Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

The Cambridge Companion to the Harpsichord

Written by fourteen leading experts in the field, this Companion
covers almost every aspect of the harpsichord - the history of the
instrument, tuning systems, the role of the harpsichord in
ensemble, its use in the twentieth and twenty-first centuries — and
includes chapters devoted to Domenico Scarlatti and to J. S. Bach
and Handel. Chapters featuring almost every national style are
written by authors with close connections to the countries about
which they are writing, including England, the Netherlands,
Germany, the Austro-Hungarian Empire, France, Italy, Portugal,
and Spain, as well as the less extensive harpsichord traditions of
Russia, the Nordic and Baltic countries, and colonial Spanish and
Portuguese America. With musical examples, illustrations,

a chronology, and lists of composers, reliable editions, and original
sources, this is the book is for all who love the harpsichord or want
to learn more about it.

MARK KROLL’s distinguished career as a performer, scholar, and
educator spans a period of more than fifty years. He has appeared
worldwide as a harpsichordist and fortepianist, published
numerous books, chapters, articles and editions, made more than
forty recordings, and is Professor emeritus at Boston University,
where he served for twenty-five years as Professor of Harpsichord
and Chair of the Department of Historical Performance. He is
currently recording the complete Piéces de clavecin of Frangois
Couperin.

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

Cambridge Companions to Music

Topics
The Cambridge Companion to Ballet
Edited by Marion Kant

The Cambridge Companion to Blues and Gospel Music
Edited by Allan Moore

The Cambridge Companion to Brass Instruments
Edited by Trevor Herbert and John Wallace

The Cambridge Companion to Choral Music
Edited by André de Quadros

The Cambridge Companion to the Concerto
Edited by Simon P. Keefe

The Cambridge Companion to Conducting
Edited by José Antonio Bowen

The Cambridge Companion to Eighteenth-Century Music
Edited by Anthony R. DelDonna and Pierpaolo Polzonetti

The Cambridge Companion to Electronic Music
Edited by Nick Collins and Julio D’Escrivan

The Cambridge Companion to Film Music
Edited by Mervyn Cooke and Fiona Ford

The Cambridge Companion to French Music
Edited by Simon Trezise

The Cambridge Companion to Grand Opera
Edited by David Charlton

The Cambridge Companion to Hip-Hop
Edited by Justin A. Williams

The Cambridge Companion to Jazz
Edited by Mervyn Cooke and David Horn

The Cambridge Companion to Jewish Music
Edited by Joshua S. Walden

The Cambridge Companion to the Lied
Edited by James Parsons

The Cambridge Companion to Medieval Music
Edited by Mark Everist

The Cambridge Companion to the Musical
Edited by William Everett and Paul Laird

The Cambridge Companion to Opera Studies
Edited by Nicholas Till

The Cambridge Companion to the Orchestra
Edited by Colin Lawson

The Cambridge Companion to Percussion
Edited by Russell Hartenberger

The Cambridge Companion to Pop and Rock
Edited by Simon Frith, Will Straw, and John Street

The Cambridge Companion to Recorded Music
Edited by Eric Clarke, Nicholas Cook, Daniel Leech-Wilkinson, and John Rink

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

The Cambridge Companion to the Singer-Songwriter
Edited by Katherine Williams and Justin A. Williams

The Cambridge Companion to the String Quartet
Edited by Robin Stowell

The Cambridge Companion to Twentieth-Century Opera
Edited by Mervyn Cooke

Composers
The Cambridge Companion to Bach
Edited by John Butt

The Cambridge Companion to Barték
Edited by Amanda Bayley

The Cambridge Companion to the Beatles
Edited by Kenneth Womack

The Cambridge Companion to Beethoven
Edited by Glenn Stanley

The Cambridge Companion to Berg
Edited by Anthony Pople

The Cambridge Companion to Berlioz
Edited by Peter Bloom

The Cambridge Companion to Brahms
Edited by Michael Musgrave

The Cambridge Companion to Benjamin Britten
Edited by Mervyn Cooke

The Cambridge Companion to Bruckner
Edited by John Williamson

The Cambridge Companion to John Cage
Edited by David Nicholls

The Cambridge Companion to Chopin
Edited by Jim Samson

The Cambridge Companion to Debussy
Edited by Simon Trezise

The Cambridge Companion to Elgar
Edited by Daniel M. Grimley and Julian Rushton

The Cambridge Companion to Duke Ellington
Edited by Edward Green

The Cambridge Companion to Gilbert and Sullivan
Edited by David Eden and Meinhard Saremba

