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cordelia chávez candelaria is the author of Seeking the Perfect Game:
Baseball in American Literature (1989) and Chicano Poetry, A Critical
Introduction (1986), the first book-length studies of both subjects.
Professor Emerita of English and Transborder Studies at Arizona State
University, she has also taught at the University of Colorado-Boulder,
Richmond College-London, Universidad Católica de Lima, Perú, and
Stanford University. She received her master’s and doctorate from the
University of Notre Dame, and she edited or co-edited The Legacy of the
Mexican and Spanish-American Wars: Legal, Literary, and Historical
Perspectives (2000); Women Poets of the Americas: Toward a Pan-
American Gathering (1999); and Multiethnic Literature of the United
States: Critical Introductions and Classroom Resources (1989). She was
executive editor of the Encyclopedia of Latino Popular Culture (2004).
She has published three volumes of poetry and 150 other titles (including
books, monographs, poetry, articles, reviews, and interviews). She
describes her transdisciplinary scholarship as focusing on the founda-
tional gaps in American literary studies and grounded in the funda-
mental inter-connectedness of human experience, art, and evidence-
based knowledge. A Woodrow Wilson Scholar, Danforth Kent
Fellow, and Senior Fulbright Scholar of American Literature, her
administrative experience includes appointments at the departmental,
college, and central academic levels, as well as visiting Program Officer
in the Division of Research at the National Endowment for the
Humanities.

juliana chang is Associate Professor of English at Santa Clara
University and the former director of Ethnic Studies at Santa Clara
University. She received her doctorate in Ethnic Studies and her bache-
lor’s degree in Women’s Studies from the University of California,
Berkeley. She is the author of Inhuman Citizenship: Traumatic
Enjoyment and Asian American Literature (University of Minnesota
Press, 2012), the editor of Quiet Fire: A Historical Anthology of Asian
American Poetry, 1892–1970 (Asian American Writers Workshop, 1996),
and the co-editor of The Aunt Lute Anthology of U.S. Women Writers,
Volume Two (Aunt Lute Books, 2008). She has published several articles
on Asian American literature and film in journals such as Camera
Obscura, Contemporary Literature, MFS: Modern Fiction Studies,
Meridians, and MELUS.

mike chasar is Associate Professor of English at Willamette University.
He holds a Ph.D. in English from the University of Iowa and studies

x List of contributors

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-13756-1 - A History of Twentieth-Century American Women’s Poetry
Edited by Linda A. Kinnahan
Frontmatter
More information

http://www.cambridge.org/9781107137561
http://www.cambridge.org
http://www.cambridge.org


American poetry, poetics, and popular culture. He is the author of
Everyday Reading: Poetry and Popular Culture in Modern America
(Cambridge University Press, 2012) and co-editor, with Heidi
R. Bean, of Poetry after Cultural Studies (University of Iowa Press,
2011), and he maintains the blog Poetry & Popular Culture. He is the
recipient of grants from the National Endowment for the Humanities
and the Library of Congress, and his essays have appeared in PMLA,
American Literature, The Oxford Handbook of Modern and Contemporary
Poetry, and Poetry magazine.

suzanne w. churchill is Professor of English at Davidson College. She
is the author of The Little MagazineOthers and the Renovation of Modern
American Poetry (2006) and co-editor, with Adam McKible, of Little
Magazines & Modernism: New Approaches (2007). She has published on
modernism and the Harlem Renaissance, and on periodicals, poetry, and
pedagogy in various journals and collections. She is also founder and
editor of the website Index of Modernist Magazines (http://sites.davidson
.edu/littlemagazines/).

