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137n27, 218n31
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Beethoven’s Leonore and Fidelio
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recapitulation strategies, 227
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Symphony No. 2, 212

Symphony No. 3, 209, 212

Symphony No. 4, 209, 212

Szenen aus Goethes Faust, 207, 218n31

Shakespeare, William
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development, recapitulation)
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215
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in German overtures, 44

in large-scale nineteenth-century works, 5–6

in overtures, 6, 18–19, 34
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in potpourri overtures, 77–78
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Type 1 sonata. See sonatina form

Type 2 sonata, 174, 189–90, 236–40

Type 3 sonata, 238
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form

sonaticization, 73, 98, 102, 105, 106–7, 121, 216

sonatina form (Type 1 sonata)
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for opera overtures, 34

open-ended expositions, 214, 216–17

recomposed recapitulations, 240n23
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autonomy of, 23

of classical era, 17–21, 191

compared with overtures, 17–21, 29–33, 43,
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post-Beethoven crisis of, 29–30, 33, 43

repeated expositions, 191, 209–13

sinfonia, 18–20, 46, 208

Sinfonie (term), 22n16

used as overtures, 17, 20

synopsis overtures, 39–41

Täglichsbeck, Thomas

Symphony No. 2, 212

Taïeb, Patrick, 77

Taubert, Wilhelm

Symphony No. 2, 212

theater overtures and incidental music, 21n12,

25, 27–28, 88–90

thematic infiltration, 134, 135–37, 142–43

thematic prefiguation, 133–35

threshold metaphor, 108–11

Todd, Larry, 138, 151

tonal resolution, 174, 190, 237, 239

Tovey, Donald Francis, 66

Uhlig, Theodor, 36
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240n23

Luisa Miller, 109, 237n19, 240n23,

247, 251

Nabucodonosor [Nabucco], 107n53
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Gijsbrecht van Aemstel, 27, 193, 195
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Berlioz and, 161–62, 166
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critique of Beethoven’s Leonore III, 222–24
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Hanslick’s critique of, 37–38

on Mozart’s Don Giovanni, 39–40, 222
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opera preludes, 9, 35
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potpourri procedure, 100–4, 155
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strong subordinate theme, 155–61, 166
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