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Igor Stravinsky is one of a small number of early modernist composers whose
music epitomises the stylistic crisis of twentieth-century music, from the
Russian nationalist heritage of the early works, to the neo-classical works
which anticipate the stylistic diversity of the contemporary musical scene in
the early twenty-first century and the integration of serial techniques during his
final period. With entries written by more than sixty international contributors
from Russian, European and American traditions, The Cambridge Stravinsky

Encyclopedia presents multiple perspectives on the life, works, writings and
aesthetic relationships of this multi-faceted creative artist. This important
resource explores Stravinsky’s relationships with virtually all the major artistic
figures of his time – painters, dramatists, choreographers and producers, as
well as musicians – and brings together fresh insights into the life and work of
one of the twentieth century’s greatest composers.
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Music Examples

Abraham and Isaac

1 Abraham and Isaac: Stravinsky’s serial chart (PSS). page 2

Musical Language

2 (a, b and c) Scherzo fantastique, octatonic triads, dominant 7th chords. 259
3 (a, b and c) Scherzo fantastique, octatonic Dorian tetrachords. 260
4 (a and b) Dorian tetrachord. 260

5 Petrushka, second tableau, ‘Petrushka chord’. 260
6 The Rite of Spring, ‘Ritual of Abduction’, opening:

superimposed triads.
261

7 Octet for Wind Instruments, octatonic theme, D minor
accompaniment.

263

8 Symphony in Three Movements, II, opening bars. 264
9 D major scale and octatonic scale. 264
10 The Flood, hexachordal rotation. 265

Rhythm

11 (a and b) Renard, opening Allegro, clarinet fragment, bars 7–13. 367
12 The Rite of Spring, ‘Procession of the Sage’, stratification;

metrical displacements of horn fragment.
368

13 Symphony of Psalms (1930), III, opening bars; metrical
displacements.

369

14 Les Noces, second tableau, lament, stratification. 370
15 Petrushka, first tableau, stratification. 370
16 Symphony of Psalms, III; stratification. 371
17 Concerto in D for Violin and Orchestra (1931), I, opening

bars.
372

18 Symphony in C, III, opening bars. 372
19 Threni, opening bars 372
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Editors’ Preface

Although there have been acclaimed volumes on such leading eighteenth- and
nineteenth-century composers as Handel, Mozart, Berlioz, Verdi and Wagner, an
encyclopedia devoted to a twentieth-century composer is a new initiative for
Cambridge University Press. Igor Stravinsky is one of a small number of early
modernist composers whose music epitomises the stylistic crisis of twentieth-
century music, and indeed of the arts in general during the last century. In a
creative span of some seven decades, he witnessed at first hand the slow decay of
the opulent world of post-Wagnerian Romanticism, the advent of serialism, and,
finally, the beginning of the era of stylistic pluralism which marked the last three
decades of the twentieth century. Indeed, these developments find a parallel in
Stravinsky’s own evolution, starting from the Russian nationalist heritage of the
early works, a world which is irretrievably shattered in the dissonances and
rhythmic innovations of The Rite of Spring, the seismic shock of which continues
to resonate to this day. The subsequent neo-classical works anticipate the stylistic
diversity of the contemporary musical scene, the composer’s multi-faceted artistic
personality finding expression in the adoption of a dazzling and at times bewil-
dering range of identities, culminating in his attempts to integrate serial techni-
ques into a personal style during the final period. Whilst avoiding making
exaggerated claims for Stravinsky’s artistic legacy, it can be stated with confidence
that his position in the history of Western art music is such that he is widely
recognised as one of the most imposing musical personalities of his time, and, as
such, comparable to Monteverdi, Bach, Beethoven and Wagner.

While it is as a composer that Stravinsky left an indelible mark on the music
of the twentieth century, he had two other careers, as writer and performer.
Active as both pianist and conductor over many decades, he not only gave the
first performances of many of his own works, but in addition left a recorded
legacy of considerable historical significance, to the extent that Stravinsky’s
performances serve as indispensable references for any performer seeking to
gain interpretive insights into the music. The composer’s writings offer a
somewhat more ambiguous legacy. Whilst they cannot be compared in quality
or volume with that of the great composer/writers of the previous century
already featured in this series – Berlioz and Wagner – they are important
sources of information about the composer’s life and times. As well as giving
trenchant expression to his own views, the writings offer insights into a whole
range of his contemporaries across the artistic spectrum and were frequently
quoted at face value during the composer’s lifetime. It is only in recent years
that scholarly research has resulted in a more nuanced view of their status as
vehicles for the composer’s thoughts.

ix

www.cambridge.org/9781107140875
www.cambridge.org


Cambridge University Press
978-1-107-14087-5 — The Cambridge Stravinsky Encyclopedia
Edited by Edward Campbell , Peter O'Hagan 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Stravinsky founded no school of composition and did little formal teaching;
however, his influence was enormous, and he exercised a spell over, in turn,
his Russian, Parisian and American contemporaries. Indeed, to this day, major
living composers acknowledge his importance, and his influence continues to
resonate half a century after his death in 1971. During his lifetime, the
seemingly unpredictable changes of style provoked considerable controversy,
and a critically contentious atmosphere remained, long after many of his
works had been accepted as classics of the twentieth century. It is indeed
remarkable that the composer of The Rite of Spring, the work which produced
the most violent audience reaction of any twentieth-century work, was some
three decades later being dismissed by the postwar Parisian avant-garde as an
irrelevant figure. Only with the perspective of time has the underlying unity and
consistency of Stravinsky’s oeuvre become increasingly apparent.

The editors of the Cambridge Stravinsky Encyclopedia were aware from the
outset of the range of critical responses which Stravinsky’s music continues
to attract, and, moreover, of the distinctive musicological backgrounds in each
of the geographical areas in which Stravinsky lived and worked. Hence our
desire to involve a wide range of contributors, representing successively
Russian, European and American traditions. If this has led to a degree of
overlap between entries, and indeed to occasional inconsistency between
individual contributors, we have chosen to allow these to remain, in the belief
that a pluralistic approach to a figure of such universality is wholly appropriate,
and in the end offers the possibility of a richer perspective on this complex
artist. It would be beyond the scope of any single-volume reference book to
cover every aspect of the composer and the Cambridge Stravinsky Encyclopedia

makes no attempt to pursue a comprehensive treatment of all the elements
which coalesce into producing such a multi-faceted creative artist – to do so
would require a study many times longer than the current one. Stravinsky’s
range of contacts during his career was enormous: indeed, he was personally
acquainted with virtually all the major artistic figures of his lifetime – not only
musicians, but painters, dramatists, choreographers and producers. Whilst
remaining conscious of the Encyclopedia’s primary role as a point of reference,
the editors have taken the decision to limit the number of short entries on
comparatively peripheral figures in Stravinsky’s career in order to allow for
extended entries on individual works and on those key figures who played a
major role in his artistic development. Thus, our intention is to bring together
in accessible form a series of concentrated studies in which multiple aspects of
Stravinsky’s work are examined both within a biographical and historical
framework, and in the context of current scholarship. In so doing, it is our
hope that readers will benefit fromwhat is undoubtedly a fresh approach to the
life and work of one of the greatest composers of the twentieth century.

ED I TORS ’ PREFACE
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