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Agawu, V. K, 275

antecedent/consequent, 19-20, 140

antipode, 46, 69, 78, 267

applied dominant, 138, 145, 146, 158,
260, 261

arrow symbols (= and =), 6, 9

augmented sixth chords, 9, 34, 106, 108,
209-210, 220

back-relating dominant, 89, 122, 238,
239, 249

bullet symbol, 9

Burstein, L. P., 259

Caplin, W. E,, 120-138, 260

Chopin, F., 259, 275

chromatic variant, 125, 132, 133, 146

circle of fifths, 39-48, 49, 51, 61, 67, 69, 70,
86-87, 89, 91, 144, 146, 148, 149, 152, 153,
154, 155-156, 158, 196-197, 199, 202, 203,
208, 212, 216, 219, 221, 226, 236, 239, 242,
243,247, 269, 273, 277

circle of thirds, 18, 86

Cohn, R,, 258

collision, 24, 86, 188, 195, 197, 266

common-tone diminished seventh chord, 42,
133, 134, 259

Cone, E. T\, 270

cover tone, 161, 207, 214, 216, 219, 220, 221,
226, 260, 268

elision, 8, 11, 15, 80, 84, 89, 111, 114,
133, 142, 144, 167, 176, 178, 213, 218, 234,
240, 250

embellishing chord, 4, 5, 6, 7, 8, 10, 11, 14, 15,
16,18-19, 24,25,27,29, 31, 33, 35, 38, 40, 42,
43,44, 49, 53,54,57,65,72,73,74,76,77, 80,
85, 88, 97, 98, 100, 101, 106, 108, 113, 114,
116, 121, 122, 125, 130, 131, 133, 155, 158,
168, 170, 180, 181, 188, 197, 217, 225, 230,
232,233, 234, 238, 239, 243, 245, 249, 258,
261, 265, 269

Engler, P. J., 269

enharmonic equivalence, 47, 77, 78, 80, 83,
86, 94-95, 101, 107, 109, 111, 130, 132,
142, 180, 193, 220, 254, 255, 259, 260, 266,
267, 269

equal subdivisions of the octave, 46-47, 81, 111

figured bass, 13
Gauldin, R, 163-173

Halm, A., 255

Hatten, R. S., 274, 276
Haydn, J., 258
Hepokoski, J., 258

Kamien, R., 259

Laufer, E., 257, 258, 259, 264, 265, 266
lower-third chord, 239
lowered supertonic see b11

Marston, N., 174-227

Mehrdeutigkeit, 170, 272

Mendelssohn, F., 272

Mitchell, W. J., 105-119

modal mixture see parallel keys

modulo 7 vs. modulo 12, 46-47, 81-85, 111,
112, 113, 114, 116, 255

multiple meaning see Mehrdeutigkeit

Neapolitan sixth see b11
obstinate progression, 114

parallel fifths, 34, 57, 91

parallel progression, 12, 59, 88, 89, 91

parenthetical passage, 92-101, 234, 238

passing chord, 8, 15, 35, 36, 55, 70, 72, 86, 91,
125,176, 195

peculiar juxtapositions, 73

pedal point, 6

Picardy third, 55, 101

Portmann, J. G., 269
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reaching-over, 145, 168
registral shift, 33
Reicha, A., 264

Samarotto, F., 228-253

Schachter, C., 254

Schenker, H., 163, 166, 172, 214, 255, 257, 260,
262, 263, 264, 265, 266, 275

Schmalfeldt, J., 139-162, 257, 259

Schubert, F., 228, 256, 261

Schumann, R., 269

seismic shift, 94, 205, 223, 270

sequence, 6, 11, 29-31, 33, 49, 52, 53, 54, 55,
58-59, 64-65, 73, 77, 78-79, 80, 88-89, 114,
122-123, 124-125, 134, 135, 136, 142, 144,
146, 148, 152, 157, 159, 167, 177, 222, 256,
259, 260, 273

Stanley, G., 264

supersurge, 9, 12, 20-21, 22, 41, 53, 61, 72, 83,
101, 121, 134, 153, 154, 155, 157, 193, 195,
197, 208, 215, 216, 219, 220, 224, 229, 233,
250, 268, 269, 270, 273, 275, 276

surge, 3, 5, 6, 7, 8, 12, 15, 16, 18, 19, 20-21, 22,
23, 24, 25,26, 27, 29, 30, 31, 32, 33, 34, 38, 40,
41,42, 43, 45,47, 48,49, 50, 52, 53, 55, 56, 58,
61, 64, 65,67,69,70,72,73,76,78, 80, 85, 86,
87,88, 89,91, 94, 96, 97, 98, 99, 101, 106, 107,
108, 109, 111, 114, 116, 118, 121, 122, 123,
124-125, 126-127, 128, 130, 131, 132, 133,
134, 135, 138, 139, 140, 142, 143, 144, 147,
149, 150, 152, 154, 156, 157, 158, 163, 166,
167, 168, 170, 177, 179, 182, 184, 185, 188,
193, 195, 196-197, 198, 199, 200, 202, 203,
204, 207, 213, 215, 216, 217-219, 220, 222,
223, 224, 229, 230, 232, 236, 238, 239, 240,
245, 247, 249, 250, 258, 261, 263, 267, 269,
270, 273, 274, 276

Suurpid, L., 260-261

tonicization, 17, 24-25, 34, 38, 41, 51, 54, 55,
58, 59, 70, 77, 81, 83, 84, 88, 92, 97, 101,
106-107, 109, 111-112, 114, 116, 117, 127,
128, 133, 135, 144, 150, 152-153, 157, 179,
181, 182, 184, 185, 193, 197, 198, 200, 224,
235, 236, 238, 239, 241, 242, 245, 249, 251,
255, 256, 257, 261, 262, 275

twelve-note chromatic space see modulo 7 vs.
modulo 12

unfurling, 13, 25, 29, 30, 55, 70, 72, 87, 88, 89,
115, 118, 130, 131, 166, 200, 213

upper-third chord, 47-48, 56, 64-73, 116, 117,
118, 132, 133, 135, 141, 142, 144, 146, 148,
152, 157, 158, 161, 167, 256

Vogler, G. ., 272

voice exchange, 16, 19, 26, 29, 31, 33, 35, 44, 70,
72,91, 121, 128, 130, 138, 143, 145, 177, 220,
257, 261

Weber, G., 264, 269

wobbly note, 14, 33, 40, 44, 59, 79, 81, 87,
101, 126, 133, 134, 150, 182, 208, 233, 243,
259,270

5-6 shift (5- and 6-phase chords), 3,7, 8, 9,
10, 11, 12, 13, 16, 18, 19, 20, 22, 23, 25, 26,
29, 31, 33, 34, 56, 57, 58, 59, 63, 65, 66-67,
70,72,73,76,77,79, 83, 85, 87, 89, 94, 96-97,
98, 100, 106, 114, 121, 122-123, 124, 125,
126, 127, 133, 134, 135, 139, 142, 143, 148,
154, 155, 158, 165, 166, 168, 188, 189, 194,
195, 204, 205, 209, 215, 220, 223, 225, 233,
236, 238, 239, 254, 255, 259, 260, 267, 269,
270, 275

I?H, 22, 34, 35, 42, 61, 87-88, 99, 101, 109, 116,
131, 135, 161, 204, 205, 233
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