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       SAMUEL RICHARDSON IN CONTEXT 

 Since the publication of his novel  Pamela; or, Virtue Rewarded  in 
1740, Samuel Richardson’s place in the English literary tradition has 
been secured. But how can that place best be described? Over the 
three centuries since embarking on his printing career the ‘divine’ 
novelist has been variously understood as moral crusader, advo-
cate for women, pioneer of the realist novel, and print innovator. 
Situating Richardson’s work within these social, intellectual, and 
material contexts this new volume of essays identifi es his centrality 
to the emergence of the novel, the self- help book, and the idea of the 
professional author, as well as his infl uence on the development of 
the modern English language; the capitalist economy; and gendered, 
medicalised, urban, and national identities. Th is book enables a fuller 
understanding and appreciation of Richardson’s life, work, and legacy 
and points the way for future studies of one of English literature’s 
most celebrated novelists. 

  Peter Sabor  holds the Canada Research Chair in Eighteenth- 
Century Studies at McGill University, where he is Director of the 
Burney Centre. His publications include, as co- author,  ‘Pamela’ in 
the Marketplace  (Cambridge, 2005) and, as editor,  Juvenilia  in  Th e 
Cambridge Edition of the Works of Jane Austen  (Cambridge, 2006), 
 Th e Cambridge Companion to Emma  (Cambridge, 2015), and  Th e 
Correspondence of Samuel Richardson with Lady Bradshaigh and Lady 
Echlin  (3 vols., Cambridge, 2016). 

  Betty A. Schellenberg  is Professor of English at Simon Fraser 
University. Her publications include  Literary Coteries and the Making 
of Modern Print Culture  (Cambridge, 2016), an edition of Samuel 
Richardson’s  Correspondence Primarily on ‘Sir Charles Grandison’ 
(1750– 1754)  (Cambridge, 2015),  Th e Professionalization of Women 
Writers in Eighteenth- Century Britain  (Cambridge, 2005),   and  Th e 
Conversational Circle: Rereading the English Novel, 1740– 1775  (1996).   

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

iii

   SAMUEL RICHARDSON 

IN CONTEXT 

  Edited by  

 PETER SABOR 

 McGill University 

 BET T Y A.  SCHELLENBERG 

 Simon Fraser University        

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

iv

  University Printing House, Cambridge CB2 8BS, United Kingdom   
   One Liberty Plaza, 20th Floor, New York,  NY  10006,  USA    

   477 Williamstown Road, Port Melbourne, VIC 3207, Australia   
   4843/ 24, 2nd Floor, Ansari Road, Daryaganj, Delhi –  110002, India   

   79 Anson Road, #06- 04/ 06, Singapore 079906   

   Cambridge University Press is part of the University of Cambridge.   

   It furthers the University’s mission by disseminating knowledge in the pursuit of 
education, learning, and research at the highest international levels of excellence.   

    www.cambridge.org    
   Information on this title:  www.cambridge.org/ 9781107150126    

    DOI : 10.1017/ 9781316576755   

   © Cambridge University Press 2017   

   Th is publication is in copyright. Subject to statutory exception 
and to the provisions of relevant collective licensing agreements, 
no reproduction of any part may take place without the written 

permission of Cambridge University Press.   

   First published 2017   

   Printed in the United Kingdom by TJ International Ltd. Padstow Cornwall   

           A catalogue record for this publication is available from the British Library.   

 ISBN 978- 1- 107- 15012- 6 Hardback   

 Cambridge University Press has no responsibility for the persistence or accuracy of 
URLs for external or third- party internet websites referred to in this publication 

and does not guarantee that any content on such websites is, or will remain, 
accurate or appropriate.   

