or English) steel, 42, D (1),
359-361

composition and density of, D (3), 368

gauge numbers and mass, D (1), 359—
361

German, 42, 184

Hawley’s tempered steel, 184 ; method
of tempering, D, 372

Nuremberg, 184, D (1), 359-361

of tempered steel probably first used by
Pape in 1826, 183

Pleyel’s tempered steel and brass, 183;
method of tempering, D, 369

prices of, D, 368-369

Sanguingde et Capt’s tempered steel,
184; method of tempering, D, 372

Webster’s cast steel, 184, D (1), 361
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Woods used for pianoforte cases, etc.: Wrest pins, 199, 295-296
alder, 45 Broadwood’s improvements relating to
cherrys 45 the position of, 64
ebony, 46 by Erard 1810 (mechanical), 295-296

Italian cedar, 27
mahogany, 45
maple, 45
oak, 35 7. 1, 45
pear; 45
pine, 193
rose, 35 7. 1
spruce, 45
walnut, 35 7. 1
yew, 35 7. 1
Wrest-pin block:
bridge on the, 191
in metal, 199, 208, 222
in wood, 205

by Hawkins 1800 (mechanical), 222,
29

by Hsooper Mead 1851 (mechanical),
296

by Jorselius 1841 (mechanical), 296

by Marius 1716 (mechanical), 295

by Taskin 1787 (mechanical), 74, 186

by Wakefield 1771 (mechanical), 295

by Walker 1838 (mechanical), 296

by Wolfel 1844 (mechanical), 296

mechanical, 186, 189, 245, 295-296

named ‘Cheville Volfel’, 296

‘Walker’s Wrest Pin’, 296

working in collar and socket, 296
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Note. The asterisk * indicates a reference to a text-figure. The dagger T refers to the

profession ¢gentleman of leisure’.

Pianoforte makers residing in the City of London or in its environs are entered as being

‘of London’.

PATENTEES AND PIANOFORTE MAKERS

Adams, John (of Philadelphia?), 79
Addison, Robert (of London), 279
Alexandre, Jacob (of Paris), 95

Allen*, William (of London), 205, 211*
Alliaume, Madame (of Paris), 302
Allison, Robert and Co. (of London), 283
Anders, Johann (of Vienna), 269, 270
Andrew*, Siemens (of London), 41*
Antes, John (of London?), 180

Astor, John Jacob (of New York), 79
Aury (of Paris), 192

Babcock*, Alpheus (of Boston), 181, 187,
204, 210

Bachman (of Tours), 206

Backers, Americus (from Holland), 54, 58

Bickstrém, J. E. (of Sweden), 300

Bacon and Raven (of New York), 206

Bader, Frangois-Xavier (of Dijon), 190

Badlain, Edward (of Potsdam, N.Y.), 129

Ball, James (of London), 59

Baumgartner, Joseph (of Munich), 138,
189, 214

Bechstein (of Berlin), 37

Beck, Frederick (of London), 262

Becker, John Conrad (of London), 96

Bemetzrieder, Antonius (‘Master of Arts’;
Chelsea), and Scott, Robert, Scott,

John, and Scott, Alexander (of
London), 129
Bernhardt,  Pierre-Antoine-Daniel  (of

Paris), 164

Bienert, Franz (of Ober Krebitz, Bavaria),

. 194,195

Bingham and Boden, 303

Blaha, Dr Vincenz von (of Prague), 91

Blanchet et Roller* (of Paris), 236, 237, 243,
254*-255

Boem, Joseph (of Vienna), 276

Boem, Theobald, 2138

Boisselot et fils (of Marseilles), 107, 187

Bonifas (of Montpellier), 206

Bord*, Antoine-Jean-Denis (of Paris), 162,
163%, 188

Bowitz* (of Breslau), 234*

Brent, John (of Philadelphia), 79

Bridgeland and Jardine (of America), 238

Broadwood, Henry Fowler (of London), 58

Broadwood, James Shudi (of London), 58,
192, 261

Broadwood, John (of London), 54, 56, 64,
66, 71, 72, 183, 269, 270, 278

Broadwood, John and Sons (of London), 54,
57*, 58%, 66, 180, 184, 200, 201%, 202,
208, 224, 239, 263, 278, 295, 302 7. 4

