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15.3 Wall-painting of the fourth style from the House of the Citharist in

Pompeii, Naples Archaeological Museum 9111. Reproduced by permission

of the museum [317]

15.4 Detail of the centre of the lid of a sarcophagus in the Vatican,

Museo Gregorio Profano 10450. Reproduced by permission of the

museum [324]

List of Figures xiii

www.cambridge.org/9781107170599
www.cambridge.org


Cambridge University Press
978-1-107-17059-9 — Ancient Theatre and Performance Culture Around the Black Sea
Edited by David Braund , Edith Hall , Rosie Wyles 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press
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Sea coast: 1–4 aulos remains (1, from Berezan = Trofimova and Khodza

(2005) no. 165; 2, from Berezan = Solovyov and Tokhtas’yev (2005) 135,
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(1987) 50, pl. 20.1–2 [335]
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Leuke (Snake island). Further, 1 = Smith (2010) 266, no. 150; 2 = ibid. 260,

no. 134; 3 = Solovyov and Tokhtas’yev (2005) 89, no. 149; 4 = ibid. 80;

5 = Smith (2010) 249, no. 109b; 6 = Solovyov and Tokhtas’yev (2005) 94,

no. 160; 7 = Sokolov (1973) 35, no. 14; 8 = Smith (2010) 244, no. 97 [337]

16.5 Red-figure krater from excavations at Anapa = Alekseyeva (2010) 478,
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16.6 Image on a red-figure hydria from Cercenitis: Tunkina (2010) 70,

fig. 187 [339]
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(2006) 195, fig. 3; Braund and Kryzhitskiy (2007) frontispiece. Probably an
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523–4, figs. 37–9 [342]

16.9 Terracotta statuettes from Panticapaeum: 1 = Bodzek (2006) 297, fig. 19;
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Sciences [350]

16.14 Fragment of painting from the Tomb of 1900, Kerch: group of musicians.

Photograph Q 306.46, scientific archive, IIMK, Russian Academy of
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16.16 Scene on red-figure krater from Pishchal’nik (= Vdovichenko (2008) 311,

fig. 136.2) [354]
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16.18 Gold ring from the female burial at Karagodeuashkh. From negative III
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16.19 Drawing of composition shown on gold platelet from Sakhnovka

(= Bessonova (1983) 104, fig. 25) [355]

16.20 Sounding finials and décor from Scythia: 1–7, finds from Scythian

elite burials (= Piotrovskiy, Galanina and Grach (1986) nos. 58–9,

288, 247–8, 243); 8, chance find (= Vakhtina, Skoryy and Romashko

(2010) 147, fig. 1). Items 1–3 and 8 are of bronze, and 4–7 are

of gold [357]

16.21 The ‘Scythian harp’ from the Second Bashadarskiy kurgan, in Altai region

of Siberia. Reconstructions: 1. by S. I. Rudenko (1953) 51, pl. 81.1; 2. by

V. N. Basilov (1991) 144, fig. 3; 3. by O. G. Oleynik (= Fialko (2013) 23,

fig. 5, 2) [360]

17.1 Mask from Volna 1 [364]

17.2 The burial at Vinogradny 7 © N. Sudarev [369]

17.3 The pair of small cymbals from the burial at Vinogradny 7 [370]
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Museum 24-2006:28 [378]
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Museum 24-2006:28 [379]
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18.5 Bust of Dionysus found in Sarkine. Dated to the second–first

centuries BC, from the collection of the Georgian National Museum
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18.6 Bust of Ariadne found in Sarkine. Dated to the second–first centuries BC,

from the collection of the Georgian National Museum 48-975: 7 [387]

18.7 Mask of a maenad with grapes clustered over ears, found in Sarkine. Dated
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18.8 Partially preserved clay mask, found in Sarkine. Dated to the second–first
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48-975: 12 [390]
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18.10 Mirror of Dionysus finding Ariadne, found in the Samtavro cemetery at

Mtskheta. Dated to the second century AD, from the collection of the

Georgian National Museum 12-54: 13462 [393]
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Dzalisi, in the collection of the Georgian National Museum [395]
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pestle. The State Hermitage, St Petersburg, inv. P. 1906.2 [421]

19.13 (a) Terracotta figurine with articulated legs: a personage holding a kantharos

(?) and an ear of wheat. The State Hermitage, St Petersburg, inv. P. 1878.65;

(b) Terracotta figurine with articulated legs: a personage holding a loaf of

bread (?) and an ear of wheat. The State Hermitage, St Petersburg, inv.

