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within Byzantine culture and within the discourse of Orthodox
Christian thought and practice, Landscape, Nature, and the Sacred in
Byzantium explores attitudes towards creation that are utterly and fas-
cinatingly different from the modern. Drawing on patristic writing
and on Byzantine literature and art, the book develops a fresh concep-
tual framework for approaching Byzantine perceptions of space and
the environment. It takes readers on an imaginary flight over the earth
and its varied topographies of gardens and wilderness, mountains and
caves, rivers and seas, and invites them to shift from the linear time
of history to the cyclical time and spaces of the sacred - the time and
spaces of eternal returns and revelations.

VERONICA DELLA DORA is Professor of Human Geography at
Royal Holloway, University of London. Her research interests and
publications span historical and cultural geography, the history of car-
tography and Byzantine studies with a specific focus on sacred space
and landscape. She is the author of Immagining Mount Athos: Visions
of a Holy Place from Homer to World War II (2011, shortlisted for the
Criticos Prize 2012) and Mountain (in press).

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium
Veronica Della Dora

Frontmatter

More information

Frontispiece Detail from Moses on Mount Sinai. Ravenna, Church of San Vitale.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium
Veronica Della Dora

Frontmatter

More information

Landscape, Nature, and the
Sacred in Byzantium

VERONICA DELLA DORA

i CAMBRIDGE
UNIVERSITY PRESS

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium
Veronica Della Dora

Frontmatter

More information

CAMBRIDGE

UNIVERSITY PRESS
University Printing House, Cambridge CB2 8BS, United Kingdom

Cambridge University Press is part of the University of Cambridge.

It furthers the University’s mission by disseminating knowledge in the pursuit of
education, learning and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9781107139091

© Veronica della Dora 2016

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written
permission of Cambridge University Press.

First published 2016
Printed in the United Kingdom by TJ International Ltd. Padstow Cornwall
A catalogue record for this publication is available from the British Library

Library of Congress Cataloguing in Publication data

Names: Della Dora, Veronica, author.

Title: Landscape, nature, and the sacred in Byzantium / Veronica della Dora.
Description: Cambridge : Cambridge University Press, 2016. |

Includes bibliographical references and index.

Identifiers: LCCN 2015033549 | ISBN 9781107139091 (hardback)

Subjects: LCSH: Nature-Religious aspects-Orthodox Eastern Church. |
Religion and geography. | Sacred space-Byzantine Empire. |

Byzantine Empire-Civilization-527-1081. | BISAC: HISTORY / Europe / General.
Classification: LCC BX323.D45 2016 | DDC 231.7-dc23

LC record available at http://lccn.loc.gov/2015033549

ISBN 978-1-107-13909-1 Hardback

Cambridge University Press has no responsibility for the persistence or accuracy of
URLSs for external or third-party internet websites referred to in this publication,
and does not guarantee that any content on such websites is, or will remain,
accurate or appropriate.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium
Veronica Della Dora

Frontmatter

More information

Ti Gpwy& uou kai TPOCTATIO!

Kupia @gotokew Ti] [Nopyoumnkow

kai Tols Siakovolor kal waAAovow AUT]]
TaTpao! Kai GéeApols AoxeiapiTais

TOV KOOV Kai TO TPoiov ToU KOTTOU Hou
eUNOBESS aiepcs.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

CAMBRIDGE

Cambridge University Press

978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium
Veronica Della Dora

Frontmatter

More information

T& Spn kai ol Bouvol,

KoIAGSeS, vaTrar kol papayyes,
oTaldéate ouuTTadéss Eméuol TG TaAav
éx TV SévBpoov Sakpua

kol Tov KtioTny wdvrawy

ikeTeUoaTe TOU odoal ye.

[époov OedktioTos Aoyeiopitns

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium
Veronica Della Dora

Frontmatter

More information

Contents

List of plates  [page viii]
List of figures  [ix]

List of maps  [xii]

Preface  [xiii]
Acknowledgements  [xv]
List of abbreviations — [xviii]

Introduction: placing topographies [1]

PART I TOPOS AND cOosMOS [31]
1 Sacred topographies [33]

2 Sacred cosmographies [61]

PART II LAND [91]
3 Gardens [93]

4 Wilderness [118]

PART III ROCK [145]
5 Mountains [147]

6 Caves [176]

PART IV WATER [203]
7 Rivers [205]
8 Seas [231]

Epilogue [255]

References [261]
Index [285]

Colour plates appeared between pages 186 and 187. vii

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium

Veronica Della Dora
Frontmatter
More information

viii

Plates

10

11

12

13

Blessing of Ephraim and Manasseh, Cod. theol. gr. 31, pict. 45, sixth
century (Osterreichische Nationalbibliothek).