Browne, L. H. (of Boston), 182

Bundy, William (Mathematical Instru-
ment Maker; London), 184

Burkinyoungt, Frederick Handell [sic]
(of London), 164

Bury, Samuel (of London), 52, 64, 70, 71,
180

Buttery, George (of London), 294

Cadby, Charles (of London), 268

Castel, Louis-Bertrand; Le Peére Castel
(of Montpellier), 20

Charreyre, Jean-Baptiste (of Paris), 109,
138

Chickering*, Jonas (of Boston), 187, 205,
208, 212

Clagget, Charles (Music Master; London),
66, 67, 71, 182, 219, 303

Clark, Isaac (of Cincinnati), 205

Claus, Christian (of London), 69

Claus, Clement (of Philadelphia), 697.1, 79

Collard, William Frederick (of London),
228, 229

Collard and Collard (of London), 303

Cote, Charles (of Lyons), 138, 180

Couchet, Jan (of Antwerp), 66

Cousineau, Le Pere (of Paris), 219

Crehore, Benjamin (of Milton, Mass.,
afterwards of Boston), 30

Cristofali, see Cristofori

Cristofori*, Bartolommeo (of Padua, after-
wards of Florence), 5-8% 9, 10, 11,
16, 18, 25, 27-28%-29, 32, 35, 36, 37,
38, 39, 44, 46, 47, 53 and 53 #. 1,
56, 57, 60, 82

Cromwell*, Samuel Thomas (‘Teacher of

Music’; Romsey, Hants), 129, 132*
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Cuisinié* (of Paris), 11%, 12

Cumston, William (of Boston), 150

Currier®, Ebenezer R. (of Boston), 164,
168-169*

Daniel, Jean-Edouard (of Paris), 187

D’Arusmont, Phiquepal (of Paris), 285

Dawson, Charles (Professor of Music;
London), 285

Day, John (‘Lieutenant on Half Pay, of
His Majesty’s Eleventh Regiment of
Foot’), 265

Debain, Alexandre (of Paris), 205, 243, 247,
282

Demoline, A. (of Bristol), 303

Dettmer*, William (of London), 215*-216,
217

Divis, Procopius (of Znain, Moravia), 91

Dodd*, Edward (of London), 109, 180, 181*

Draper, Simon W. (of Boston), 107

Dreschke*, Théophile-Auguste (of Paris),
285, 293*

Ehlers, Joachim (of Vienna), 296

Eisenmenger, Michel (of Paris), 87 7. 1

Erard, Jean-Baptiste (of Paris), 76

Erard, Pierre (of Paris), 58, 158-159, 187,
199, 200, 203, 208, 263, 276, 277

Erard*, Sébastien (of Paris), 74*~75, 156
160% 162, 171%-172, 173*-174, 187,
219, 230, 231, 247, 263, 295, 302

Erard* Fréres (of Paris), 70, 76%, 77*, 78,
99, 106, 108, 110%, 137, 138, 209%, 261,
262%, 279, 286-287*

Erlich*, Christoph (of Bamberg), 233*

Ermel (of Brussels), 55 7. 1

Eschenbach, Jean-Tobie (of Hamburg), 101

Eulriot*, Etienne (of Paris), 138, 236,
252-253%, 264, 268

Ferrini, Giovanni (of Florence?, assistant to
Bartolommeo Cristofori), 29 7. 1

Fischert, Pierre-Frédéric (of London), 182,

2138, 241, 264, 268, 269

Fissore, Louis (of Baltimore), 205

Flamm, P. (of —), 87 7. 1

Freudenthaler (of Paris), 55 7. 1, 197

Friederici*, Christian Ernst (of Gera), 22,
32, 33% 34%, 261

Frost, Mathieu (of Strasbourg), 138

Fuchs (of Nuremberg), 183

Gagliano*, Don Domenico del Mela di,
31*n.

