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MOZART IN CONTEXT

The vibrant intellectual, social and political climate of mid eight-
eenth-century Europe presented opportunities and challenges for
artists and musicians alike. This book focusses on Mozart the man
and musician as he responds to different aspects of that world.
It reveals his views on music, aesthetics and other matters; on places
in Austria and across Europe that shaped his life; on career contexts
and environments, including patronage, activities as an impresario,
publishing, theatrical culture and financial matters; on engagement
with performers and performance, focussing on Mozart’s experiences
as a practising musician; and on reception and legacy from his own
time through to the present day. Probing diverse Mozartian contexts
in a variety of ways, the contributors reflect the vitality of existing
scholarship and point towards areas primed for further study. This
volume is essential reading for students and scholars of late eight-
eenth-century music and for Mozart aficionados and music-lovers in
general.

SIMON P. KEEFE is James Rossiter Hoyle Chair of Music at the
University of Sheffield. He is the author of four books on Mozart,
including Mozart in Vienna: The Final Decade (Cambridge University
Press, 2017) and Mozart’s Requiem: Reception, Work, Completion
(Cambridge University Press, 2012), which won the Marjorie
Weston Emerson Award from the Mozart Society of America. He is
also the editor of six volumes for Cambridge University Press, includ-
ing Mozart Studlies and Mozart Studies 2. In 2005 he was elected a life
member of the Academy for Mozart Research at the International
Mozart Foundation in Salzburg.

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107181052
www.cambridge.org

Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe

Frontmatter

More Information

COMPOSERS IN CONTEXT

Understanding and appreciation of musical works is greatly enhanced by
knowledge of the context within which their composers lived and worked. Each
of these volumes focusses on an individual composer, offering lively, accessible and
concise essays by leading scholars on the many contexts — professional, political,
intellectual, social and cultural — that have a bearing on his or her work.
Biographical and musical influences, performance and publishing history and
the creative afterlife of each composer’s work are also addressed, providing
readers with a multi-faceted view of how the composers’ output and careers
were shaped by the world around them.

Titles forthcoming in the series

Brahms in Context edited by Natasha Loges and Katy Hamilton
The Beatles in Context edited by Kenneth Womack
Beethoven in Context edited by Glenn Stanley and John D. Wilson
Richard Strauss in Context edited by Morten Kristiansen and Joseph E. Jones
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Preface

Mozart in Context provides musical, cultural and historical background for
approaching and appreciating the output of one of Western music’s most
famous sons. Careful contextualization of Mozart’s achievements through
the refinement and broadening of scholarly content and methodology has
been an important thrust of Mozart studies over the last half-century or so,
in tandem with — and building on — philological and documentary dis-
coveries. The time is right for a single volume from late eighteenth-century
specialists capturing recent developments and simultaneously offering new
perspectives on Mozart interpretation.

This volume is organized into five parts, each one representative of
a different constellation of contextual themes. Personality, Work,
Worldview’ homes in on Mozart the man and musician, interacting with
others, working and revealing views on music, aesthetics and other matters.
‘Towns, Cities, Countries’ looks at places in Austria and across Europe that
shaped the life of a much-travelled musician, setting Mozart’s activities in
these specific locations into musical, cultural and historical relief. ‘Career
Contexts and Environments’ puts the constituent parts of Mozart’s liveli-
hood into perspective, examining patronage, activities as an impresario,
publishing, theatrical culture and financial matters. ‘Performers and
Performance’ evaluates Mozart’s engagement with individual musicians
as well as his own experiences as a practising musician. And ‘Reception and
Legacy’ surveys understandings of Mozart’s music from his own time
through to the present day, focussing on the cataloguing of works, his
influence on nineteenth-century composers and the recording of his music
in addition to more standard reception-related topics such as critical and
biographical trends and impact on theoretical and analytical modes of
inquiry. By probing diverse Mozartian contexts in a variety of ways, the
contributors collectively hope to reflect the vitality of existing scholarship
and to stimulate further study.

xiii
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Xiv Preface

The nineteenth-century philosopher and Mozart devotee Seren
Kierkegaard famously stated in Either/Or (1843) that ‘if ever Mozart became
wholly comprehensible to me, he would then become fully incomprehen-
sible to me’. There is no limit to our investigation of the contexts
surrounding and informing Mozart’s oeuvre and consequently no restric-
tion on how we try to process and understand his own world and, indeed,
the worlds we have created for him and in reaction to him. If the results of
studying Mozart in multifarious contexts sometimes make him seem more
distant from us than closer to us, we need be neither disappointed nor
frustrated. Our large and small philological, documentary, critical and
hermeneutic findings, however we interpret and process them relative to
past work and aspirations for future understandings, invariably enhance —
rather than give cause to challenge — Mozart’s extraordinary status in
western culture.

I am grateful to the Stiftung Mozarteum/Mozart-Museen und Archiv in
Salzburg and Sotherby’s in London for permission to reproduce the images
in Chapter 8.
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