Ptolemaic map of Sicily, Vatopedi Cod. 655, fourteenth century

(by permission of the Holy Monastery of Vatopedi, Mount Athos).
Map of Sicily with Aeneas landing at Drepanum, Cod. Vat. lat. 3225,
fol. 31v, AD 420 (Biblioteca Apostolica Vaticana).

Portrait of Emperor Alexander VII (912-13) holding orb and akakia.
Hagia Sophia, Istanbul (photo: Gryflindor).

Kosmas Indikopleustes tabernacle-shaped cosmos, Sin. Gr. 1186, fol.
69r (by permission of Saint Catherine’s Monastery, Sinai, Egypt).
Detail from John Koukouzeles’ wheel, Docheiariou Cod. 349,

fol. 23r, seventeenth century, Holy Monastery of Docheiariou,

Mount Athos (photo: Fr Apoll6 of Docheiariou).

Christ Pantocrator surrounded by angelic powers and the circle of the
zodiac. Docheiariou Monastery, Mount Athos, sixteenth century
(photo: Fr Apoll6 of Docheiariou).

Allegory of Transfiguration with Saint Apollinaris, Saint

Apollinare in Classe. Ravenna, sixth century (photo: Incola).
Theophanes Strelitzas, Last Judgement, St Nicholas Anapafsas
Meteora, Thessaly, 1527 (copyright by the Holy Monastery of

St Nicholas Anapafsas, Holy Meteora).

Last Judgement from the Church of Agioi Anargyroi. Phoini, Cyprus,
sixteenth century (Byzantine Museum of the Archbishop Makarios III
Foundation).

Map of the ecumene and terrestrial paradise, Marc. gr. 516, fourteenth
century (by permission of Ministero dei Beni e delle Attivita del
Turismo - Biblioteca Nazionale Marciana, Venice. Reproduction is
forbidden).

Nativity, Monastery of Hosios Loukas, Greece, eleventh century
(photo: Jean Housen).

Theophany, Monastery of Hosios Loukas, Greece, eleventh century
(photo: Jean Housen).

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium
Veronica Della Dora

Frontmatter

More information

Figures

Frontispiece — Detail from Moses on Mount Sinai. Ravenna, Church of

10

11

12

San Vitale. © 13 x 18 2015. Photo Scala, Florence. [page ii]
Peter Apian, ‘Geography, Chorography, and a comparison of them,
plate from La Cosmographie, fol. 4r. Antwerp, 1544

(Bibliothéque nationale de France). [12]

The Madaba map. Madaba, Jordan, sixth century

(photo: Jerzy Strzelecki). [14]

Roman fopia: cubiculum (bedroom) from the Villa of P. Fannius
Synistor at Boscoreale, c¢. 50-40 BC. New York, Metropolitan
Museum of Art (image copyright The Metropolitan

Museum of Art /Art Resource/Scala, Florence). [20]

Detail from a facsimile of the Tabula Peutingeriana,

engraving by Von Scheyb, 1753 (Harvard Map Collection). [25]
Anastasis, Monastery of Hosios Loukas. Greece, eleventh century
(© 2015 DeAgostini Picture Library / Scala, Florence). [55]
Anastasis, Nea Moné. Chios, Greece, 1042-55

(© 2015 White Images/Scala, Florence). [55]

Anastasis, Chora Church. Istanbul, 1316-21

(photo: José Luiz Bernardes Ribeiro). [56]

Anastasis, Holy Monastery of Docheiariou. Mount Athos, 1568
(photo: Fr Apoll6 of Docheiariou). [56]

The zodiac in Kosmas Indikopleustes’ Topographia Christiana,
Sin. Gr. 1186, fol. 69v (by permission of Saint Catherine’s Monastery,
Sinai, Egypt). [64]

Kosmas Indikopleustes’ tabernacle-shaped cosmos,

Sin. Gr. 1186, fol. 69r (by permission of Saint Catherine’s
Monastery, Sinai, Egypt). [66]

Mosaic in lunette of Christ giving keys to Saint Peter, Church of Santa
Costanza. Rome, fourth century (photo: Scala, Florence). [71]
Icon of Christ ‘Ancient of Days, Holy Monastery of Saint
Catherine. Sinai, Egypt, early seventh century (photo: The Art
Archive/Kharbine-Tapabor). [72]

ix

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium
Veronica Della Dora

Frontmatter

More information

X List of figures

13 Peter Apian, The Aristotelian cosmos, plate from
La Cosmographie, fol. 5r. Antwerp, 1544
(photo: Bibliothéque nationale de France). [74]