rachel blau duplessis is Professor Emerita of English at Temple
University. She received her Ph.D. from Columbia University and is
the author of Purple Passages: Pound, Eliot, Zukofsky, Olson, Creeley and
the Ends of Patriarchal Poetry (University of Iowa Press, 2012), part of
a trilogy of works on gender and poetics that includes The Pink Guitar:
Writing as Feminist Practice (1990, republished in 2006) and Blue
Studios: Poetry and Its Cultural Work (2006) (both University of
Alabama Press). She has also published three other critical books and co-
edited three anthologies mainly on modern and contemporary poetry.
DuPlessis is also the author of the long poem Drafts (Wesleyan
University Press and Salt Publishing, 1986–2012), and recently
Interstices (Subpress, 2014), Graphic Novella (Xexoxial Editions, 2015),
as well as editor of The Selected Letters of George Oppen (Duke University
Press, 1990). She has received fellowships from the Bellagio, Pew, and
Djerassi Foundations and from the National Humanities Center.

elisabeth a. frost is Professor of English and Women’s Studies at
Fordham University. Her books include The Feminist Avant-Garde in
American Poetry (University of Iowa Press, 2003), All of Us: Prose Poems
(White Pine, 2011), and the co-edited Innovative Women Poets:
An Anthology of Contemporary Poetry and Interviews (University of
Iowa Press, 2006). She has published on modern and contemporary

List of contributors xi

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-13756-1 - A History of Twentieth-Century American Women’s Poetry
Edited by Linda A. Kinnahan
Frontmatter
More information

http://www.cambridge.org/9781107137561
http://www.cambridge.org
http://www.cambridge.org


poetry in Postmodern Culture, Contemporary Literature, Genders, HOW2,
and The Women’s Review of Books, as well as in American Women Poets
in the 21st Century, H.D. and Poets After, and We Who Love to
Be Astonished: Experimental Women’s Writing and Performance Poetics.
She has received grants from the Rockefeller Foundation-Bellagio
Center, the MacDowell Colony, Yaddo, and others, and her text-image
collaborations with the artist Dianne Kornberg have been exhibited at
museum and gallery venues across the United States. She is founder and
editor of the Poets Out Loud book series.

melissa girard is Assistant Professor of English at Loyola University
Maryland. She received her Ph.D. from the University of Illinois and
has research interests in modern poetry and poetics and gender and
sexuality studies. Her publications on women’s poetry have appeared in
JML, The Oxford Handbook of Modern and Contemporary American
Poetry, and Poet Lore. She is the recipient of an NEH Faculty
Fellowship for 2015–2016 for her current book project on modernist
women’s poetry and the problem of sentimentality.

alex goody is Reader in Twentieth-Century Literature at Oxford
Brookes University in the United Kingdom. She is the author of
Modernist Articulations: A Cultural Study of Djuna Barnes, Mina Loy
and Gertrude Stein (Palgrave Macmillan, 2007) and Technology,
Literature and Culture (Polity Press, 2011) and co-editor of American
Modernism: Cultural Transactions (Cambridge Scholars Publishing,
2009). Her work has appeared in Modernist Cultures, Women:
A Cultural Review, Modern Drama, Media History, Victorian Literature
and Culture, and Life Writing. Her current research concerns women’s
modernist poetry and early twentieth-century leisure technologies.

kathryn hellerstein is Associate Professor of Yiddish at the University
of Pennsylvania. Her books include a translation and study of Moyshe-
Leyb Halpern’s poems, In New York: A Selection (Jewish Publication
Society, 1982), Paper Bridges: Selected Poems of Kadya Molodowsky
(Wayne State University Press, 1999), and Jewish American Literature:
A Norton Anthology (2001), of which she is co-editor (W.W. Norton,
2001). Her latest book, A Question of Tradition: Women Poets in Yiddish,
1586–1987 (Stanford University Press, 2014), won the National Jewish
Book Award in Women’s Studies. A major contributor to American
Yiddish Poetry: A Bilingual Anthology (University of California Press,
1986), Hellerstein’s poems and many scholarly articles on Yiddish and

xii List of contributors

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-13756-1 - A History of Twentieth-Century American Women’s Poetry
Edited by Linda A. Kinnahan
Frontmatter
More information

http://www.cambridge.org/9781107137561
http://www.cambridge.org
http://www.cambridge.org


Jewish American literature have appeared in journals and anthologies.
Hellerstein has received grants from the NEA, the NEH, and the
Guggenheim Foundation. Her Women Yiddish Poets: An Anthology is
forthcoming from Stanford University Press.