The Cambridge Companion to Handel
Edited by Donald Burrows

The Cambridge Companion to Haydn
Edited by Caryl Clark

The Cambridge Companion to Liszt
Edited by Kenneth Hamilton

The Cambridge Companion to Mahler
Edited by Jeremy Barham

The Cambridge Companion to Mendelssohn
Edited by Peter Mercer-Taylor

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord

Edited by Mark Kroll
Frontmatter
More Information

The Cambridge Companion to Monteverdi
Edited by John Whenham and Richard Wistreich

The Cambridge Companion to Mozart
Edited by Simon P. Keefe

The Cambridge Companion to Arvo Pirt
Edited by Andrew Shenton

The Cambridge Companion to Ravel
Edited by Deborah Mawer

The Cambridge Companion to Rossini
Edited by Emanuele Senici

The Cambridge Companion to Schoenberg
Edited by Jennifer Shaw and Joseph Auner

The Cambridge Companion to Schubert
Edited by Christopher Gibbs

The Cambridge Companion to Schumann
Edited by Beate Perrey

The Cambridge Companion to Shostakovich
Edited by Pauline Fairclough and David Fanning

The Cambridge Companion to Sibelius
Edited by Daniel M. Grimley

The Cambridge Companion to Richard Strauss
Edited by Charles Youmans

The Cambridge Companion to Michael Tippett
Edited by Kenneth Gloag and Nicholas Jones

The Cambridge Companion to Vaughan Williams
Edited by Alain Frogley and Aidan J. Thomson

The Cambridge Companion to Verdi
Edited by Scott L. Balthazar

Instruments
The Cambridge Companion to the Cello
Edited by Robin Stowell

The Cambridge Companion to the Clarinet
Edited by Colin Lawson

The Cambridge Companion to the Guitar
Edited by Victor Coelho

The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

The Cambridge Companion to the Organ
Edited by Nicholas Thistlethwaite and Geoffrey Webber

The Cambridge Companion to the Piano
Edited by David Rowland

The Cambridge Companion to the Recorder
Edited by John Mansfield Thomson

The Cambridge Companion to the Saxophone
Edited by Richard Ingham

The Cambridge Companion to Singing
Edited by John Potter

The Cambridge Companion to the Violin
Edited by Robin Stowell

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press
978-1-107-15607-4 — The Cambridge Companion to the Harpsichord

Edited by Mark Kroll
Frontmatter
More Information

The Cambridge Companion to the

HARPSICHORD

EDITED BY

Mark Kroll

Boston University

5 CAMBRIDGE

¥ UNIVERSITY PRESS

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

CAMBRIDGE
UNIVERSITY PRESS

University Printing House, Cambridge CB2 8BS, United Kingdom

One Liberty Plaza, 20th Floor, New York, NY 10006, USA

477 Williamstown Road, Port Melbourne, VIC 3207, Australia

314-321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre, New Delhi — 110025, India
79 Anson Road, #06-04/06, Singapore 079906

Cambridge University Press is part of the University of Cambridge.

It furthers the University’s mission by disseminating knowledge in the pursuit of
education, learning, and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9781107156074
DOI: 10.1017/9781316659359

© Cambridge University Press 2019

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written
permission of Cambridge University Press.

First published 2019
Printed in the United Kingdom by TJ International Ltd, Padstow, Cornwall
A catalogue record for this publication is available from the British Library.

Library of Congress Cataloging-in-Publication Data

Names: Kroll, Mark.

Title: The Cambridge companion to the harpsichord / edited by Mark Kroll.