Gama (of Nismes), 97

Garcia, George (of London), 64

Geib, John (of London), 48, 56, 57, 70, 297

Gerock (of London), 238

Gerock and Wolf (of London), 238

Geronimo (of Florence, pupil of Cristofori),
297 1

Gherardi (of Padua, pupil of Cristofori),
297 1

Gilbert, Timothy (of Boston), 182

Gillespy, Samuel (Harpsichord Maker;
London)

Girard-Romagnac, Madame (of Paris), 99,
100, 107

Godwin, John (of London), 187, 238

Goll, Johann Jacob (of Ziirich), 170

Graf (of Vienna), 189

Greiner*,Friedrich, und Danchell,Friedrich,
und Ruedorfer (of —), 268, 269, 271*

Greiner, Friedrich (of Eichelberg, Wiir-
temberg), und Schmidt, Joseph (of
Kroschitz, Bohemia), 189

Greiner, Georges-Frédéric (of Munich),
164, 238, 241, 264, 266, 268

Grus, Alphonse-Jean (of Paris), 101, 164

Guerin, Edouard (of St Germain-en-Laye),
87m. 1

Gunther, John Henry Anthony (of
London), 195, 197, 270

Guynemer, Charles (‘Professor of Sing-
ing’; London), 298

Hainaught, N. (of Binche, Belgium), 109
Hancock*, John Crang (of London), 59,

60*, 70, 74

Hawkest, William (of Newport, Salop),
219

Hawkins, Isaac (the Elder; Glossop,

Derbyshire), 70, 98

Hawkins*, John Isaac (of (1) Philadelphia,
(2) London), 70, 96, 98, 180, 192, 199,
221, 222, 224%, 241, 295, 300

Hawley, John (Watch Maker; London),
184

Haydn, Hans (of Nuremberg), 4, 9o

Herding (of Angers), 206

Hervé, Samuel (of Messrs John Broadwood
and Sons; London), 200

Herz*, Henri (of Paris), 170, 176*, 198

Hewitt, Daniel Chandler (of London), 239,
245, 279, 285

Heyne*, H. Chr. (of Vienna), 21*

Hitchcock (of —), 66

Hitorff, Jacob Ignaz (of Paris), 298

Hopkinson (of Paris), 5o

Hopkinson*, John (of London), 163-164—

165%, 182
Hora, Friedrich (of Vienna), und Kinder-
freund, Joseph (Music Master;

Prague), 197
Hornung (of Copenhagen), 208
Hoxa (of Vienna), 208
Hund and Son (of London), 236, 240
Huyghens (of the Hague), 64
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Ibach, Adolph, S6hne (of Barmen), 242
Isoard (Matthieu-Frangois of Paris?), ror,
103-104

Jackson, William (of London), 69

Jahn, Christoph Lorenz (of Vienna), 238
Jarvis, Charles (of Philadelphia), 79
Jaulin (of Paris), 95 7. 1