jeanne heuving is a Professor in the School of Interdisciplinary Arts and
Science at the University of Washington Bothell and on the graduate
faculty in the Department of English at the University of Washington
Seattle. Her scholarly works include Omissions Are Not Accidents: Gender
in the Art of Marianne Moore (Wayne State University Press, 1992) and
The Transmutation of Love and Avant-Garde Poetics (University of
Alabama Press, 2015). Her cross-genre book Incapacity (Chiasmus Press
2004) won a 2004 Book of the Year Award from Small Press Traffic. She
is the recipient of grants from the Fulbright Foundation, National
Endowment for the Humanities, Simpson Humanities Center, and the
Beinecke Library at Yale. She directs the MFA in Creative Writing and
Poetics program at the University of Washington Bothell.

cynthia hogue is the Maxine and Jonathan Marshall Chair of Modern
and Contemporary Poetry at Arizona State University. She has pub-
lished eight collections of poetry, most recently Revenance (2014) and
When the Water Came: Evacuees of Hurricane Katrina (2010), a work of
poetic witness. Her scholarship includes the co-edited editionsWe Who
Love to Be Astonished: Experimental Feminist Poetics and Performance Art
(2001) and the first edition of H.D.’s The Sword Went Out to Sea
(Synthesis of a Dream) by Delia Alton (2007). Also a noted translator,
she co-translated Fortino Sámano (The Overflowing of the Poem) by poet
Virginie Lalucq and philosopher Jean-Luc Nancy, which won the 2013
Harold Morton Landon Translation Award from the Academy of
American Poets. She is a 2015 NEA Fellow in Translation, and she
directs the MFA program in English.

romana huk is Associate Professor of English at the University of Notre
Dame and Editor-in-Chief of Religion & Literature. She is co-editor of
Contemporary British Poetry: Essays in Theory and Criticism (SUNY
Press, 1996), editor of Assembling Alternatives: Reading Postmodern
Poetries Transnationally (Wesleyan University Press, 2003), and author
of Stevie Smith: Between the Lines (Palgrave Macmillan, 2005). Her
numerous essays on modern and contemporary poetry have appeared
in journals ranging from Contemporary Literature and The Yale Journal
of Criticism to Christianity and Literature, as well as in collections from

List of contributors xiii

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-13756-1 - A History of Twentieth-Century American Women’s Poetry
Edited by Linda A. Kinnahan
Frontmatter
More information

http://www.cambridge.org/9781107137561
http://www.cambridge.org
http://www.cambridge.org


Cambridge University Press, Oxford University Press, Cornell
University Press, Ohio University Press, Edinburgh University Press,
Blackwell, Salt Publishing and other publishers, and her concerns have
ranged from working-class poetics and gender politics to racial and
religious inflections in radical practice. Her current book project
“Rewrit[ing] the word ‘God’”: In the Arc of Postmodern Theory, Theology
and Poetry involves reading radical departures in twentieth-century
phenomenology, theology, and socio-linguistic theory alongside devel-
opments in transnational avant-garde aesthetics and poetries.

linda a. kinnahan is Professor of English and Hillman Distinguished
Chair at Duquesne University in Pittsburgh. She has published two
books on American and British poetry, Poetics of the Feminine: Literary
Tradition and Authority in William Carlos Williams, Mina Loy, Denise
Levertov, and Kathleen Fraser (Cambridge University Press, 1994) and
Lyric Interventions: Feminist Experimental Poetry and Contemporary
Social Discourse (University of Iowa Press, 2004). Her essays on con-
temporary and modernist poetry appear in journals including
Contemporary Women Writers, Contemporary Literature, Sagetrieb, and
Poetry Review (United Kingdom) and in collections from Cambridge
University Press, Iowa University Press, Blackwell, Edinburgh
University Press, Wesleyan University Press, and Oxford University
Press. In two forthcoming monographs, Mina Loy, Photography, and
Twentieth Century Poetry and Feminist Modernism, Poetics, and the New
Economy: Mina Loy, Lola Ridge, and Marianne Moore, she explores
interdisciplinary contexts for reading twentieth-century poetry.

