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GREEK SCULPTURE AND THE PROBLEM OF DESCRIPTION

This book explores the role of description in the interpretation of ancient Greek

statuary. Although scholars have emphasized the importance of separating ob-

jective evaluation of evidence from interpretation, in practice the distinction is

problematic. Even at the level of observation and vocabulary, the scholarship on

Greek sculpture has been molded by concepts and convictions that impose par-

ticular interpretations on the material. This study examines the scholarship from

the eighteenth century through the present on a select number of well-known

Greek statues. The impact of the historical, cultural, and intellectual contexts that

produced this specialized scholarship is demonstrated through considerations of

issues such as ethnicity, psychology, theories about artistic form, and evolving

conceptions of nude and clothed figures.
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This volume is concerned with the historiography of classical art. That is to
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came to be written, why certain topics came to be formulated and developed

along particular lines, and the effect that earlier scholarship continues to have

on present treatments of ancient art. It is preliminary to a broader examination

of the historiographic structures that have shaped the way we think about the

art of ancient Greece and Rome. The aim of this work is not to offer a “history

of history,” but instead to consider historiographically significant issues of

content and method that directly affect current practice.

The present work approaches the issue of description in the history of clas-

sical art through the specific case study of early Greek sculpture, particularly

the draped female figure. The discussion focusses on the scholarly assessment

of two statues of the seventh century b.c. – Nikandre’s dedication from Delos

and the “Dame d’Auxerre” – that were especially influential for modern stud-

ies of the style, chronology, and meaning of Greek sculpture. Although it is

generally thought that these images have always been seen and interpreted as
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cally interesting or even crucial, has receded from scholarly awareness and
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ArchZeit Archäologische Zeitung

AthMitt Mitteilungen des Deutschen Archäologischen Instituts, Athenische
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