Description: Cambridge, United Kingdom ; New York, NY : Cambridge University Press, 2019.
Identifiers: LCCN 2018027191 | ISBN 9781107156074

Subjects: LCSH: Harpsichord - History. | Harpsichord music - History and criticism.
Classification: LCC ML651 .C36 2019 | DDC 786.4-dc23

LC record available at https://lccn.loc.gov/2018027191

ISBN 978-1-107-15607-4 Hardback
ISBN 978-1-316-60970-5 Paperback

Cambridge University Press has no responsibility for the persistence or accuracy of
URLSs for external or third-party internet websites referred to in this publication
and does not guarantee that any content on such websites is, or will remain,
accurate or appropriate.

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

Contents

List of Figures

List of Music Examples
List of Contributors
Acknowledgments
Chronology

Introduction
Mark Kroll

1 History and Construction of the Harpsichord

John Koster

2 The Virginalists
Pieter Dirksen

3 England
Andrew Woolley

4 The Netherlands and Northern Germany

Ton Koopman

page ix
X

xiii

Xvi
Xvii

31
47

71

5 Southern Germany and the Austro-Hungarian Empire to 1750

Pieter Dirksen
6 France
Mark Kroll
7 Italy
Rebecca Cypess
8 Portugal
Jodo Pedro d’Alvarenga
9 Spain
Agueda Pedrero-Encabo

10 Domenico Scarlatti in Portugal and Spain
Jodo Pedro d’Alvarenga and Agueda Pedrero-Encabo

11 Russia
Marina Ritzarev

12 The Nordic and Baltic Countries
Anna Maria McElwain

93

113

138

165

185

201

211

225

13 The Harpsichord in Colonial Spanish and Portuguese America

Pedro Persone

14 Bach, Handel, and the Harpsichord
Robert L. Marshall

15 The Harpsichord in Ensemble
Mark Kroll

16 Contemporary Harpsichord Music

[vii] Larry Palmer

236

263

299

324

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

viii Contents

17 Tuning and Temperament
Paul Poletti 347

Appendix 1: Chronological List of Harpsichord Composers
from the Netherlands and Northern Germany Discussed
in Chapter 4 364

Appendix 2: Recommended Editions to Accompany Chapter 4 364
Appendix 3: Principal Editions Cited in Chapter 5 366
Appendix 4: Modern and Facsimile Editions Cited in Chapter 6 367
Appendix 5: Composers, Works, and Sources Cited in Chapter 9 370
Appendix 6: Select List of Compositions with Written-out

Harpsichord Parts to Accompany Chapter 15 373
Glossary 376
Index 377

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

Figures
1.1  Harpsichord, maker unknown, Naples, ca. 1525 page 3
1.2 Virginal, maker unknown, Venice, 1540 5
1.3 Harpsichord, maker unknown, southern Germany,

ca. 1630 9
1.4  Harpsichord by Andreas Ruckers the Elder, Antwerp, 1607 10
1.5  Harpsichord by Joannes Ruckers, Antwerp, 1638 11
1.6 Double virginal by Hans Ruckers, Antwerp, 1581 12
1.7  Harpsichord by Giacomo Ridolfi, Rome, ca. 1660-ca. 1690 17
1.8 Spinet by Charles Haward, London, 1689 22
1.9  Harpsichord by Joseph Kirckman, London, 1798 24
1.10 Harpsichord by José Calisto, Portugal, 1780 25
4.1 Jan Harmensz. Muller (1571-1628), Portrait of Jan Pietersz.

Sweelinck (1624) 75
4.2  Johann Friedrich Fleischberger (1631-1665), Portrait

of Heinrich Scheidemann (1652) 86
16.1 Wanda Landowska, unsigned caricature 325
16.2 Ligeti’s manuscript of Continuum 331

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord

Edited by Mark Kroll
Frontmatter
More Information

Music Examples

2.1
3.1

3.2

3.3
3.4

3.5

3.6

5.1

6.1a

6.1b

6.2

6.3

6.4

6.5

William Byrd, Fantasia C2 page 42
John Cobb (ca. 1600-after 1654), Almain [and Division],

mm. 28-36 48
John Roberts (fl. 1650s-1670s), Almain [and Division],

mm. 32-39 51
William Croft (1678-1727), Slow Almand, opening 54

a) John Baptist Loeillet (1680-1730), Minuet in A minor;
b) Loeillet, Saraband in C minor; ¢) Loeillet, Minuet

in C minor; d) Loeillet, Minuet in G minor; e) Minuet
from “Suite of Lessons By Geo: Spencer”; ) John Sheeles

