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tive features of his letters, headnotes and annotations explain each
document’s occasion, beginning in 1703 with Defoe hunted by the
government for sedition, and ending in 1730 with him again in hiding,
fleeing creditors months before his death. The volume is illustrated
with examples of Defoe’s letters, offering a fresh window onto Defoe’s
manuscript habits.

Nicholas Seager is Head of the School of Humanities and Professor
of English Literature at Keele University. He has published on lit-
erature of the long eighteenth century, including on Bunyan, Swift,
Defoe, Haywood, Johnson, Sterne, Goldsmith, and Austen. He is
co-editor of The Oxford Handbook of Daniel Defoe (2023).

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107133099
www.cambridge.org

Cambridge University Press & Assessment

978-1-107-13309-9 — The Cambridge Edition of the Correspondence of Daniel Defoe
Daniel Defoe , Edited with Introduction and Notes by Nicholas Seager , Edited in association with

Marc Mierowsky , Andreas K. E. Mueller
Frontmatter
More Information

THE CAMBRIDGE EDITION OF THE
CORRESPONDENCE OF DANIEL DEFOE

&®

EDITOR

Nicholas Seager, Keele University

ASSOCIATE EDITORS

Marc Mierowsky, University of Melbourne
Andreas K. E. Mueller, University of Northern Colorado

ADVISORY EDITORS
J. A. Downie, Goldsmiths, University of London
James McLaverty, Keele University
W. R. Owens, University of Bedfordshire
Pat Rogers, University of South Florida

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781107133099
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-13309-9 — The Cambridge Edition of the Correspondence of Daniel Defoe

Daniel Defoe , Edited with Introduction and Notes by Nicholas Seager , Edited in association with

Marc Mierowsky , Andreas K. E. Mueller
Frontmatter
More Information

THE CAMBRIDGE EDITION OF THE
CORRESPONDENCE OF

DANIEL DEFOE

&®

Edited by
NICHOLAS SEAGER

Keele University

CAMBRIDGE

UNIVERSITY PRESS

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107133099
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-13309-9 — The Cambridge Edition of the Correspondence of Daniel Defoe

Daniel Defoe , Edited with Introduction and Notes by Nicholas Seager , Edited in association with

Marc Mierowsky , Andreas K. E. Mueller
Frontmatter
More Information

CAMBRIDGE
UNIVERSITY PRESS

University Printing House, Cambridge cB2 88s, United Kingdom
One Liberty Plaza, 20th Floor, New York, Ny 10006, USA
477 Williamstown Road, Port Melbourne, vic 3207, Australia

314—321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre,
New Delhi — 110025, India

103 Penang Road, #05-06/07, Visioncrest Commercial, Singapore 238467

Cambridge University Press is part of the University of Cambridge.

It furthers the University’s mission by disseminating knowledge in the pursuit of
education, learning, and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9781107133099
DOI: 10.1017/9781316459546

© Cambridge University Press 2022

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written

permission of Cambridge University Press.

First published 2022
Printed in the United Kingdom by T] Books Limited, Padstow Cornwall
A catalogue record for this publication is available from the British Library.
ISBN 978-1-107-13309-9 Hardback

Cambridge University Press has no responsibility for the persistence or accuracy of
URLs for external or third-party internet websites referred to in this publication
and does not guarantee that any content on such websites is, or will remain,
accurate or appropriate.

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107133099
www.cambridge.org

Cambridge University Press & Assessment

978-1-107-13309-9 — The Cambridge Edition of the Correspondence of Daniel Defoe
Daniel Defoe , Edited with Introduction and Notes by Nicholas Seager , Edited in association with

Marc Mierowsky , Andreas K. E. Mueller
Frontmatter
More Information

CONTENTS

List of Figures viii
Acknowledgements x
Editorial Principles and Practice xii
Chronology xx
Conventions and Abbreviations xxx
Calendar of Letters xxxix
Introduction xlix

THE LETTERS I

Select Bibliography 882
Index 897

vii

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781107133099
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-13309-9 — The Cambridge Edition of the Correspondence of Daniel Defoe
Daniel Defoe , Edited with Introduction and Notes by Nicholas Seager , Edited in association with

Marc Mierowsky , Andreas K. E. Mueller
Frontmatter
More Information

FIGURES

Figure 1 Daniel Defoe to the Earl of Nottingham, g January 1703,
TNA SP 34/2, fols. 48av—Br page 8

Figure 2 Sir Godfrey Kneller, Robert Harley, first Earl of Oxford (1714),

oil on canvas, National Portrait Gallery, London 23

Figure 3 Daniel Defoe to Samuel Elisha, 31 August 1704, Harvard
University, Houghton bMS Eng 870 (26) 96