14 John Koukouzeles’ wheel, Docheiariou Cod. 349, fol. 23r,
seventeenth century, Holy Monastery of Docheiariou, Mount Athos
(photo: Fr Apollé of Docheiariou). [75]

15 Detail with birds and female allegories. Basilica of Aquileia,
fourth century (photo: Veronica della Dora). [76]

16 Cosmographic floor in the basilica of Saint Doumetios. Nicopolis,
Epirus, sixth century (photo: Fr Apollé of Docheiariou). [82]

17 Floor mosaic in the church of Saint Stephen. Umm ar-Rasas, Jordan,
eighth century (photo: Studium Biblicum Franciscanum). [83]

18 Kosmas Indikopleustes, map of the world and terrestrial paradise,
Sin. Gr. 1186, fol. 66v. Holy Monastery of Saint Catherine, Sinai,
eleventh century (photo: The Art Archive). [83]

19 Christ, “The Dwelling Place of the Living. Chora, Istanbul, 1316-21
(photo: Guillaume). [86]

20 The Mother of God, ‘Container of the Uncontainable. Chora,
Istanbul, 1316-21 (photo: Jim Forest). [87]

21 Mosaics of holy martyrs, Saint Apollinare Nuovo. Ravenna,
sixth century (photo: Incola).  [103]

22 Icon of the Archangel Michael, Saint Mark’s Basilica. Venice, late
eleventh century (photo: Scala, Florence). [114]

23 The Egyptian deserts and the Nile valley (photo: NASA). [119]

24 Saint Mary of Egypt, Church of Panaghia Phorbiotissa of
Asinou, Cyprus, 1105-6 (photo: Christian Art). [132]

25 ‘What shall we offer Thee?” Representation of Nativity troparion
with allegories of Gaia (bottom left) and Eremos (bottom right).
Holy Monastery of Docheiariou, Mount Athos, sixteenth century
(photo: Fr Apoll6 of Docheiariou). [133]

26 Crucifixion with Virgin Mary and John the Evangelist. Ohrid,
thirteenth century (Ohrid, Gallery of Icons © 2015. Photo: Scala,
Florence). [150]

27 Saint Catherine Monastery at the foot of Mount Sinai
(photo: Esben Stenfeldt). [151]

28 Mount Tabor, the mountain of the Transfiguration
(photo: Veronica della Dora). [151]

29 Theophanes the Greek, Icon of the Transfiguration,

Cathedral of the Transfiguration in Pereslav, 1403 (Tretyakov State
Gallery. © 2015. Andrea Jemolo/Scala, Florence). [154]

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium
Veronica Della Dora

Frontmatter

More information

30

31

32

33

34

35

36

37

38

39
40

41

42

43

44

45

46

List of figures

Mount Athos, as viewed from the sea

(photo: Fr Apolld of Docheiariou). [160]

View of the valley of Meteora with the monastery of Rousanou
(photo: Veronica della Dora). [160]

The Ladder of Saint John Climacus, Holy Monastery of Saint
Catherine, Sinai, ¢.1150 (photo: The Art Archive). [167]

Portable icon of the Pentecost, second half of the fifteenth century
(© Byzantine and Christian Museum, Athens). [182]

Nativity, Perivleptos Church, Mystra, Peloponnese,

fourteenth century (photo: fr.wikipedia.org). [185]

Grotto of the Nativity, Church of the Nativity. Bethlehem,

eleventh century (photo: Wknight94). [186]

Chapel of Adam underneath Golgotha, Church of the Holy Sepulchre,
Jerusalem (photo: Veronica della Dora). [187]

[lumination with anchorite in cave, Constantinople,
eleventh-century illumination from the Garrett MS 16, fol. 66v
(Princeton University Library). [192]

[lumination with anchorites in caves, Constantinople,
eleventh-century illumination from the Garrett MS 16, fol. 113v
(Princeton University Library). [193]

Ascetic caves in Meteora (photo: Veronica della Dora). [200]

Icon of the Theophany with allegory of the Jordan,

Church of Saint Clement Perivleptos. Ohrid, thirteenth century

(© 2015. White Images/Scala, Florence). [214]

Mosaic featuring the flooding of the Nile, Palestrina. Italy,

first century BC (source: Le Musée absolu, Phaidon, 10-2012). [217]
Second Coming, detail with allegory of Sea. Holy Monastery of
Docheiariou, Mount Athos, sixteenth century (photo: Fr Apollé of
Docheiariou). [235]

Allegory of Okeanos, Setif, AinTemuchent, Algeria, fifth century
(source: Dunbabin 1978, plate 143, by permission of Oxford
University Press). [237]

