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DEMOCRATISING BEAUTY IN NINETEENTH-
CENTURY BRITAIN

Could the self-interested pursuit of beauty actually help to establish
the moral and political norms that enable democratic society to
flourish? In this book, Lucy Hartley identifies a new language for
speaking about beauty, which begins to be articulated from the 1830s
in a climate of political reform and becomes linked to emerging ideals
of equality, liberty, and individuality. Examining British art and art
writing by Charles Lock Eastlake, John Ruskin, Walter Pater, Edward
Poynter, William Morris, and John Addington Symonds, Hartley
traces a debate about what it means to be interested in beauty and
whether this preoccupation is necessary to public political life.
Drawing together political history, art history, and theories of society
and supplemented by numerous illustrations, Democratising Beauty in
Nineteenth-Century Britain offers a fresh interdisciplinary under-
standing of the relation of art to its publics.

LUCY HARTLEY is Professor of English at the University of Michigan.
She is the author of Physiognomy and the Meaning of Expression in
Nineteenth-Century Culture (2001), and she has written essays on
a wide range of subjects including intellectual history and art history,
John Stuart Mill and Alexis de Tocqueville, and nineteenth-century
aesthetic theories. She is the editor of The History of British Women'’s
Writing, 18301880 (forthcoming).
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Nineteenth-century British literature and culture have been rich fields for
interdisciplinary studies. Since the turn of the twentieth century, scholars and
critics have tracked the intersections and tensions between Victorian literature and
the visual arts, politics, social organization, economic life, technical innovations,
scientific thought — in short, culture in its broadest sense. In recent years,
theoretical challenges and historiographical ~shifts have unsettled the
assumptions of previous scholarly synthesis and called into question the terms of
older debates. Whereas the tendency in much past literary critical interpretation
was to use the metaphor of culture as ‘background,” feminist, Foucauldian, and
other analyses have employed more dynamic models that raise questions of power
and of circulation. Such developments have reanimated the field. This series aims
to accommodate and promote the most interesting work being undertaken on the
frontiers of the field of nineteenth-century literary studies: work which intersects
fruitfully with other fields of study such as history, or literary theory, or the history
of science. Comparative as well as interdisciplinary approaches are welcomed.

A complete list of titles published will be found at the end of the book.
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