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MOZART IN CONTEXT

The vibrant intellectual, social and political climate of mid eight-
eenth-century Europe presented opportunities and challenges for
artists and musicians alike. This book focusses on Mozart the man
and musician as he responds to different aspects of that world.
It reveals his views on music, aesthetics and other matters; on places
in Austria and across Europe that shaped his life; on career contexts
and environments, including patronage, activities as an impresario,
publishing, theatrical culture and financial matters; on engagement
with performers and performance, focussing on Mozart’s experiences
as a practising musician; and on reception and legacy from his own
time through to the present day. Probing diverse Mozartian contexts
in a variety of ways, the contributors reflect the vitality of existing
scholarship and point towards areas primed for further study. This
volume is essential reading for students and scholars of late eight-
eenth-century music and for Mozart aficionados and music-lovers in
general.

simon p. keefe is James Rossiter Hoyle Chair of Music at the
University of Sheffield. He is the author of four books on Mozart,
includingMozart in Vienna: The Final Decade (Cambridge University
Press, 2017) and Mozart’s Requiem: Reception, Work, Completion
(Cambridge University Press, 2012), which won the Marjorie
Weston Emerson Award from the Mozart Society of America. He is
also the editor of six volumes for Cambridge University Press, includ-
ingMozart Studies andMozart Studies 2. In 2005 he was elected a life
member of the Academy for Mozart Research at the International
Mozart Foundation in Salzburg.
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composers in context

Understanding and appreciation of musical works is greatly enhanced by
knowledge of the context within which their composers lived and worked. Each
of these volumes focusses on an individual composer, offering lively, accessible and
concise essays by leading scholars on the many contexts – professional, political,
intellectual, social and cultural – that have a bearing on his or her work.
Biographical and musical influences, performance and publishing history and
the creative afterlife of each composer’s work are also addressed, providing
readers with a multi-faceted view of how the composers’ output and careers
were shaped by the world around them.

Titles forthcoming in the series

Brahms in Context edited by Natasha Loges and Katy Hamilton
The Beatles in Context edited by Kenneth Womack

Beethoven in Context edited by Glenn Stanley and John D. Wilson
Richard Strauss in Context edited by Morten Kristiansen and Joseph E. Jones

www.cambridge.org/9781107181052
www.cambridge.org


Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

MOZART IN CONTEXT

edited by

SIMON P. KEEFE
University of Sheffield

www.cambridge.org/9781107181052
www.cambridge.org


Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

University Printing House, Cambridge cb2 8bs, United Kingdom

One Liberty Plaza, 20th Floor, New York, ny 10006, USA

477 Williamstown Road, Port Melbourne, vic 3207, Australia

314–321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre, New Delhi – 110025, India

79 Anson Road, #06–04/06, Singapore 079906

Cambridge University Press is part of the University of Cambridge.

It furthers the University’s mission by disseminating knowledge in the pursuit of
education, learning, and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9781107181052

doi: 10.1017/9781316848487

© Cambridge University Press 2019

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written

permission of Cambridge University Press.

First published 2019

Printed in the United Kingdom by TJ International Ltd. Padstow Cornwall

A catalogue record for this publication is available from the British Library.

Library of Congress Cataloging-in-Publication Data
names: Keefe, Simon P., 1968–

title: Mozart in Context / edited by Simon P. Keefe.
description: Cambridge, United Kingdom ; New York, NY : Cambridge University Press,

[2018] | Includes bibliographical references and index.
identifiers: lccn 2018042045 | isbn 9781107181052 (alk. paper)

subjects: lcsh: Mozart, Wolfgang Amadeus, 1756–1791. | Composers – Austria – Biography.
classification: lcc ml410.m9 m7125 2018 | ddc 780.92–dc23

LC record available at https://lccn.loc.gov/2018042045

isbn 978-1-107-18105-2 Hardback

Cambridge University Press has no responsibility for the persistence or accuracy of
URLs for external or third-party internet websites referred to in this publication
and does not guarantee that any content on such websites is, or will remain,

accurate or appropriate.