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

v

v

   Contents  

  List of Illustrations   page   ix  
  Notes on Contributors     xi  
  Preface     xix  
  Acknowledgments     xxii  
  Chronology     xxiii  
  List of Abbreviations     xxxi  

  Part I      L ife  and Works     1 

     1     Portraying the Life     3 
 Th omas Keymer   

     2     Publication History     18 
 Peter Sabor   

     3     Correspondence     26 
 Louise Curran    

  Part I I      Critical Fortunes     35 

     4     Editions     37 
 Hilary Havens   

     5     Contemporary Transnational Reception     45 
 Mary Helen McMurran   

     6     Reputation     53 
 Sören Hammerschmidt   

     7     Critical Reception to 1900     64 
 Brian Corman   

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Contentsvi

vi

     8     Critical Reception since 1900     72 
 Albert J. Rivero    

  Part I I I      The Print Trade     81 

     9     Th e Stationers’ Company     83 
 Ian Gadd   

     10     Transnational Print Trade Relations     91 
 Norbert Schürer   

     11     Authorship     100 
 Betty A. Schellenberg   

     12     Th e Literary Marketplace     108 
 Catherine Ingrassia    

  Part IV      The Book and Its  Readers     1 17 

     13     Th e Material Book     119 
 Christopher Flint   

     14     Editing     128 
 Pat Rogers   

     15     Reading and Readers     136 
 Eve Tavor Bannet    

  Part V     L iterary Genres and the Arts      145 

     16     Th e Novel     147 
 April London   

     17     Fables and Fairy- Tales     155 
 Margaret Anne Doody   

     18     Letters     163 
 Joe Bray   

     19     Educational Writing     170 
 Bonnie Latimer   

     20     Th e English Language     178 
 Carol Percy   

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Contents vii

vii

     21     Salon Culture and Conversation     186 
 Markman Ellis   

     22     Th e Visual Arts     195 
 Lynn Shepherd   

     23     Th eatre and Drama     205 
 Darryl P. Domingo   

     24     Humour     213 
 Simon Dickie    

  Part VI      Social Structures and Social L ife      221 

     25     Money and Economics     223 
 Edward Copeland   

     26     Th e Law     231 
 Simon Stern   

     27     Family     239 
 Toni Bowers   

     28     Gender     247 
 Kathleen M. Oliver   

     29     Sexuality     255 
 James Grantham Turner   

     30     Medicine and Health     264 
 Heather Meek   

     31     Death and Mourning Culture     272 
 Peter Walmsley   

     32     London     280 
 Linda Bree   

     33     Sentiment and Sensibility     288 
 Katherine Binhammer   

     34     Religion     296 
 E. Derek Taylor   

     35     Social Hierarchy and Social Mobility     304 
 Karen Lipsedge   

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Contentsviii

viii

     36     Politics     311 
 Howard D. Weinbrot   

     37     Nationalism     319 
 Lisa O’Connell    

  Further Reading     327  
  Index     349   

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

ix

ix

   Illustrations    

     1.1     James Macardell,  Samuel Richardson  (1753), after Joseph 
Highmore. © National Portrait Gallery, London. Ref. 
NPG D2008.   page   4  

     1.2     Joseph Highmore,  Samuel Richardson  (1747). Reproduced 
by permission of the Worshipful Company of Stationers 
and Newspaper Makers.     8  

     1.3     Francis Hayman (1708– 76), Samuel Richardson, the 
Novelist (1684– 17 61) ,  Seated, Surrounded by His Second 
Family  ( c . 1740– 1). © Tate, London 2016. Ref. T12221. 
 www.tate.org.uk/ art/ artworks/ hayman- samuel- richardson- 
the- novelist- 1684- 1761- seated- surrounded- by- his- second- 
family- t12221 (accessed 8 May 2017).      9  

     1.4     Joseph Highmore,  Samuel Richardson  ( c . 1747– 50). © 
National Portrait Gallery, London. Ref. NPG 161.   www.
npg.org.uk/ collections/ search/ portrait/ mw05319/ Samuel- 
Richardson (accessed 8 May 2017).       11  

     1.5     Joseph Highmore,  Samuel Richardson  (1750). © National 
Portrait Gallery, London. Ref. NPG 1036.  www.npg.
org.uk/ collections/ search/ portrait/ mw05320/ Samuel- 
Richardson (accessed 8 May 2017).      12  

     1.6     Susanna Highmore,  Mr Richardson Reading the MS History 
of Sir Cha. Grandison at North End  ( c . 1751). Reproduced 
by permission of the Pierpont Morgan Library, New York. 
Ref. 144253.  http:// corsair.morganlibrary.org/ cgi- bin/ 
Pwebrecon.cgi?DB=local&BBRecID=144253&v1=1 
(accessed 8 May 2017).      14  