P. 1872.55 [422]

19.14 Terracotta figurine with articulated legs: a personage holding a phiale (?).

The Pushkin State Museum of Fine Arts, Moscow, inv. II 1 A 866 [423]

19.15 Terracotta figurine with articulated legs: a personage holding a

kantharos (?). The State Hermitage, St Petersburg, inv. P. 1841/42.20 [424]

19.16 Terracotta figurine with articulated legs: a personage carrying a goose. The

State Historical Museum, Moscow, inv. 10204 [425]

19.17 (a) Terracotta figurine with articulated legs: a personage carrying an effigy of

an enthroned goddess (?). The State Historical Museum, Moscow,

inv. 78607; (b) Terracotta figurine of an enthroned goddess (?). The State

Historical Museum, Moscow, inv. 10185 [426]

19.18 Terracotta figurine with articulated legs: a personage carrying a nude youth

playing an aulos. The State Hermitage, St Petersburg, inv. P. 1872.67 [427]

19.19 Terracotta figurine with articulated legs: a personage carrying a male figure

on a bull (?). The State Hermitage, St Petersburg, inv. P. 1872.66 [428]

19.20 Terracotta head with articulated limbs: head of a woman turned into an

aulos player with added large ears and a suspension hole. The State

Historico-Cultural Preserve, Kerch, inv. KT 53; KP 14821 [429]

20.1 The so-called ‘ring of Skyles’. The ring was discovered in Vadu, Constantsa

County (Collection of the National History Museum of Romania, Bucharest

inv. no. 10616), ©MNIR 2018. Photograph Marius Amarie [451]

20.2 Bronze coin from Niconium, bearing much of the name Skyles

©CNG.com [452]

22.1 Marble, life-size statue of the snake-god Glycon: head and upper body

(Constantsa Museum, Romania). Photograph D. Braund [487]
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Preface

The idea for this book was born in Crimea in the late summer of 2011, on a

memorable whistle-stop reconnaissance trip there, funded in part by the

generosity of the British Academy and the Leverhulme Trust. I had invited

David Braund, as an expert on the antiquities of the Black Sea,

to accompany me, the poet Tony Harrison, Tony’s partner Sian Thomas

and daughter Jane Harrison (also an archaeologist), on visits to the

archaeological sites at Tauric Chersonesus (in the outskirts of Sevastopol)

and Nymphaeum near Kerch. Tony was then Leverhulme Artist in Resi-

dence at Royal Holloway University of London, where I was at that time

employed, and he was writing a new play based on Euripides’ Iphigenia in
Tauris but set at Sevastopol during the Crimean War. His plan was to stage

it in the ancient theatre which stands, restored, in Chersonesus itself.

Sadly, this exciting site-specific project was never realised. It became

impossible because of events in the peninsula soon afterwards. In the end,

the play premiered on BBC Radio 3 on Sunday 23 April 2017, directed by

Emma Harding, with Blake Ritson as the Lieutenant and John Dougall as

the Sergeant.1 But another by-product of the Crimean adventure was

this: I became inspired by the rich displays of theatre-related artefacts in

the museums of Tauric Chersonesus, Theodosia and Kerch, and soon

persuaded David of the clear imperative to do a book together about

ancient theatre in the communities of the Black Sea, across the whole

region. We needed a third editor who had specialised in the impact of

Greek theatre beyond Athens and after the fifth century BC, especially

in the visual arts and fragmentary plays, and were delighted when Dr Rosie

Wyles, then a colleague of mine at King’s College London, agreed to

join us.

The book itself began life at a conference with the same title which Rosie

and I convened at KCL on July 4–5 2014 in association with the Archive of

Performances of Greek & Roman Drama at Oxford University, led by

Professor Fiona Macintosh, which I co-founded in 1996 with Oliver Taplin

1 See further, Hall (2018). xxv
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and of which I remain Consultant Director: Rosie’s doctoral thesis was also

funded by an Arts and Humanities Research Institute grant attached to the

Archive’s project on performances in antiquity after the fifth century BC.