www.cambridge.org/9781107181052
www.cambridge.org


Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Contents

List of Illustrations page viii
List of Tables x
List of Musical Examples xi
Preface xiii

Simon P. Keefe
List of Contributors xv
List of Abbreviations xvii

part i: personality, work, worldview 1

1. Personal Relationships 3

Simon P. Keefe

2. Learning and Teaching 10

Adeline Mueller

3. Compositional Methods 19

Ulrich Leisinger

4. Religious Views 27

David Wyn Jones

5. Aesthetic Views 34

Edmund J. Goehring

6. Mozart and Contemporary Composers 43

Bertil van Boer

7. Mozart and Freemasonry 50

Jessica Waldoff

8. Mozart Iconography 59

Christoph Großpietsch

v

www.cambridge.org/9781107181052
www.cambridge.org


Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

part ii: towns, cities, countries 79

9. Salzburg 81

Viktor Töpelmann

10. Vienna 89

David Wyn Jones

11. Germany 97

Paul Corneilson

12. Italy 105

Sergio Durante

13. France 114

Jean-Paul C. Montagnier

14. Prague 122

Kathryn L. Libin

15. London 130

Hannah M. Templeton

part iii: career contexts and environments 137

16. Patronage 139

Paul Corneilson

17. Mozart as Impresario 146

Martin Harlow

18. Publishing 154

Rupert Ridgewell

19. Theatrical Life in Mozart’s Vienna 161

Lisa de Alwis

20. Mozart and Finances 170

Jessica Waldoff

part iv: performers and performance 181

21. Instrumentalists in Salzburg and Abroad 183

Ulrich Leisinger

22. Instruments and Instrumentalists in Vienna 190

Martin Harlow

vi Contents

www.cambridge.org/9781107181052
www.cambridge.org


Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

23. The Opera Singers in Vienna 198

Dorothea Link

24. Mozart’s Italian and German Singers 205

Paul Corneilson

25. Mozart the Performer-Composer 213

Simon P. Keefe

26. Instrumental Performance Practice 220

John Irving

27. Vocal Performance Practice 228

Sarah Potter

part v: reception and legacy 237

28. Reactions to Mozart in His Lifetime 239

Ian Woodfield

29. Biographical and Critical Traditions 246

Simon P. Keefe

30. Mozart in Theory and Analysis 254

Stephen Rumph

31. The Köchel Catalogue 263

Ulrich Leisinger

32. Mozart’s Influence on Nineteenth-Century Composers 273

Edward Klorman

33. Mythmaking 283

Adeline Mueller

34. Editing Mozart 289

Rupert Ridgewell

35. Mozart on Record 297

John Irving

Further Reading 305

Simon P. Keefe
Index of Mozart’s Works by Köchel Number 318

Index of Mozart’s Works by Genre 321

General Index 324

Contents vii

www.cambridge.org/9781107181052
www.cambridge.org


Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Illustrations

8.1 Reproduction from the so called ‘Tischbein-Mozart’
portrait of C. A. André. Copper engraving, c. 1851.
Lazarus Gottlieb Sichling (1812–63). © Salzburg, Stiftung
Mozarteum/Mozart-Museen und Archiv

page 60

8.2 Boyhood Portrait (W. A. Mozart in formal attire).
Oil painting, 1762/63. Pietro Antonio Lorenzoni (1721–82).
© Salzburg, Stiftung Mozarteum/Mozart-Museen und Archiv

61

8.3 Father Mozart with his two children. (‘Little’ family
portrait of the Mozarts.) Copper engraving and etching,
Paris 1764, based on Carmontelle, 1763. Jean-Baptiste
Delafosse (1721–75). © Salzburg, Stiftung Mozarteum/
Mozart-Museen und Archiv

63

8.4 Tea at Prince Louis-François de Conti’s, in the ‘Temple’.
Copy by Sedlacek after Michel-Barthélemy Ollivier, 1766.
© Salzburg, Stiftung Mozarteum/Mozart-Museen und Archiv