Jelmini*, Joseph (of Paris), 144*

Jones and Co. (of London?), 109
Jorselius, A. (of Sweden), 296

Kaindel (of Linz), 179

Kirk, Wheatley (of Leeds, Yorkshire), 205,
241, 270

Kirkman, Jacob (of London), 66, 69, 83

Kirkman, Joseph (of London), 66

Kirkman and Co. (of London), 260

Kisselstein, Julius (of Nuremberg), 106,
127, 139, 303

Klepfer (of Cincinnati), 239

Klinckerfuss (of Stuttgart), 242

Kollmann*, George Augustus (‘Professor of
Music’; London), 164, 169*%<170, 263

Krause, Dr K. Chr. Fr. (of Dresden),
66 7. 2

Kriegelstein*, Jean-Georges (of Paris), 162,
175*

Kriegelstein et Plantade (of Paris), 296

Kiihlewind*, Samuel (of Sachsen or
Schwarzburg?), 74*

Kunz, Thomas Anton (of Prague), 91

Kuper, G. W. and Co. (of Frankfort), 242

Lahausse (of Paris), 285

Landreth*, John (of London), 60, 61%, 63

Le Bihan* (of Carhaix, Finistére), 279,
289*—291

Le Gay (of Paris?), 91

Lemoine, Charles (of Paris?), 106

Lepére*, Jean-Baptiste (of Paris), 129, 270,
298, 304*

L’Epine, Adrien (of Paris), 73

Leschen, Wilhelm (of Vienna), 164, 296

Le Voir (of Paris?), go

Lichtenthal (of Brussels), 98

Lichtenthal et Cie (of Brussels), 279

Lidel, Joseph (Professor of Music; London),
164

Litherhead, Peter (Watch Maker; Liver-
pool), 300, 301

Loeschman, David (of London), 219220

Longman and Broderip* (of London), 56*,
82

Lorenz, Kaspar (of Vienna), 238

Loud*, Thomas (of Hoxton, Shoreditch,
Middlesex), 164, 168%, 204, 224, 225,
226

Lunpn, W. A. B, 283 7. 2

Mackay, John (of Boston), 181

Mackenzie, Duncan (of London), 282

McLean, James Sylvanus (of New Jersey),
8o

Mahr*, Johann Gottfried (of Wiesbaden),
24, 25*

Marius*, Jean (of Paris), 11, 12-15%, 16,
435 48, 56, 295

Martin (of Toulouse), 198

Martin, William (Engineer of St Pierre-les-
Calais, France), 282

Mata (of London), 182

Mathushek (of New York), 239

Maussard (of Lausanne), 245

Mayer, Conrad (of Philadelphia), 205

Mead, George Hooper (of Toronto,
Canada), 296

Meideck, Paulinus (of Paris), 164

Meiszner, Samuel (of Vienna), 238

Melville, Francis (of Glasgow, Scotland),
203

Mercier, Sébastien (of Paris), 279

Merlin, Joseph (Mathematical Instrument
Maker; London), 48, 70, 180

Milchmeyer (of Dresden), 99 7. 7

Milchmeyer (of Mainz), 91

Montal, Claude (of Paris), 170, 171, 189,
261

Morgan, John Thomas, and Smith,
Alexander (of Toronto, Canada), 202

Mott*, Isaac Henry Robert (‘ Teacher and
Composer of Music’; Brighton), 96,
97* 192

Miiller*, Matthias (of Vienna), 108, 164,
191, 192, 202, 221-222-223*

Newhall, Daniel B. (of Boston), 148

Newhall, Daniel B., and Wilkins, Levi,
assignees of John Dwight (of Boston),
284

Newton, H. J. (of New York), 193

Nichels, Benjamin (of Lambeth, Surrey),
107, 182, 185, 276

Nunns and Fischer* (of New York), 141,
142*

Obendrauf (of Vienna), 284
Oliver and Jackson (of Utica, U.S.A.), 107
Ostermann, H. (of Berlin), 235

Paliarino (of Modena?), 4, 8

Pape*, Henri (of Paris and London), 99,
101, 102* 158, 159, 166-167*-168,
170, 179, 182, 183, 189, 192, 193%
196*, 197, 198, 205, 208, 217, 230,
237% 238, 239, 241, 242, 243, 244%
263, 264, 268, 269, 272, 273%, 283,
294, 296, 298, 299, 300, 302, 305,
306*
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Parker*f, William Phillips (of London),
130% 131

Pether*, George (of London), 59%, 263

Pethick, John (of Mount Morris, New
York), 164

Petzold*, Guillaume (of Paris), 158, 159%
2035, 210%, 225 7. 2, 261

Pfeiffer et Cie (of Paris), 137, 225, 248%-250

Pfeiffer et Petzold (of Paris), 264

Pirsson* (of New York), 109*, 111

Plenius, Roger (Harpsichord Maker;
London), 53

Pleyel, Ignace-Joseph (of Paris), 166, 183,
192, 200, 205, 229, 232, 242, 247, 298,