But the conference also marked the twenty-fifth anniversary of the Centre

for Hellenic Studies at King’s College London, which was generous in its

financial support of the conference, as were the Classical Association and

the Society for the Promotion of Hellenic Studies. Despite difficulties

securing visas in time, we were able to welcome our distinguished speakers

from Russia, Ukraine and Bulgaria as well as the USA and the UK. Most of

the chapters in this volume have developed out of papers presented there;

some were commissioned afterwards (those by Dana, Bakola and Muratov

and the chapter discussing very recent finds from the Taman peninsula on

which David collaborated with Vladimir Bochkovoy, Roman Mimokhod

and Nikolay Sudarev. We owe a special debt of gratitude to them).

The conference included other fascinating papers which have informed

our thinking, one by Olga Sokolova on the stone theatre under careful

excavation at Nymphaeum, and two on the twentieth-century reception of

Iphigenia in Tauris by Justine McConnell and Laura Monros; a fourth

featured Polish theatre director Wlodzimierz Staniewski discussing his

production Ifigenia w Taurydzie; we were treated to the British premiere

of the film of the play. Yana Sistovari directed dancer Ash Mukherjee in a

dazzling intercultural performance inspired by Euripides’ Medea.
Both the conference and the book have been designedly interdisciplinary

as well as international in spirit and substance. This volume contains

multifarious approaches and arises from a range of different intellectual

traditions, most obviously because it embraces both archaeology and

literary studies within its expansive take on theatre and performance across

the whole Black Sea region. The result is a coherent study, in our view

much more than the sum of its parts. However, the other two editors and I

have not sought to impose any particular view or agenda, so that readers

should not assume that all those involved would accept all that is said here,

even if it is probably the case that for the most part they would.

Many other individuals have helped in the slow gestation of this project.

We were originally inspired by the work on theatre in southern Italy by the

late Kate Bosher, with whom I had collaborated closely, and her untimely

death in 2013 left a vast hole in many of our lives as well as in our line-up

of speakers. Meanwhile, the generosity of Professor Valentina Krapivina

(also prematurely deceased) and her team in Kiev deserves special

mention, not least because much of the impetus for this book came from

the Olbia fragment which she made available to us (cover illustration).
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Laura Douglas of the Arts and Humanities Research Institute at KCL

organised the conference perfectly. Becky Brewis drew two of the illustra-

tions in Chapter 13. Others too have offered sustained support of other

kinds, including Georgia Bennett. Rosie is grateful to her colleagues at

Kent, especially Anne Alwis, and to her husband Perry Holmes, above all,

for all kinds of assistance. I would personally like to thank my husband and

the father of my children, Richard Poynder, for his infallible humour and

encouragement.

Finally, the conference featured a memorable reading in King’s College

chapel by Tony Harrison, whose Iphigenia project brought David and me

together intellectually. The programme included a poem he had composed

after the Crimean adventure. ‘Black Sea Aphrodite’ was first published in

the London Review of Books 35.22 on 21 November 2013. It starts from the

‘Aphrodite mosaic’made of quite large, coarse pebbles which we saw being

reassembled in the museum of Tauric Chersonesus:

Chersonesos, Crimea. Archaeologists reassemble

miscellaneous pebbles to restore Aphrodite

found on the Black Sea the year of my birth,

1937, by Kiev’s Prof. Belov.2

It is entirely appropriate that a project researching ancient cultural life in

the Black Sea region should have produced such exquisite original poetry

as well as a scholarly book.

2 See further Hall (2018) 132–5 and the illustrations there.
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Davies-Finglass M. Davies, P. J. Finglass (2014), Stesichorus: The Poems,

Cambridge

DFA2 A. W. Pickard-Cambridge, J. Gould and D. M. Lewis (1988)

Dramatic Festivals of Athens (2nd edn, reissued with suppl.

and corrections), Oxford-New York

EAA Enciclopedia dell’arte antica classica e orientale (1958‒84), Rome

EGF M. Davies (ed.), (1988) Epicorum Graecorum Fragmenta,

Göttingen

FGrHist F. Jacoby (1923–58) Die Fragmente der griechischen

Historiker, Berlin

GAMPd Godishnik na Arkheologicheskiya muzey, Plovdiv

GSMI S. Conrad (2004) Die Grabstelen aus Moesia Inferior.
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Archaic and Classical Poleis, Oxford
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