(1695-1765), Minuet in E minor 57
John Christopher Smith (1712-1795), Lesson XI, first
movement, mm. 1-16 60

Jacob Kirckman (1746-1812), Fugue in F minor, opening

of fugue subject; Jean-Philippe Rameau,

“Canon, a la quinte” (“Ah! loin de rire”), subject, transposed

to F minor 63

a) Froberger, Tombeau faict sur la tres douloureuse Mort
de sa Majeste Imperiale le Troisiesme Ferdinand, FOWV633,
mm. 29-30; b) Froberger, Tombeau faict sur la tres
douloureuse Mort de sa Majeste Imperiale le Troisiesme
Ferdinand, FbWV633, mm. 1-3; c) Froberger, Tombeau
faict sur la tres douloureuse Mort de sa Majeste Imperiale le

Troisiesme Ferdinand, FbWV633, mm. 34-37 98
Jean-Baptiste Henry D’Anglebert, Pieces [sic] de clavecin

(Paris, 1680), “Marques des Agrements” 115
Jean-Philippe Rameau, Piéces de clavecin (Paris, 1724),

Table of Ornaments 116
Frangois Couperin, Les charmes, Book II, Ordre 9,

mm. 1-19 117
Louis-Nicolas Clérambault, Piéces de clavecin (Paris, 1704),

Suite 1, Prélude, opening measures 126

Jean-Philippe Rameau, Piéces de clavecin (Paris, 1724),
Les cyclopes, mm. 16-31 129

J. N. P. Royer, Piéces de clavecin (Paris, 1746), La marche
des scythes, mm. 54-66 132

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

xi List of Music Examples

7.1  Bernardo Pasquini, “Toccata con lo scherzo del cucco,”

mm. 85-93 150
7.2 Girolamo Frescobaldi, Variation 14 “Partite sopra I'aria

della Romanesca,” revised version (1616) 154
7.3  Benedetto Marcello, Sonata in A minor, $740, third

movement, mm. 1-13 157
9.1  Antonio de Cabezén, Diferencias sobre la Gallarda

Milanesa, mm. 1-18 186
9.2a Vicente Rodriguez, Sonata 20, Toccatas para cimbalo

(1744), mm. 1-9 187
9.2b Vicente Rodriguez, Sonata 20, Toccatas para cimbalo

(1744), mm. 64-72 187
9.3  Vicente Rodriguez, Sonata 30, Toccatas para cimbalo

(1744), mm.1-16 188
9.4a Sebastian Albero, Sonata 6, Obras para clavicordio o piano

forte, mm. 31-46 190
9.4b Sebastian Albero, Sonata 3, Obras para clavicordio o piano

forte, mm. 33-43 190
9.5 Antonio Soler, Sonata in C minor, R48, mm. 6-15 191
9.6  Antonio Soler, Sonata in C minor, R100, mm. 9-21 191
9.7  Manuel Blasco de Nebra, Sonata 1 from E-MO Ms. 2998,

mm. 26-39 193

13.1 Anonymous, Sonata No. 2, Sabard (Santa Cecilia
Musical Society of Sabara, Minas Gerais), movement I,

mm. 1-6 252
13.2  Anonymous, Sonata No. 2, Sabard, movement II,

mm. 1-6 253
13.3 Anonymous, Sonata No. 2, Sabard, movement III,

mm. 1-10 253
14.1 J.S. Bach, Applicatio, BWV 994 276
14.2 ]. S. Bach, Prelude in C major, BWV870a, with original

fingering, mm. 1-5 276
14.3a G. F. Handel, Fugue in G minor, HWV605, mm. 1-5 287
14.3b J. S. Bach, Fugue in B minor on a Theme of Corelli,

BWV579, mm. 1-5 287
14.3c G. F. Handel, “He smote all the first-born of Egypt,”

from Israel in Egypt, mm. 1-5 287
14.3d G. F. Handel, Fugue in A minor, HWV609, mm. 1-6 288