     1.7     Mason Chamberlin,  Samuel Richardson  ( c . 1754). © 
National Portrait Gallery, London. Ref. NPG 6435.  www.
npg.org.uk/ collections/ search/ portrait/ mw10920/ Samuel- 
Richardson (accessed 8 May 2017).      15  

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

List of Illustrationsx

x

     6.1     Samuel Richardson,  Pamela; or, Virtue Rewarded  (1740), 
title page. Courtesy of the Huntington Library, San 
Marino, California.     55  

     6.2     Samuel Richardson,  Clarissa; or, Th e History of a Young 
Lady  (1747– 8), title page. Th e William Andrews Clark 
Memorial Library, University of California, Los Angeles.     56  

     6.3     Samuel Richardson,  Th e History of   Sir Charles Grandison  
(1753– 4), title page. Th e William Andrews Clark Memorial 
Library, University of California, Los Angeles.     57  

     10.1     Samuel Richardson,  Geschichte Herrn Carl Grandison: In 
Briefen entworfen  (1759), engraving by J.M. Bernigeroth 
after Charles Eisen and Gottfried Eichler the Younger. 
Houghton Library, Harvard University *EC7.R3961.
En754gbv, Vol.  vii .     96  

     13.1     Th e interior of an eighteenth- century printing- house. J. G. 
Ernesti,  Die Wol- eingerichtete Büchdrückerey  (Nuremberg, 
1733). Reproduced by permission of the Master and 
Fellows, Trinity College, Cambridge.     120  

     15.1     G. Scorodomow,  Refl ections on Clarissa Harlowe , engraving 
after the portrait by Joshua Reynolds of his niece 
Th eophila Palmer reading  Clarissa . Royal Collection Trust/ 
© Her Majesty Queen Elizabeth II 2017.     140  

     17.1     Samuel Richardson,  Aesop’s Fables  (1740). University of 
Oxford, Bodleian Library, MS Douce A.421 (illustration 
opposite p. 41).     157  

     21.1     Jean François de Troy,  A Reading of Molière  (1728). 
Fitzwilliam Museum, University of Cambridge/ Bridgeman 
Images.     187  

     22.1     Francis Hayman and Hubert Gravelot, fi rst illustration to 
Samuel Richardson,  Pamela; or, Virtue Rewarded , 6th edn 
(1742) (Vol.  i , opposite p. 4). © Th e British Library Board.     198  

     22.2     Joseph Highmore,  Pamela and Mr B in the Summerhouse  
( c . 1744). © Fitzwilliam Museum, Cambridge.     200  

     22.3     Joseph Highmore,  Th e Harlowe Family  (1747– 8). Yale 
Center for British Art, Paul Mellon Collection.     201  

     25.1     Pieter Angillis,  Covent Garden  (1726). Yale Center for 
British Art, Paul Mellon Collection.     228  

     29.1     Joseph Highmore,  Pamela Fainting  (1743– 4), oil on canvas, 
635 × 762 mm. National Gallery of Victoria, Melbourne, 
Felton Bequest, 1921 (1114- 3).     256  

     32.1     John Rocque,  London, Westminster and Southwark  (1746). 
© Motco Enterprises Ltd.  www.motco.com (accessed 16 
May 2017) .     281   

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

xi

xi

    Notes on Contributors     

     Eve Tavor Bannet  is George Lynn Cross Professor Emeritus at the 
University of Oklahoma and editor of  Studies in Eighteenth- Century 
Culture . Her monographs include  Transatlantic Stories and the History 
of Reading  (2011),  Empire of Letters: Letter Manuals and Transatlantic 
Correspondence  (2005), and  Th e Domestic Revolution: Enlightenment 
Feminisms and the Novel  (2000). She has edited  British and American 
Letter- Manuals, 1680– 1810  (2008), Samuel Jackson Pratt’s novel  Emma 
Corbett  (2011), and, with Susan Manning,  Transatlantic Literary Studies, 
1640– 1830  (2012). Her latest monograph is in press:  Eighteenth-Century 
Manners of Reading: Print Culture and Popular Instruction in the 
Anglophone Atlantic World .  