64

8.5 Mozart in Verona. Oil painting. Copy by Ingrid Ramsauer
(born 1953), after Gianbettino Cignaroli, 1770. © Salzburg,
Stiftung Mozarteum/Mozart-Museen und Archiv

65

8.6 ‘Large’ family portrait of the Mozarts. Oil painting, 1780/81.
Anonymous, traditionally attributed to Johann Nepomuk della
Croce (1736–1819). © Salzburg, Stiftung Mozarteum/
Mozart-Museen und Archiv

66

8.7 W. A. Mozart, c. 1777/78. Miniature on ivory, gift for
Mozart’s cousin ‘Baesle’. Anonymous artist. © 2014

Sotheby’s London/Unknown private collection

67

8.8 Young man in a blue habit (last decades of the eighteenth
century). Miniature on ivory, said to be ‘MOZART’s
PORTRAIT’. Anonymous, traditionally attributed to
Martin Knoller (1725–1804). © Salzburg, Stiftung Mozarteum/
Mozart-Museen und Archiv

68

viii

www.cambridge.org/9781107181052
www.cambridge.org


Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

8.9 Mozart as Knight of the Golden Spur. Copy, 1926 by
Antonio Maria Nardi after the oil painting by della Croce (?),
1777. © Salzburg, Stiftung Mozarteum/Mozart-Museen
und Archiv

69

8.10 ‘Joh: Mozart, 1783’. Miniature on ivory, later fixed on
a tobacco box. Joseph Grassi (1757–1838). © Salzburg,
Stiftung Mozarteum/Mozart-Museen und Archiv

70

8.11 ‘Wolfgang Amadeus Mozart’. Copper engraving, Dresden
1829, after J. Grassi. Johann Christian Benjamin Gottschick
(1776–1844). © Salzburg, Stiftung Mozarteum/Mozart-Museen
und Archiv

71

8.12 Medallion in red wax, framed, circle bas-relief, 1788.
Photograph earlier than 1945. Leonhard Posch (1750–1831).
Formerly Mozart-Museum, Salzburg (missing since 1945).
© Salzburg, Stiftung Mozarteum/Mozart-Museen und Archiv

72

8.13 W. A. Mozart. Bust portrait in semi profile, plaster bas-relief,
framed, c. 1789 (end of eighteenth century). Leonhard Posch
(1750–1831). © Salzburg, Stiftung Mozarteum/Mozart-Museen
und Archiv

72

8.14 ‘W. A. Mozart’. Copper Engraving and etching, Vienna, 1789
(part of a printed music edition by 1791). Johann Georg
Mansfeld d.J. (1763–1817). © Salzburg, Stiftung Mozarteum/
Bibliotheca Mozartiana

73

8.15 ‘W. A. Mozart, 1788’. Photogravure of the sepiolite bas-relief
medallion, as a brooch (missing since 1945). Hanfstaengl,
München (last decades of the nineteenth century). © Salzburg,
Stiftung Mozarteum/Mozart-Museen und Archiv

74

8.16 ‘Mozart at the piano’, the so called ‘unfinished portrait’.
Oil portrait, 1789, enlarged. Johann Joseph Lange (1751–1831).
© Salzburg, Stiftung Mozarteum/Mozart-Museen und Archiv

75

8.17 W. A. Mozart. Silverpoint drawing on carton, Dresden,
April 1789. Dorothea Stock (1760–1832). © Salzburg, Stiftung
Mozarteum/Bibliotheca Mozartiana

76

8.18 ‘Signor Mozart’. Copper engraving (as silhouette), Speyer
1784. Heinrich Philipp Carl Bossler (1744–1812). © Salzburg,
Stiftung Mozarteum/Mozart-Museen und Archiv