299

Pleyel et Cie (of Paris), 229, 232, 261, 263,
265, 302

Pohlmann*, Johannes (of London), 54% 55,
56, 262

Pommer (of Philadelphia), 129

Pottje, Johann (of Vienna), 270

Prédaval, Barthélemy-Richard de (of Paris),

303
Prosperi, Pietro (of Siena), 124 7. 1

Rinaldi, Julien-Thomas (of Paris), 239

Robertson, Joseph Clinton (of London),
148, 183

Roeder (of Paris), 98

Rolfe, Thomas Hall (of London), 280-281

Rolfe*, William, and Davis, Samuel (of
London), 71, 135%, 267

Roller (of Paris), 199, 242, 243

Rolling, Carl Leopold (of Vienna), 26 and
26 7. 2, 199

Roloff, H. (of Neubrandenburg), 242

Rosenkranz (of Dresden), 66 7. 2

Rutscher, G. Frederick (of Ratisbon), und
Rueff, Johann (of —), 276

Ryley, Edward (of Hull), 277

Sanguinede et Capt (of Paris), 184

Sauttert, Charles Maurice Elizee (of
London), 100, 107

Schiedmayer und Sthne (of Stuttgart), 242

Schiffer*, Wilhelm Constantin (of Cologne),
43*

Schleip*, Johann Christian (of Berlin), 235*

Schmahl*, Christoph Friedrich (of Ratis-
bon), 49, 50*

Schmahl*, Johannes Matthius (of Ulm),

39, 40*
Schmidt, Tobias (of Paris), 96, 191
Schnell, Jean-Jacques (of Paris), and
Tschenky (—), 92, 100, 103
Schoene and Co.* (of London), 55*
Schonemann, J. C. (of Berlin), 108
Schréter*, Christoph  Gottlieb  (of (1)
Hohenstein, (2) Leipzig, (3) Dresden,

(4) Jena, (5) Minden, (6) Nordhausen),
17-19%-21, 22, 26, 27, 43, 50

Schwieso, John Charles (of London), 199,
296

Seabury, Charles Saltonstall (of New York),
164

Segl, Johann (of Hohenau, Wolfstein,
Bavaria), 194-195

Senft*, Ignace Joseph (of Augsburg),

6%

Seufert, Martin (of Vienna), 205, 242

Seytre, Claude-Félix (of Lyons), 281

Shudi, Burkat (Harpsichord Maker;
London), 48, 54, 71

Silbermann¥*, Jean Henry (of Strasbourg),
18, 25, 32, 35% 36, 37, 52, 53 and
53 7. 15 54y 55

Simmons, William (‘Writing Master and
Teacher of Accounts’; Wigan, Lanca-
shire), 280

Smart, Henry (of London), 230, 251%-252

Smith, Egerton (of —), and Todd, Thomas
(organ builder of Liverpool), 302

Smith*f, Joseph (of London), 199*

Socher*, ~Joh. (of Obern Sonthofen,
Allgiu), 39*

Soderberg, Johann (of Stockholm), 63

Soria, Madame (of Paris), 285

Sormani*, Paul-Joseph (of Paris), 139,
140%, 141

Soudet (of Havre), 108

Soufleto, Frangois (of Paris), 242, 243,
256*-257

Southwell*, William (formerly of Dublin
but established in 1794 in London),
56, 63%—64%, 66*, 68, 221, 225, 226,
228*

Spith, Franz Jacob (of Ratisbon), 26,
38 7.1, 49

Speart, John (of London), 149

Staufer, Georg, und Haidinger, M. (of
Vienna), 284

Stein*, Johann Andreas (of Augsburg),
25%, 26, 44, 45, 66, 82, 193, 297

Steinway and Sons (of New York), 208

Stewardt, Dr John (of Wolverhampton,
Staffordshire), 244, 245, 257-258*-
259, 272