   Katherine Binhammer  is a Professor in the Department of English 
and Film Studies at the University of Alberta, where she specialises in 
eighteenth- century literature, feminist studies, and narrative theory. She 
has published  Th e Seduction Narrative in Britain, 1747– 1800  (2009), co- 
edited  Women and Literary History: ‘For there she was’  (2003), and con-
tributed essays to venues such as  Th e Cambridge Companion to Women’s 
Writing in Britain, 1660– 1789 ,  Feminist Studies ,  GLQ ,  Women’s Studies , 
 ELH ,  Eighteenth- Century Fiction ,  Studies in the Novel ,  Narrative , and 
 Journal of the History of Sexuality . Her most recent project focuses on 
downward mobility in the sentimental novel.  

   Toni Bowers  is Professor of English and Gender Studies at the University 
of Pennsylvania. Her publications include  Atlantic Worlds in the Long 
Eighteenth Century:  Seduction and Sentiment  (co- edited with Tita 
Chico, 2012),  Force or Fraud: British Seduction Stories and the Problem 
of Resistance, 1680– 1760  (2011),  Clarissa: An Abridged Edition  (co- edited 
with John Richetti, 2011),  Th e Politics of Motherhood: British Writing and 
Culture 1680– 1760  (1996), and dozens of scholarly essays and reviews. 

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Notes on Contributorsxii

xii

She lectures frequently in North America and Europe, and has taught at 
the University of Edinburgh and King’s College London.  

   Joe Bray  is Professor of Language and Literature at the University of 
Sheffi  eld. He is the author of  Th e Epistolary Novel: Representations of 
Consciousness  (2003),  Th e Female Reader in the English Novel: From 
Burney to Austen  (2009), and  Th e Portrait in Fiction of the Romantic 
Period  (2016), and co- editor of  Ma(r)king the Text: Th e Presentation 
of Meaning on the Literary Page  (2000),  Mark Z. Danielewski  (2011), 
and  Th e Routledge Companion to Experimental Literature  (2012).  Th e 
Language of Jane Austen  will be published in 2018.  

   Linda Bree  is Senior Executive Publisher and Head of Humanities at 
Cambridge University Press, and a Senior Member of Wolfson College 
Cambridge. She has written widely on novelists of the eighteenth and 
early nineteenth centuries, and has edited a number of works of the 
period from Daniel Defoe’s  Moll Flanders  (2011) to Henry Fielding’s 
 Amelia  (2010) and Jane Austen’s  Persuasion  (2000). She is co- editor with 
Janet Todd of the  Later Manuscripts  volume (2008) in  Th e Cambridge 
Edition of the Works of Jane Austen .  

   Edward Copeland  is Professor Emeritus of English at Pomona College. 
His publications include, as co- editor,  Th e Cambridge Companion to Jane 
Austen  (1997, 2011),  Clarissa and Her Readers  (1999), Catherine Gore’s 
 Cecil; or, Th e Adventures of a Coxcomb  (2005); as editor,  Sense and Sensibility  
(2006) in  Th e Cambridge Edition of the Works of Jane Austen ; and as author, 
 Women Writing about Money: Women’s Fiction in England 1790– 1820  (1995) 
and  Th e Silver Fork Novel: Fashionable Fiction in the Age of Reform  (2012).  

   Brian Corman  is Professor Emeritus of English at the University of 
Toronto. His publications include  Genre and Generic Change in English 
Comedy 1660– 1710  (1993),  Women Novelists before Jane Austen: Th e Critics 
and Th eir Canons  (2008), and  Th e Broadview Anthology of Restoration 
and Eighteenth- Century Comedy  (2013). He edited the  University of 
Toronto Quarterly  from 1996 to 2009.  

   Louise Curran  is Lecturer in Romanticism and Eighteenth- Century 
English Literature at the University of Birmingham. She is the author 
of  Samuel Richardson and the Art of Letter Writing  (2016) and co- editor 
of  Correspondence Primarily on ‘Pamela’ and ‘Clarissa’  in  Th e Cambridge 
Edition of the Correspondence of Samuel Richardson , and has written art-
icles on Samuel Johnson, Alexander Pope, and women’s satire.  