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

xii List of Music Examples

14.3e G. F. Handel, “They loathed to drink of the river,”

from Israel in Egypt, mm. 1-4 288
14.3f J.S. Bach, Fugue in A minor, BWV889/2, mm. 1-4 288
15.1 G. Frescobaldi, Toccata per Spinettina e Violino,

mm. 83-85 310

15.2 Joseph Cassanea Mondonville, Piéces de clavecin en
sonates avec accompagnement de violon, Op. 3,
Sonata V, Aria, mm. 1-12 312

15.3 G. P. Telemann, Essercizi musici, overo dodeci soli
e dodeci trii a diversi stromenti, Trio X (TWV42: Es3),
Movement IV, mm. 30-34 315

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

Contributors

Jodo Pedro d’Alvarenga is an Integrated Researcher, Coordinator of the Early Music
Studies Research Group, and Executive Secretary of CESEM (the Centre for the
Study of the Sociology and Aesthetics of Music) at Lisbon Nova University. He
was an FCT Investigator affiliated with CESEM (2013-2018), and Assistant
Professor at the University of Evora (1997-2011). He was the commissioner
for the planning and settling of the National Music Museum in Lisbon in
1993-1994 and was also charged with the organization of the Music Service at
the National Library of Portugal, which he headed in the period 1991-1997.

Rebecca Cypess is Associate Professor of Music at the Mason Gross School of the
Arts at Rutgers University. She is the author of Curious and Modern Inventions:
Instrumental Music as Discovery in Galileo’s Italy, as well as numerous articles on
the history, interpretation, and performance practices of music in seventeenth-
and eighteenth-century Europe. She is coeditor of the two-volume
collection Word, Image, and Song and of Sara Levy’s World: Gender, Judaism,
and the Bach Tradition in Enlightenment Berlin.

Pieter Dirksen, harpsichordist, organist, conductor, and musicologist, earned his
PhD with honors at Utrecht University and the Dutch Erasmus Prize for an
exhaustive study of Sweelinck’s keyboard music. His numerous publications
include books on the Art of Fugue, the St. Matthew Passion, and the works of
Sweelinck and Scheidemann, and critical editions of music by Bull, Sweelinck,
Cornet, Scheidemann, Froberger, Buxtehude, and many others. He has recorded
Sweelinck’s organ and harpsichord music and Bach’s Goldberg Variations and
Art of Fugue.

Ton Koopman, a leading figure in early music and historically informed perfor-
mance practice, has performed in the world’s most prestigious concert halls and
on Europe’s most beautiful historical instruments as organist and harpsichordist.
Asa conductor, Mr. Koopman and his Amsterdam Baroque Orchestra and Choir
recorded all the sacred and secular cantatas of J. S. Bach between 1994 and 2004,
and he appears as guest conductor with the world’s leading orchestras. As an
educator, Koopman serves as Professor at the University of Leiden.

John Koster, after graduation from Harvard in 1971, made harpsichords and was
a consultant to the Museum of Fine Arts, Boston. In 1990-1991 he held a Mellon
Senior Fellowship at The Metropolitan Museum of Art in New York and from
1991 to 2015 was Professor of Music and Curator of Keyboard Instruments at the
National Music Museum, the University of South Dakota. Koster has published
extensively on the history of musical instruments and in 2016 received the
American Musical Instrument Society’s Curt Sachs Award for lifetime
achievement.

[xiii]

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

xiv List of Contributors

Mark Kroll’s distinguished career as a performer, scholar and educator spans
a period of more than fifty years. He has appeared in concert worldwide, made
numerous recordings (most recently the Piéces de clavecin of F. Couperin), and
published biographies of J. N. Hummel and Ignaz Moscheles, a book on histor-
ical harpsichord technique, and chapters, articles, and scholarly editions on
a variety of subjects and repertoire. Kroll, who has taught throughout the
world, served for twenty-five years as Professor of Harpsichord and Chair of
the Department of Historical Performance at Boston University.

Robert L. Marshall is Sachar Professor Emeritus of Music at Brandeis University. He
is the coauthor, with Traute M. Marshall, of Exploring the World of J. S. Bach
(2016), the author of two prize-winning Bach studes: The Compositional Process
of J. S. Bach (1972) and The Music of Johann Sebastian Bach: The Sources, the
Style, the Significance (1989). His writings on Bach and Mozart have appeared in
numerous publications.