Stewart, James (of London), 186, 187

Stodart, Messrs (of London), 208

Stodart, Robert (of London), 58

Stodart*, William (of London), 60, 62%,
202, 221, 229

Streicher, Johann (of Vienna), 106, 164,

297
Streicher*, Nannette (of Vienna), 39, 152%,
164, 166*
Sulot*, Nicolas (of Paris), 189—-190*
Swan, R. (of New Bedford, Mass.), 270
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Taschta, Georg (of Vienna), 133

Taskin*, Pascal (of Paris), 48, 74, 75%, 186

Then*, Christian (of Augsburg), 99, r00*

Thom¥, James, and Allen, William (both of
London), 202, 203, 206*-207

Thompson*, Simon (Mariner’s Compass
Maker; Yarmouth, Norfolk), 239,
240*

Thory (of Paris), 137

Todd, Thomas (Organ Builder; Swansea,
Wales), 97

Tonnel, Edouard-Joseph (of Paris), 284

Trentin, Abbé Grégoire (of Vienna), 96,

97

Trotter*t, John (of London), 283, 291*-
292

Trumpfer (of Vienna), 179

Ulscheefer, George (of New York?), 79

Van der Cruyssen (of Ghent), 109

Van der Hoef (of Amsterdam), 133

Vandermére, Auguste (of Paris), 239

Van Gils (of Paris), 182

Viator (from Germany), 54

Vogelsangs, J. F. (of Brussels), 239

Véller, Johann Heinrich (of Angersbach,
Hesse-Darmstadt), 91

Wachtl und Bleyer (of Vienna), 193, 194

Wagner, Jean-Baptiste (of Arras)

Wagner¥*, Johann Gottlob (of Dresden), 33,
36*

Wakefieldt, Richard (late of Tamworth in
Warwickshire and Staffordshire), 294

Walker, Adam (Lecturer on Natural
Philosophy; Manchester)

Walker, Daniel (of New York), 296

Walker, E. L., assignee of G. W. Cherry (of
Alexandria, Md.), 147
Wallbridge, Arthur, 283 7. 2
Walton*, Humphrey (of London), 49% 59,
)

7

Warren, Samuel R. (of Montreal, Canada),
107

Warth*, Phillipp [sic] Johann (of —), 41%,

42

Webster (of Birmingham), 184

Weisz, Franz (of Vienna), 235

Weltman (of Paris?), 48, 50, 72, 73

Wetzels, Jean-Guillaume- Joseph (of Paris),
2317 1

Wheatstone, Charles, and Green, John (of
London), 98, 101

Wheatstone, William (‘Music
London), 267

Wilkinson*, George (of London), 227*

Wirth, Samuel (of Lyons), 170

Wise, John J. (of Baltimore), 297

Wolf*, Robert (of London), 272, 274*~275

Wolfel, Charles-Frangois (of Paris), 170,
245, 284, 296 :

Wood, Father (of Rome), 53

Woolley*, Thomas (of Nottingham), 182,
279, 288*

Wornum*, Robert the younger (of London),
133, 164, 170, 228, 229%, 230%, 231%,
232%, 236, 245, 246%, 247, 263, 303

seller’;

Zeiger (of Lyons), 108

Ziegler, Albrecht (of Ratisbon), 108, 148

Zink (of Hesse-Homburg), 91

Zsitkovsky, Karl (Watchmaker from Zeban
in Sarosev, Hungary), 299

Zumpe*, Johann Christoph (of London),
36, 37% 53, 54> 55% 66, 67, 76, 262

MUSICIANS AND MUSICOLOGISTS ETC.