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Notes on Contributors xiii

xiii

   Simon Dickie  is Associate Professor of English at the University of 
Toronto. He is the author of  Cruelty and Laughter:  Forgotten Comic 
Literature and the Unsentimental Eighteenth Century  (2011), which won 
the 2012 Snow Prize from the North American Conference on British 
Studies. He is now writing a book about biblical and liturgical allusion 
in eighteenth- century culture, to be called  Sporting with Sacred Th ings .  

   Darryl P. Domingo  is Associate Professor of English at the University of 
Memphis. He has published widely on eighteenth- century literature, 
including the works of Samuel Richardson, and is the author of  Th e 
Rhetoric of Diversion in English Literature and Culture, 1690– 1760  (2016).  

   Margaret Anne Doody , John and Barbara Glynn Professor of Literature 
at the University of Notre Dame, has edited works by Richardson, 
Burney, and Austen. She is the author of  A Natural Passion: A Study of 
the Novels of Samuel Richardson  (1974),  Th e Daring Muse: Augustan Poetry 
Reconsidered  (1985),  Frances Burney:  Th e Life in the Works  (1988),  Th e 
True Story of the Novel  (1996),  Tropic of Venice  (2006), and  Jane Austen’s 
Names: Riddles, Persons, Places  (2015). Her fi ction writing includes  Th e 
Alchemists  (1980) and nine ‘Aristotle Detective’ novels (1978– 2013), plus 
‘Th e Fable of the Two White Crows’.  

   Markman Ellis  is Professor of Eighteenth- Century Studies in the School 
of English and Drama at Queen Mary University of London. He is the 
author of  Th e Politics of Sensibility:  Race, Gender and Commerce in the 
Sentimental Novel  (1996),  Th e History of Gothic Fiction  (2000), and  Th e 
Coff ee House: A Cultural History  (2004), and is co- author of  Empire of Tea  
(2015). He is the general editor of  Eighteenth Century Coff ee- House Culture  
(4 vols., 2006) and  Tea and the Tea- Table in Eighteenth- Century England  
(4 vols., 2010). He has also written on the history of natural history, geor-
gic poetry, slavery and empire, literary coteries, and library history.  

   Christopher Flint , Professor of English at Case Western Reserve 
University, is the author of  Th e Appearance of Print in Eighteenth- Century 
Fiction  (2011),  Family Fictions: Narrative and Domestic Relations in Britain, 
1688– 1789  (1998), and articles on eighteenth- century literature and art.  

   Ian Gadd  is a Professor of English Literature at Bath Spa University. He 
is a General Editor of  Th e Cambridge Edition of the Works of Jonathan 
Swift , and was the President of the Society for the History of Authorship, 
Reading and Publishing (SHARP) for 2013–17. In 2013, he co- edited the 
fi rst volume of  Th e History of Oxford University Press .  

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Notes on Contributorsxiv

xiv

   Sören Hammerschmidt  is an Instructor of English at Arizona State 
University, where he mainly teaches fi rst- year composition, second- 
language writing, and developmental writing. His other hat is a pow-
dered wig: whenever he can tear himself away from commenting on 
thesis statements, transitions, and APA citation style, he returns to work 
on eighteenth- century correspondence networks, media culture, por-
traiture, and authorship. His work has previously appeared in  Word 
& Image ,  Eighteenth- Century Fiction ,  Journal for Eighteenth- Century 
Studies , and  Th e Edinburgh History of Scottish Literature , and he is co- 
editor (with Louise Curran) of a special issue for  Eighteenth- Century 
Fiction  on ‘Mediating Richardson’.  

   Hilary Havens  is Assistant Professor of English at the University of 
Tennessee. She is the editor of  Didactic Novels and British Women’s 
Writing, 1790– 1820  (2017), and her recent articles have appeared in 
 Studies in English Literature ,  Journal for Eighteenth- Century Studies , 
and  Digital Humanities Quarterly . Her research has been supported 
by fellowships from the National Endowment for the Humanities, the 
Huntington Library, and the New York Public Library.  