cristanne miller is SUNY Distinguished Professor and Edward
H. Butler Professor of Literature at the University at Buffalo SUNY.
Her authored and edited books include Emily Dickinson: A Poet’s
Grammar (Harvard University Press, 1987), Marianne Moore:
Questions of Authority (Harvard University Press, 1995), The Selected
Letters of Marianne Moore (co-edited with Bonnie Costello and Celeste
Goodridge; Knopf, 1997), Feminist Measures: Soundings in Poetry and
Theory (co-edited with Lynn Keller, University of Michigan Press,
1994), Cultures of Modernism: Marianne Moore, Mina Loy, Else Lasker-
Schüler. Gender, and Literary Community in New York and Berlin
(University of Michigan Press, 2005), and Reading In Time: Dickinson
in the Nineteenth Century (University of Massachusetts Press, 2012). She
is currently completing a new edition of Dickinson’s poems and begin-
ning an online archival project on Moore’s notebooks.

xiv List of contributors

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-13756-1 - A History of Twentieth-Century American Women’s Poetry
Edited by Linda A. Kinnahan
Frontmatter
More information

http://www.cambridge.org/9781107137561
http://www.cambridge.org
http://www.cambridge.org


deborah m. mix is Associate Professor of English at Ball State University.
She is the author of “A Vocabulary of Thinking”: Gertrude Stein and
Contemporary North American Women’s Innovative Writing (University
of Iowa Press, 2007), and her essays have appeared in Modernist Star
Maps, Contemporary Women’s Writing, and Studies in the Humanities.
With Logan Esdale, she is co-editing a volume on Gertrude Stein for the
MLA’s “Approaches to Teaching” series.

margaret ronda is Assistant Professor in the Department of English at
the University of California–Davis and was previously on the English
faculty at Rutgers University–New Brunswick. Her articles have appeared
in journals such as PMLA, Post45 Peer Reviewed, The Minnesota Review,
and English Language Notes, as well as in the edited volumes Prismatic
Ecology: Ecotheory beyond Green and Created Unequal: Class and the
Making of American Literature. She is completing a manuscript entitled
Remainders: Poetry at Nature’s End. Her book of poems, Personification
(Saturnalia), was published in 2010.

susan rosenbaum is Associate Professor of English at the University of
Georgia, where she teaches Twentieth-Century American Literature and
co-directs the InterdisciplinaryModernisms Research Cluster. She is the
author of Professing Sincerity: Modern Lyric Poetry, Commercial Culture,
and the Crisis in Reading (2007) and she is currently finishing a book
titled Imaginary Museums: Surrealism, American Poetry, and the Visual
Arts, 1920–1970. She has published articles in a variety of journals and
collections, including Genre, Studies in Romanticism, Journal of Modern
Literature, and Dada/Surrealism.

emily r. rutter is Assistant Professor of English at Ball State University,
where she teaches courses in African American and Multi-Ethnic
American literature. Her articles examining African American poetry
have appeared in journals such as African American Review andMELUS.
She is currently at work on a book entitled Constructions of the Muse:
Blues Tributes in Twentieth- and Twenty-First-Century American Poetry.

elizabeth savage is Professor of English at Fairmont State University,
where she teaches American literature, writing, and critical theory. Her
research tends to focus on modernist and contemporary poetry; recent
reviews and articles appear in Jacket2, Contemporary Women’s Writing,
and Journal of Modern Literature. Savage is author of two poetry collec-
tions, Grammar and Idylliad, as well as two chapbooks, Jane & Paige or

List of contributors xv

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-13756-1 - A History of Twentieth-Century American Women’s Poetry
Edited by Linda A. Kinnahan
Frontmatter
More information

http://www.cambridge.org/9781107137561
http://www.cambridge.org
http://www.cambridge.org


Sister Goose and Woman Looking at Vase of Flowers. Since 2008, she has
served as poetry editor for Kestrel.