77

List of Illustrations ix

www.cambridge.org/9781107181052
www.cambridge.org


Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Tables

11.1 German Elector-Princes during Mozart’s Lifetime page 98
20.1 Mozart’s Requests to Puchberg and Other Known Debts 178

31.1 Editions of the Köchel Catalogue 264

x

www.cambridge.org/9781107181052
www.cambridge.org


Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Musical Examples

5.1 Mozart, ‘Riconosci’, from Le nozze di Figaro, bars 1–3. page 37
5.2 Mozart, ‘Riconosci’, from Le nozze di Figaro, bars 74–6. 38

5.3 Mozart, ‘Ah taci, ingiusto core’, from Don Giovanni,
bars 52–4.

41

32.1a Mozart, Sonata for piano and violin in G, K. 379/i,
bars 1–4 (piano part only).

274

32.1b Beethoven, Piano Quartet in E♭ major, WoO 36,
No. 1, Adagio assai, bars 1–4 (piano part only).

275

32.2a Rossini, Moïse et Pharaon, Act 2 finale, bars 73–88. 277

32.2b Mozart, Act 2 finale from Don Giovanni, bars 487–98
(Commendatore part only).

278

xi

www.cambridge.org/9781107181052
www.cambridge.org


Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Preface

Mozart in Context provides musical, cultural and historical background for
approaching and appreciating the output of one of Western music’s most
famous sons. Careful contextualization of Mozart’s achievements through
the refinement and broadening of scholarly content and methodology has
been an important thrust of Mozart studies over the last half-century or so,
in tandem with – and building on – philological and documentary dis-
coveries. The time is right for a single volume from late eighteenth-century
specialists capturing recent developments and simultaneously offering new
perspectives on Mozart interpretation.
This volume is organized into five parts, each one representative of

a different constellation of contextual themes. ‘Personality, Work,
Worldview’ homes in on Mozart the man and musician, interacting with
others, working and revealing views onmusic, aesthetics and other matters.
‘Towns, Cities, Countries’ looks at places in Austria and across Europe that
shaped the life of a much-travelled musician, setting Mozart’s activities in
these specific locations into musical, cultural and historical relief. ‘Career
Contexts and Environments’ puts the constituent parts of Mozart’s liveli-
hood into perspective, examining patronage, activities as an impresario,
publishing, theatrical culture and financial matters. ‘Performers and
Performance’ evaluates Mozart’s engagement with individual musicians
as well as his own experiences as a practising musician. And ‘Reception and
Legacy’ surveys understandings of Mozart’s music from his own time
through to the present day, focussing on the cataloguing of works, his
influence on nineteenth-century composers and the recording of his music
in addition to more standard reception-related topics such as critical and
biographical trends and impact on theoretical and analytical modes of
inquiry. By probing diverse Mozartian contexts in a variety of ways, the
contributors collectively hope to reflect the vitality of existing scholarship
and to stimulate further study.

xiii

www.cambridge.org/9781107181052
www.cambridge.org


Cambridge University Press
978-1-107-18105-2 — Mozart in Context
Edited by Simon Keefe 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

The nineteenth-century philosopher and Mozart devotee Søren
Kierkegaard famously stated in Either/Or (1843) that ‘if everMozart became
wholly comprehensible to me, he would then become fully incomprehen-
sible to me’. There is no limit to our investigation of the contexts
surrounding and informing Mozart’s oeuvre and consequently no restric-
tion on how we try to process and understand his own world and, indeed,
the worlds we have created for him and in reaction to him. If the results of
studying Mozart in multifarious contexts sometimes make him seem more
distant from us than closer to us, we need be neither disappointed nor
frustrated. Our large and small philological, documentary, critical and
hermeneutic findings, however we interpret and process them relative to
past work and aspirations for future understandings, invariably enhance –
rather than give cause to challenge – Mozart’s extraordinary status in
western culture.
I am grateful to the StiftungMozarteum/Mozart-Museen und Archiv in

Salzburg and Sotherby’s in London for permission to reproduce the images
in Chapter 8.

xiv Preface
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