   Catherine Ingrassia  is Professor of English at Virginia Commonwealth 
University. Her publications include  Authorship, Commerce, and Gender 
in Early Eighteenth- Century England  (1998),  ‘More Solid Learning’: New 
Perspectives on Pope’s ‘Dunciad’  (co- editor, 2000), and the  Companion to 
the Eighteenth- Century Novel and Culture  (co- editor, 2005). A past editor 
of  Studies in Eighteenth- Century Culture , she has edited Eliza Haywood’s 
 Anti- Pamela  (2004), co- edited  British Women Poets of the Long Eighteenth 
Century  (2009), and published essays on the literature and culture of 
eighteenth- century England. Most recently she edited the  Cambridge 
Companion to Women’s Writing in Britain, 1660– 1789  (2015).  

   Thomas Keymer  is University Professor and Chancellor Jackman Professor 
of English at the University of Toronto. His work on Richardson 
includes  Richardson’s ‘Clarissa’ and the Eighteenth- Century Reader  (1992) 
and, with Peter Sabor,  ‘Pamela’ in the Marketplace: Literary Controversy 
and Print Culture in Eighteenth- Century Britain and Ireland  (2005). His 
most recent books are, as editor,  Th e Oxford History of the Novel in 
English , Volume  i :  Prose Fiction in English from the Origins of Print 
to 1750  (2017), and as author,  Poetics of the Pillory: English Literature 
and Seditious Libel 1660– 1820  (in press), in the Clarendon Lectures in 
English series.  

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Notes on Contributors xv

xv

   Bonnie Latimer  is Lecturer in Eighteenth- Century Literature at Plymouth 
University. She is the author of  Making Gender, Culture, and the Self in 
the Fiction of Samuel Richardson  (2013), and an associate editor of  Th e 
Encyclopedia of British Literature 1660– 1789  (2015). She has published 
essays on Richardson, Wollstonecraft, and Pope, amongst other things.  

   Karen Lipsedge  is Associate Professor in English Literature at Kingston 
University. Her research focuses on eighteenth- century domestic space 
and its representation in the British eighteenth- century novel. Her pub-
lications include ‘ “Enter into thy closet”: Women, Closet Culture and 
the Eighteenth- Century Novel’, in John Styles and Amanda Vickery 
(eds.),  Gender, Taste and Material Culture in Britain and North America 
in the Long Eighteenth Century  (2007), ‘ “I was also absent at my dairy- 
house”: Th e Representation and Symbolic Function of the Dairy 
House in Samuel Richardson’s  Clarissa ’ (2009), and  Domestic Space in 
Eighteenth- Century British Novels  (2012).  

   April London  is Emeritus Professor at the University of Ottawa and edi-
tor of  Th e Cambridge Guide to the Eighteenth- Century Novel, 1660– 1820  
(forthcoming). Her publications include  Th e Cambridge Introduction to the 
Eighteenth- Century Novel  (2012),  Literary History Writing, 1770– 1820  (2010), 
and  Women and Property in the Eighteenth- Century English Novel  (1999).  

   Mary Helen Mcmurran  is Associate Professor of English at Western 
University. She is the author of  Th e Spread of Novels: Translation and 
Prose Fiction in the Eighteenth Century  (2009) and several articles on 
translation, the history of the novel, and cosmopolitanism. She has co- 
edited, with Alison Conway,  Mind, Body, Motion, Matter: Eighteenth- 
Century British and French Literary Perspectives  (2016).  

   Heather Meek  is Associate Professor of English in the Department of 
Literatures and Languages of the World at the University of Montreal. 
She has published several essays on the subject of eighteenth-century hys-
teria; her more recent work includes an article on Dorothy Wordsworth, 
illness, and authorship, and a forthcoming essay in  Literature and 
Medicine  on Frances Burney’s mastectomy narrative and discourses of 
breast cancer. She is currently working on a book about the medical 
wisdom of eighteenth- century women writers.  