Adam, Jean-Louis, 72, 125, 126, 127
Armellino, Giorgio, 214
Arne, Michael, 68

Bach, Carl Philipp Emanuel, 82, 151

Bach, Johann Christian, 54, 67

Bach, Johann Sebastian, 4 7. 3, 37, 53 7. 1,
89, 153, 154, 218, 276

Baillot, Pierre-Marie Frangois de Sales, 158

Badarczewska, Thekla, 99 7. 7

Bedford, Arthur, go

Beethoven, Ludwig van, 66, 82, 83, 88, 89,
94, 105, 106, 114, 136, 170, 178, 189

Bellini, Vincenzo, 105, 117

Berlioz, Hector, 94, 141

Bertini, Auguste, 114, 134

Bertini, Henri, 114

Binder, Christlieb Sigmund (organist at the
Catholic church, Dresden, and pupil of
‘Pantaleon Hebenstreit’), 17

Blaikley, D. J., 213

Branchu, Madame, 214 7. §

Brickler, Miss, 66

Biilow, Dr Hans Guido, Freiherr von, 94

Burney, Dr Charles, 7, 17, 68, 82

Burney, — (pianist at Drury Lane, 1770),67

Callcott, Dr John Wall, 218, 277, 280

Chastellux, Marquis de, 79

Cherubini, Maria Luigi Carlo Zenobio,
104 7. 1

Chopin, Frédéric-Frangois, 117, 151
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Clementi, Muzio, 82, 112, 114, I5I, 153,
154, 156, 225, 264

Corelli, Arcangelo, 7 and 7 7. 3

Costa, Sir Michael, 213

Cramer, Johann Baptist, 151, 152, 156, 280

Crisp, Samuel, 53

Crotch, Dr William, 55

Czerny, Karl, 112, 124, 129, 152, 153, 294,
295

Davis, Fanny, 266

Dibdin, Charles, 67

Déhler, Theodor, 162

Donizetti, Gaetano, 105

Dulcken, Louise, 161, 162

Dupré, Louis, 137

Dussek, Jan Ladislav, 151, 158, 178

Effendi, Achmet, Turkish Ambassador to
Berlin, 119
Elgar, Sir Edward William, 264

Farey, John, 218

Fétis, Francois-Joseph, 7 7. 3
Field, John, 82, 151

Fischer, Johann Christian, 67
Franklin, Benjamin, 266

Galilei, Vincenzo, 4 and 4 7. 1

Gardiner, William, 117, 121

Giustini, Lodovico (di Pistoia), 7, 82

Gliick, Christoph Willibald, Ritter von, 535,
121, 266

Gossec, Frangois-Joseph, 191

Grétry, André-Ernest-Modeste, 191

Greville, Fulke, 53

Handel, George Frederic, 88, 121, 213

Haydn, Franz Joseph, 60, 68, 229

Hebenstreit, Pantaleon, 13, 16-18, 43, 70

Helmholtz, Hermann Ludwig Ferdinand
von, 178

Henselt, Adolf von, 166

Herrmann, Dr Heinrich, 8, 26, 49

Herz, Heinrich, 153, 156, 158, 161, 170,
198, 260

Hiller, Ferdinand, 166

Hipkins, Alfred James, 7 7.2, 64, 183,
203 7. I, 204, 208, 238, 245

Hummel, Johann Nepomuk, 112, 151, 152,
153, 161, 164, 214, 264, 297

Jones, Griffith (pianist at Covent Garden,
last quarter of the 18th century), 67
Josten, Dr Hans, 22, 31 7.

Kalkbrenner, Friedrich Wilhelm Michael,

153, 154, 229, 242
Kanka, Dr Johann (of Prague), 136

Kinsky, Dr Georg, 30 7. 1
Konig, 29, 537. 1
Kotzuara, Franz, 114
Kraus, Alexander, 43, 124
Kuhnau, Johann, 17, 43
Kiitzing, Carl, 183

Lacépede, Comte de, 113, 191
Lamare, Jacques-Michel Hurel de, 158
Liszt, Franz, 153, 154, 161, 170