lisa sewell is the author of The Way Out (Alice James Books, 1998),
Name Withheld (Four Way Books, 2006), and Impossible Object (2015),
which won the 2014Tenth Gate Prize from TheWordWorks. She is co-
editor, with Claudia Rankine, of American Poets in the 21st Century:
The New Poetics and Eleven More American Women Poets in the 21st
Century: Poetics across North America (both from Wesleyan University
Press). She lives in Philadelphia and teaches in the English Department
at Villanova University.

ann vickery is Senior Lecturer in Literary Studies at Deakin University.
She is the author of Leaving Lines of Gender: A Feminist Genealogy of
Language Writing (Wesleyan University Press, 2000) and Stressing the
Modern: Cultural Politics in Australian Women’s Poetry (Salt, 2007) and
co-author, with Maryanne Dever and Sally Newman, of The Intimate
Archive: Journeys through Private Papers (National Library of Australia,
2009). She co-edited Manifesting Australian Literary Feminisms: Nexus
and Faultlines (Association for the Study of Australian Literature, 2009)
with Margaret Henderson and Poetry and the Trace (Puncher and
Wattmann, 2013) with John Hawke. She has also edited special issues
of Affirmations: Of the Modern, Cordite Poetry Review, and Southerly.

xvi List of contributors

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-13756-1 - A History of Twentieth-Century American Women’s Poetry
Edited by Linda A. Kinnahan
Frontmatter
More information

http://www.cambridge.org/9781107137561
http://www.cambridge.org
http://www.cambridge.org


Preface

The women poets who have graced our last century with work of nervy,
graceful, ragged, lyrical, stunning, and word-ful wonder are no conforming
group, nor can they be easily pegged or pinned down or silenced or
ignored. The poetical means through which twentieth-century American
women have explored relationships to language, society, history, aesthetics,
and the material conditions of life constitute an aesthetic bounty and
a cultural labor remarkable in its diversity. And, until the advent of
contemporary feminist scholarship’s interventions and recoveries, these
poetical means have often been met, across the century, with diminish-
ment, indifference, obfuscation, or tokenism within standard literary and
critical histories. This collection of essays joins ongoing projects bringing
poetry by women into greater visibility to not only situate this work within
the century’s poetical histories but to reconsider how those histories are
revised or altered when women – and their often gender-conscious poe-
tics – are more fully a part of the picture. Adopting the critical stance that
maintains a separate attention upon women poets, their poetic connections
to one another, and their poetical developments, these essays further insist
upon the significance of moving beyond and unsettling “the picture” by
reading outside the frames of literary histories we have inherited, most
often constructed around (and by) the work of men. Resituating our
critical vision to focus on women allows us to strategically explore the
poetic histories their work creates and to enrich broader understandings of
twentieth-century American poetry.
A History of Twentieth-Century American Women’s Poetry embraces the

concept of history as multiple and layered, maintaining a keen awareness of
the impossibility of a singular, comprehensive history of such poetic
activity on the part of women writing between 1900 and 2000.
Collectively, the twenty-four scholars contributing to this volume cover
a wide swath of ground in charting the century’s poetry by women, and
each chapter’s slice of history helps make visible the integral and vital
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importance of women’s poetic activity to the development of American
poetry in the modern and contemporary eras. New material, new readings,
new connections, and new frameworks are brought together in an aston-
ishing range of critical investigations in each chapter. Gaps remain, in part
for the reasons that affect any such collection: choices must be made, space
must be limited, contributors must be gathered, and the scholarship must
materialize. More work remains to be done, more areas of inquiry identi-
fied and pursued beyond the scope of this volume and the topics it treats.
Dedicated essays on sound, performance, and disability poetics would add
to this history, for example, as would more focused treatment of lesbian/
queer formations, working-class poetics, or the role of poet-critics.
Moreover, the topics making up chapters here easily deserve more com-
prehensive treatment, and one can imagine many, many articles and books
enhancing discussion, documentation, theorization, and critical reading of
American poetry and poetics that foreground the work of women.
Speaking for the scholars in this volume, we hope our work invites such
future energies and fuels further questions.
This book is dedicated to the poets.

xviii Preface
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