   Lisa O’Connell  is Senior Lecturer in English at the University of 
Queensland. She has published articles on the eighteenth- century novel, 
theatre, and travel writing, and co- edited  Libertine Enlightenment: 

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Notes on Contributorsxvi

xvi

Sex, Liberty and Licence in the Eighteenth Century  (2004). Her book 
 Proper Ceremony: Th e Political Origins of the English Marriage Plot  is 
forthcoming.  

   Kathleen M. Oliver  is author of  Samuel Richardson, Dress, and Discourse  
(2008), and her essays on Daniel Defoe, Sarah Fielding, Samuel 
Richardson, Frances Sheridan, Charlotte Smith, and William Wycherley 
have appeared in peer- reviewed journals and scholarly collections. 
In 2002, she received the Emilie du Châtelet Award for Independent 
Scholarship, bestowed by the Women’s Caucus of the American Society 
for Eighteenth- Century Studies.  

   Carol Percy  is Professor of English at the University of Toronto. Author 
of an article on orthographical reformers in  Th e Age of Johnson  (2004), 
she specialises in the codifi cation of grammar by reviewers, editors, and 
grammarians, male and female, and on the (meta)language of individ-
uals including James Cook, George III, and Th omas Jeff erson. Surveys 
of issues and texts appear in  Eighteenth- Century English:  Ideology and 
Change  (2010),  English Historical Linguistics  (2012), and  Th e Oxford 
Handbook of the History of English  (2012). Co- edited collections include 
 Languages of Nation: Attitudes and Norms  (2012) and  Prescription and 
Tradition: Language Norms across Time and Space  (2017).  

   Albert J.  Rivero  is Professor of English at Marquette University. His 
publications as editor include  New Essays on Samuel Richardson  (1996), 
as well as  Pamela; or, Virtue Rewarded  (2011) and  Pamela in Her Exalted 
Condition  (2012) in  Th e Cambridge Edition of the Works of Samuel 
Richardson .  

   Pat Rogers  is Distinguished University Professor Emeritus at the University 
of South Florida, having served as DeBartolo Chair in the Liberal Arts 
from 1986 to 2015, and having held posts at Cambridge, London, Wales, 
and Bristol. He has written books on Pope, Swift, Fielding, Johnson, 
Boswell, Austen, and others. Works on the bookseller Edmund Curll 
include (with Paul Baines) a biography and a bibliography nearing com-
pletion. He has also written on topics ranging from weight- watching, the 
evolution of modernity, gout, and the breeches role, to the history of sur-
veying, the Venus fl ytrap, the quest for the longitude, and gaol- breakers.  

   Peter Sabor , a Fellow of the Royal Society of Canada, holds the Canada 
Research Chair in Eighteenth- Century Studies at McGill University, 
where he is Director of the Burney Centre. His publications include, 

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Notes on Contributors xvii

xvii
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(2005) and, as editor,  Juvenilia  in  Th e Cambridge Edition of the Works 
of Jane Austen  (2006),  Th e Court Journals and Letters of Frances Burney , 
Volume  i :  1786  (2011),  Th e Cambridge Companion to Emma  (2015), and 
 Th e Correspondence of Samuel Richardson with Lady Bradshaigh and Lady 
Echlin  (2016).  

   Betty A. Schellenberg  is Professor of English at Simon Fraser University. 
Her interests in the Bluestocking movement, the novel, women’s writ-
ing, and print and scribal cultures inform numerous essays as well 
as her most recent book,  Literary Coteries and the Making of Modern 
Print Culture  (2016). Other publications include an edition of Samuel 
Richardson’s  Correspondence Primarily on ‘Sir Charles Grandison’ (1750– 
1754)  (Cambridge, 2015),  Th e Professionalization of Women Writers in 
Eighteenth- Century Britain  (2005),  Reconsidering the Bluestockings  (2003, 
co- edited with Nicole Pohl), and  Th e Conversational Circle: Rereading 
the English Novel, 1740– 1775  (1996).  