Maffei, Francesco, Marchese di, 5, 7, 9,
137. 2,27, 113

Marpurg, Friedrich Wilhelm, 18

Mason*, Rev. William, 53*, 54

Massenet, Jules-Emile-Frédéric, 264

Mattheson, Johann, 29, §3 7. 1

Méhul, Etienne-Henri (Etienne-Nicolas),

191

Mendelssohn-Bartholdy, Jakob Ludwig
Felix, 88, 105, 155, 161

Mersennus, Marin (Le Pére Mersenne), 8, 9

Meyerbeer, Giacomo, 105

Milchmeyer, Johann Peter, 99 7. 7, 127

Mizler (Mitsler) von Kolof, Lorenz Chris-
toph, 18

Montal, Claude, 213, 214 #72. 1 and 2, 218

Moscheles, Constance, 161

Moscheles, Ignaz, 87, 88, 127, 154, 155,
156, 158, 159, 160, 161, 166

Mozart, Leopold, 113, 121

Mozart, Wolfgang Amadeus, 26, 66, 68, 82,
83, 88, 94, 105, 121, I5I, 152, 154,
178, 193, 213, 264

Nalder, Lawrence M., 208
Neupert, Dr Hanns, 51, 234
Novello, Clara, 166

Orchardson, Sir William, R.A., 133

Paganini, Niccolo, 117

Papendiek, Mrs, 120

Pasquini, Bernardo, 7 and 7 7. 3

Paul, Dr Oscar, 21, 26, 27, 197

Pfeiffer, Dr Walter, 19, 31 7.

Pierre, Constant, 243

Pixis, Johann Peter, 161

Pleyel, Ignaz Joseph, 107, 158, 166, 183,
192, 200, 205, 229

Pole, William, 236, 266, 268 7. 1, 282,
283

Ponsicchi, Cesare, 31 7.

Purcell, Henry, 88

Rimbault, Edward Francis, 12, 13 7. 2
Rode, Jacques-Pierre-Joseph, 158

Roma, Giorgio di, 184, 214

Rossini, Gioacchino Antonio, 105, 136, 184
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Sachs, Dr Curt, 90, 91 7. 4, 242

Scarlatti, Domenico, 88, 89, 154, 178

Schmied, Kapellmeister, 18

Schmirpfiel (musician at the Russian Court),
118

Schubert, Franz, 103, 126, 127

Schumann, Robert Alexander, 155, 277

Schwarzenberg, Duke of, 194

Shudi, Barbara, 54

Smart, Sir George, 88, 213, 265

Spillane, Daniel, 80, 187, 204

Spohr, Louis, 73, 82

Spontini, Gasparo Luigi Pacifico, 104 7. 1

Steibelt, Daniel, 72, 114, 121, 125, 127, 161

Telemann, Georg Philipp, 20
Thalberg, Sigismond, 127,153,155,161,166

Thomas, Ambroise, 265
Thon, C. F. G, 387n.1

Veracini, Francesco Maria, 4, 9

Verdi, Giuseppe, 161

Vitzthum, Count (Chamberlain at the
Saxon Court), 18

Warville, Brissot de, 79

Weber, Carl Maria Friedrich Ernst von,
88, 89, 105, 137, 154, 171

Weber, Dionys, 154

Welcker von Gontershausen, 19, 21, 26, 50,
179

Westerby, Herbert, 94

Willmers, Heinrich Rudolf, 166

Wood, Dr Alexander, 193 7. 2, 268, 269

PATRONS OF MUSIC

Albert, Prince Consort, 264, 279

Alfonso II, Duke of Modena, 4

Artois, Duchesse d’, 92

Austria, Emperor of, 119

Braun, la Baronne de, 83

Catherine, Empress of Russia, 118

Cumberland, Ernest Duke of, and King of
Hanover, 218

Frederick the Great, King of Prussia, 37

George, Duke of York, 120
George III, King of England, 120

James I1, King of England, 7

Kirilowitsch, Marshal, 118

Louis X1V, King of France, 16
Louis XVI, King of France, 76

Marie-Antoinette, Queen of France, 92
Medici, Prince Ferdinand dei, 5

Napoleon Buonaparte, Emperor of France,
137

Ottoboni, Cardinal, 4
Prussia, King of, 119

Sandwich, John 4th Earl, 121
Stanhope, Charles, 3rd Earl, 218, 298, 299

Victoria, Quéen of England, 162 7. 1
Villeroi, Duchesse de, 75
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