Anna Maria McElwain has master’s degrees from SUNY Buffalo in piano perfor-
mance and music theory, and in clavichord performance from the Sibelius
Academy (Finland), where she also taught until 2010. She is cofounder and
artistic director of the Nordic Historical Keyboard Festival, founder of the First
International ~ Clavichord Competition and International Clavichord
Composition Competition, and recently made the first clavichord recording of
Beethoven on an 1808 Lindholm instrument in Stockholm.

Larry Palmer, born in Ohio, holds degrees from Oberlin College and the Eastman
School of Music (DMA) in Organ and Church Music. His teaching career of fifty-
two years was spent in Virginia and Texas, including forty-five years as Professor
of Harpsichord and Organ at Southern Methodist University, Dallas, from which
he retired in 2015. Harpsichord Editor for The Diapason since 1969, he remains
in that capacity and continues an active concert career as harpsichordist and
organist.

Agueda Pedrero-Encabo is Professor of Musicology and Director of the postgrad-
uate “Master in Hispanic Music” at the University of Valladolid, Spain. She has
written a book about the sonata in Spain and published editions of previously
unedited keyboard works by Spanish composers. Her numerous articles include
a survey of sources on Domenico Scarlatti, and she is now focused on further
research on Scarlatti and other Spanish keyboard composers, and new directions
in musical analysis.

Pedro Persone began his harpsichord study at the Conservatdrio de Tatui, received his
Bachelor’s degree in harpsichord at the University of Campionas (Unicamp), Brazil,
and was awarded the DMA in historical performance from Boston University. He
has received numerous awards and grants, including the FAPESP to conduct
postdoctoral research on European music played in Imperial Brazil, and in 2010
joined the Faculty of the Universidade Federal de Santa Maria (RS) as Associate
Professor.

Paul Poletti studied composition and organ at California State University,
Northridge, and since 1978 has been restoring and making copies of Viennese
classical pianos. He lectures regularly throughout Europe on a variety of topics

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

xv List of Contributors

including early piano actions, the design and analysis of string scales, the inter-
pretation of string gauge markings, and historical temperaments. He is
a Professor at the Escola Superior de la Musica de Catalunya (Barcelona)
where he teaches acoustics, organology, and historical temperaments.

Marina Ritzarev, an Israeli musicologist of Russian background, is the author of
Eighteenth-Century Russian Music and Tchaikovsky’s “Pathétique”and Russian
Culture, and has contributed to research in eighteenth-century Russian music,
including biographies of Dmitry Bortniansky and Maxim Berezovsky. She serves
as Professor emerita at Bar-Ilan University, Israel, and is coeditor of Min-Ad:
Israel Studies in Musicology Online.

Andrew Woolley is at present an FCT (Portuguese Foundation for Science and
Technology) Investigator and member of the Early Music Studies Research
Group within CESEM (the Centre for the Study of the Sociology and
Aesthetics of Music) at the Nova University of Lisbon. He is working on
a project to catalogue Portuguese music manuscripts of the late seventeenth
and early eighteenth centuries and is involved in preparing the keyboard volume
of the revised Purcell Society Edition.

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

Acknowledgments

I express my gratitude to Dr. Victoria L. Cooper, former Senior
Commissioning Editor, Music and Theatre, at Cambridge University
Press, for her initial approval of the project, which came about as the result
of a brief conversation at the 2014 meeting of the American Musicological
Society. My sincere thanks to her successor in the position, Dr. Katharina
Brett, who was no less enthusiastic and helpful. Her expert advice and
guidance, and that of editorial assistant Eilidh Burrett, content manager
Lisa Sinclair, and copy-editor Kilmeny MacBride were essential in putting
all of the many parts of this book together and shepherding it to publica-
tion, as were Samantha Bassler’s untiring efforts in formatting the index.

I am deeply grateful to my wife, violinist and professor Dr. Carol
Lieberman, and my dear friend Professor Wendy Heller of Princeton
University for reading my two chapters many times and for their advice
and careful proofreading. They seem to have done this for everything
I have written and published, and I hope they will still be willing to do so
in the future. I am also indebted to Dr. Valerie Walden, my former student
and now expert cellist and musicologist, whose work I cite, and who also
carefully read my chapters. Finally, I would like to take this opportunity to
thank all the contributors to this book. These distinguished scholars
responded to all of my editorial questions, suggestions, and corrections
with an equally inexhaustible amount of patience, expertise, and
professionalism.

