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For more than 200 years, copyright in the United States has rested on a simple
premise: more copyright will lead to more money for copyright owners, and more
money will lead to more original works of authorship. In this important, illumin-
ating book, Glynn Lunney tests that premise by tracking the rise and fall of the
sound recording copyright from 1961 to 2015, along with the associated rise and fall
in sales of recorded music. Far from supporting copyright’s fundamental premise,
the empirical evidence finds the exact opposite relationship: more revenue led to
fewer and lower-quality hit songs. Lunney’s breakthrough research shows that what
copyright does is vastly increase the earnings of our most popular artists and songs
Doing so reduced their productivity. At the same time, copyright did very little to
increase the earnings of, and hence increase the productivity of, artists at the
margins. The net result: more revenue was associated with the release of fewer hit
songs. This book should be read by anyone interested in how copyright operates in
the real world.
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igan, Virginia, Vanderbilt, Emory, and Boston universities.
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