Marine scenes on the floor of the Basilica of Aquileia, fourth century
(photo: Veronica della Dora). [238]

Stadiasmds étoi periplous tés megdlés thaldsses, Madrid Cod. 4701, ff.
63v-64r, tenth century (Biblioteca Nacional de Espafia). [250]
Christ placating the sea storm, Holy Monastery of Docheiariou,
Mount Athos, sixteenth century (photo: Fr Apollé of

Docheiariou). [254]

xi

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium
Veronica Della Dora

Frontmatter

More information

Maps

1  Map of the Byzantine Empire in the sixth century during its
maximum territorial expansion. [page 7]

2 The main Byzantine holy mountains. [158]

3 Map of the main rivers mentioned in Chapter 7.  [221]

xii

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107139091
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-13909-1 - Landscape, Nature, and the Sacred in Byzantium
Veronica Della Dora

Frontmatter

More information

Preface

Classical antiquity and the western Middle Ages have found, however mar-
ginal, a place in contemporary geography’s historiographies and spatial his-
tories, while the culture of Byzantium has long been excluded from these
narratives and from the discipline in general. This is surely due, at least in
part, to the orientalist perceptions that populate the geographical imagin-
ation of many non-specialists, including cultural and historical geographers.
For the latter, Byzantium, at its best, is generally envisaged as a conduit for
ancient Greek ideas to the West; at its worst, Byzantium is a closed, static
culture, incapable of competing with the ‘dynamic West. When viewed
according to western canons, the heavy reliance of Byzantine literature and
art on existing prototypes and rhetorical conventions is usually perceived
and judged in negative, as it were, that is as lacking originality, dynamism,
accuracy, technique, and so on, and therefore not worth seriously engaging.

Likewise, studies of Byzantine environmental perceptions by historians,
art historians, and historians of science have seldom critically engaged with
spatial concepts. Territory and Byzantine art have generally remained dis-
connected. The reason is that the latter does not approach the world in the
western naturalistic sense. Topographic elements depicted in icons body
forth and create a peculiar type of spatiality, or ‘hierotopy, but are usually
by no means central to the composition in the same way they are in west-
ern Renaissance painting, for instance. The function of these spatial forms
is designed to help the viewer focus on the figures of saints depicted on
the icon, to evoke the wider cosmos, or visually echo other scenes. Unlike
western paintings, icons (and Byzantine art in general) cannot therefore be
used, nor are they meant, as sources of topographic information. Yet, along-
side Byzantine religious literature, medieval hagiographical accounts, and
poems, they unveil spatial perceptions and perceptions of nature and the
cosmos utterly and fascinatingly different from the modern.

Nature is an idea as much as it is a physical reality. It is intrinsically tied
to culturally specific ways of seeing, as much as to the dark materials of
which the earth is made. Our understanding of the world is entangled with
our own values to such an extent that the two can never be fully divorced.
By ‘placing nature’ within Byzantine culture and within the discourse of xiii
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Xiv Preface

Orthodox Christian thought and practice, this book explores and offers the
reader an alternative way of seeing and perceiving the interconnections of
place, space, and the world - the way of seeing of a society that never expe-
rienced the economic revolution and environmental change of medieval
western Europe, nor the speculative theology of medieval scholasticism,
nor the western Renaissance transition from a theocentric to an anthropo-
centric universe, and certainly not the dubious achievements of the indus-
trial and scientific revolutions of modernity.

The intention of the book is not to provide a review of shifting envi-
ronmental perceptions in Byzantium, but to investigate the principles that
underpin such perceptions and their representations. In what follows, I am
not offering a catalogue of Byzantine ‘landscape typologies, but an explo-
ration of recurring images and imaginations. The focus of the book is not
on ‘built’ topoi, such as Byzantine cities, villas, farms, churches, monaster-
ies, aqueducts, and so on, but instead is linked with the theology of nature
of the Orthodox Church, in which Byzantine world views were grounded.
Finally, the argument of this book rests on the assumption that territory is
not a blank canvas waiting to be inscribed with meaning. Instead, I believe
that the land and its features speak back to the viewer: they capture atten-
tion; they channel imagination; and they evoke and anchor myths. Topoi
utter stories.
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MWD Merriam-Webster Dictionary (Dallas, 1995)

NPNF Nicene and Post-Nicene Fathers (translation series)

ODB Oxford Dictionary of Byzantium (ed. A. Kazhdan,
Oxford, 2005)

OED Oxford English Dictionary

PG Patrologia graeca, ed. J. P. Migne (Paris, 1857-66)

Ptol. Ptolemy

Vita Moys. ~ On the Life of Moses (by Gregory of Nyssa)
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