[xvi]

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107156074
www.cambridge.org

Cambridge University Press

978-1-107-15607-4 — The Cambridge Companion to the Harpsichord
Edited by Mark Kroll

Frontmatter

More Information

Chronology

1494 Spain and Portugal sign the Treaty of Tordesillas
Christopher Columbus first sights Jamaica
The House of Medici expelled from Florence

1517 Publication of Martin Luther’s Theses

1534 Ignatius Loyola founds the Society of Jesus (Jesuits)
Cambridge University Press given Royal Charter by Henry VIII
English Reformation: Parliament passes the Act of Supremacy,
establishing Henry VIII as supreme head of the Church of England

1558 Elizabeth I becomes Queen of England
Giosefto Zarlino publishes Le Istitutioni Harmoniche

1577 Birth of Peter Paul Rubens

1578 Birth of Johannes Ruckers

1583 Birth of Girolamo Frescobaldi

1598 Death of Hans Ruckers
Calvinists in Ziirich introduce music into their services

1606 Birth of Rembrandt van Rijn
Trial and execution of Guy Fawkes for Gunpowder Plot
First Charter of Virginia established

1618 First performance of Claudio Monteverdi’s Orfeo
Beginning of the Thirty Years’ War
Publication of René Descartes’s Compendium Musicae

1643 Louis XIV becomes King of France

1688 James II escapes to France
Bartolomeo Cristofori becomes keeper of Medici’s musical
instruments

1701 War of Spanish Succession

1706 Publication of J.-P. Rameau’s first book of Piéces de clavecin
Thomas Twining opens the first known tea room in London
Birth of Benjamin Frankiln

1707 John V becomes King of Portugal
George Frideric Handel meets Domenico Scarlatti

1712 Peter the Great moves Russian capital from Moscow to Saint
Petersburg
Birth of Frederick II of Prussia

1713 Publication of F. Couperin’s first book of Piéces de clavecin
Foundation of the Académie Royale de Danse by Louis XIV

[xvii] Treaty of Utrecht ends War of Spanish Succession
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1719 ]. S. Bach travels to Berlin to pick up Michael Mietke harpsichord
for Kéthen
Domenico Scarlatti takes up residence in Lisbon
British sink the Spanish Navy
1724 Publication of J.-P. Rameau’s second book of Piéces de clavecin
Founding of Longman publishing house in England
Birth of Immanuel Kant
1730 Publication of F. Couperin’s fourth book of Piéces de clavecin
1734 Publication of Voltaire’s The Age of Louis XIV
Lutherans expelled from Salzburg by the Roman Catholic bishop
1735 DPublication of J. S. Bach’s Clavieriibung, Part II (Italian Concerto
and French Overture)
Austria signs peace treaty with France and Spain
Birth of Paul Revere
1738 Publication of D. Scarlatti’s Essercizi in London
Great Britain declares war on Spain
1768 Pascal Taskin introduces the Peau de buffle to the harpsichord
Royal Academy founded in London
1789 French Revolution
George Washington becomes first President of the United States
Mutiny on the HMS Bounty
1837 Ignaz Moscheles performs music of Scarlatti on a harpsichord in
London
Prussian Copyright Act established to protect composers’ rights
Queen Victoria ascends the throne of England
1879 Birth of Wanda Landowska
First female students admitted to study for degrees at Oxford
University
Births of Albert Einstein and Sir Thomas Beecham
1889 Paris Exposition
Inauguration of Eiffel Tower
Establishment of the Wall Street Journal in New York City
Edison Records introduces first prerecorded wax cylinders of music
1908 Births of Sylvia Marlowe, Herbert von Karajan, and Milton Berle
New York City passes Sullivan Ordinance, making it illegal for
women to smoke in public
1911 Birth of Ralph Kirkpatrick
1952 Publication of Elliott Carter’s Sonata for Flute, Oboe, Cello and
Harpsichord
Elizabeth II is proclaimed Queen of the United Kingdom
Greece and Turkey join NATO
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