   Norbert Schürer  is Professor in the English Department at California 
State University, Long Beach. His teaching and research focus on eight-
eenth- century book history, women’s writing, and Anglo- Indian litera-
ture. His recent publications include  Charlotte Lennox: Correspondence 
and Miscellaneous Documents  (2012) and  British Encounters with India, 
1750– 1830: A Sourcebook  (with Tim Keirn, 2011). He was section editor 
on the novel for  Th e   Encyclopedia of British Literature 1660– 1789  (2015). 
In 2012, he curated the exhibition ‘Jane Austen’s Bookshop’ (with Chris 
Mounsey and Debbie Welham) at Chawton House Library.  

   Lynn Shepherd  is the author of  ‘Clarissa’’s Painter: Portraiture, Illustration, 
and Representation in the Novels of Samuel Richardson  (2009). Since 
completing her D.Phil. at Oxford, she has pursued a career as a writer 
and published four literary- historical novels. But her enthusiasm 
for Richardson has never waned:  she wrote the afterword for a new, 
abridged edition of  Clarissa , and discussed  Pamela  and its legacy as part 
of the 2015 BBC series  A Very British Romance , with Lucy Worsley.  

   Simon Stern  teaches law and English at the University of Toronto. 
His research focuses on the evolution of legal doctrines and methods 
in relation to literary and intellectual history. Recent and forthcom-
ing publications include articles and book chapters on legal fi ctions, 
obscenity law, early conceptions of criminal fraud, and the historical 

www.cambridge.org/9781107150126
www.cambridge.org


Cambridge University Press
978-1-107-15012-6 — Samuel Richardson in Context
Edited by Peter Sabor , Betty A. Schellenberg 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Notes on Contributorsxviii

xviii

process by which the law/ fact distinction developed. He is co- editor of 
 Th e Routledge Companion to Law and Humanities in Nineteenth- Century 
America  (2017) and  Th e   Oxford Handbook of Law and Humanities  (forth-
coming), and is co- editor (with Robert Spoo) of the book series Law 
and Literature.  

   E. Derek Taylor  is Professor of English at Longwood University (Farmville, 
VA). Along with a monograph,  Reason and Religion in ‘Clarissa’ :  Samuel 
Richardson and the ‘Famous Mr Norris, of Bemerton ’ (2009), he has pub-
lished essays on Richardson in  Eighteenth- Century Fiction ,  Notes and 
Queries , and  Th eology and Literature in the Age of Johnson . He co- edited 
Mary Astell and John Norris’s  Letters Concerning the Love of God  (2005) 
and  Swiftly Sterneward: Essays on Laurence Sterne and His Times in Honor 
of Melvyn New  (2011), and has served for over a decade as the Samuel 
Richardson editor for  Th e Scriblerian and the Kit- Cats .  

   James Grantham  Turner holds the James D. Hart Chair of English at the 
University of California, Berkeley. His publications include ‘Lovelace 
and the Paradoxes of Libertinism’, ‘Richardson and His Circle’, and 
‘Novel Panic: Picture and Performance in the Reception of Richardson’s 
 Pamela ’. Th e most recent of his fi ve monographs is  Eros Visible:  Art, 
Sexuality and Antiquity in Renaissance Italy  (2017).  

   Peter Walmsley  is Chair of English and Cultural Studies at McMaster 
University and a past editor of  Eighteenth- Century Fiction . His books 
include  Th e Rhetoric of Berkeley’s Philosophy  (1990) and  Locke’s ‘Essay’ and 
the Rhetoric of Science  (2003). His current research attends to cultures 
of death in eighteenth- century Britain, and to representations of skilled 
work in English literature between 1660 and 1750.  

   Howard D.  Weinbrot , a reader at the Huntington Library, is Ricardo 
Quintana Professor of English Emeritus and William Freeman Vilas 
Research Professor in the College of Letters and Science Emeritus at 
the University of Wisconsin, Madison. His books include  Britannia’s 
Issue:  Th e Rise of British Literature from Dryden to Ossian  (1993), 
 Menippean Satire Reconsidered: From Antiquity to the Eighteenth Century  
(2005),  Aspects of Samuel Johnson: Essays on His Arts, Mind, Afterlife and 
Politics  (2005),  Literature, Religion, and the Evolution of Culture 1660– 
1780  (2013), and the edited  Samuel Johnson:  New Contexts for a New 
Century  (2014).     

www.cambridge.org/9781107150126
www.cambridge.org