Figure 4 Daniel Defoe to Edward Owen and Joseph Cater, 26—
October 1705, Princeton University Library, Robert H. Taylor
Collection, box 6, folder 3 177

Figure 5 Michael van der Gucht, Daniel Defoe, engraving, Jure Divino:
A Satyr (London, 1706), National Portrait Gallery, London 209

Figure 6 Daniel Defoe to Robert Harley, 11 September 1707, BL
Add. MS. 7029, fol. 1gar-v 419

Figure 7 Daniel Defoe to Lieutenant-General James Stanhope,
8 March 1710, Kent History Centre, Maidstone, u1590/0140/17.
Reproduced by kind permission of The Board of Trustees of
the Chevening Estate 479

Figure 8 Daniel Defoe [Claude Guilot] to [Robert Harley],
18 November 1710, BL Add. MS. 70291, fol. 239r 545

Figure 9 Daniel Defoe to [the Earl of Oxford], 26 August 1714, BL
Add. MS. 70291, fol. 2143¢ 819

Figure 10 Daniel Defoe to [Charles Delafaye], 7 June 1720,

Historical Society of Pennsylvania, Philadelphia, Simon
Gratz Autograph Collection 853

viii

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107133099
www.cambridge.org

CAMBRIDGE

Cambridge University Press & Assessment
978-1-107-13309-9 — The Cambridge Edition of the Correspondence of Daniel Defoe
Daniel Defoe , Edited with Introduction and Notes by Nicholas Seager , Edited in association with

Marc Mierowsky , Andreas K. E. Mueller
Frontmatter
More Information

LIST OF FIGURES

Figure 11 Daniel Defoe to Henry Baker, 12 August 1730, Bodleian
Library, University of Oxford, MS. Montagu d. 12, fols.
203V—204f 88o

@© in this web service Cambridge University Press & Assessment www.cambridge.org


www.cambridge.org/9781107133099
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-13309-9 — The Cambridge Edition of the Correspondence of Daniel Defoe
Daniel Defoe , Edited with Introduction and Notes by Nicholas Seager , Edited in association with

Marc Mierowsky , Andreas K. E. Mueller
Frontmatter
More Information

ACKNOWLEDGEMENTS

This edition began as a collaboration between Andreas Mueller and me. Cir-
cumstances intervened to limit Andreas’s capacity to work on the project, but he
remained as a valued associate editor. Marc Mierowsky joined as a research asso-
ciate on the edition in 2017-18 and kindly remained on board as associate editor
too. Their expertise has greatly enhanced the edition. The advisory editors — Alan
Downie, Jim McLaverty, Bob Owens, and Pat Rogers — provided exemplary guid-
ance for which I am deeply grateful. All errors are my own.

The research for the edition was enabled by a fellowship from the Arts and
Humanities Research Council. Other funding was provided by the British Acad-
emy and Keele University. Linda Bree, Bethany Johnson, George Laver, Anna
Oxbury, and Bethany Thomas at Cambridge University Press gave the project
their unstinting support.

Nicole Pohl, Albert Rivero, and Marcus Walsh kindly read parts of the edition
and gave generous feedback, as did an anonymous reviewer for the Press. David
Hayton went far above and beyond in reading the full typescript. Aimee Merrydew
and Hannah Scragg made invaluable contributions as research assistants.

A small part of the Introduction appears in a different form in Defoe in Con-
text, to be published by Cambridge University Press, edited by George Justice and
Albert Rivero.

The School of Humanities at Keele University provided a congenial and inspi-
rational base for work on this edition. For guidance, advice, and friendship, I thank
my current and former colleagues Rachel Adcock, David Amigoni, lan Atherton,
Ian Bell, Becky Bowler, Susan Bruce, Anthony Carrigan, Scott Dean, Oliver Har-
ris, Ann Hughes, Beth Johnson, Tracey Lea, Tim Lustig, Scott McCracken, Scott
McGowan, Ceri Morgan, Shane O’Neill, Mariangela Palladino, James Peacock,
Roger Pooley, Amanda Porritt, Laura Sandy, Jonathon Shears, Joel Sodano, Siob-
han Talbott, Alannah Tomkins, and Becky Yearling.

I have benefited from the generosity of a larger community of eighteenth-
century scholars, and I am glad to acknowledge debts, many of long standing.
Thanks, then, to Sharon Alker, Paula Backscheider, Jenny Batt, Paddy Bullard,
Rebecca Bullard, Gabriel Cervantes, Robert Clark, Lucy Cooper, Katherine
Ellison, Stephen Gregg, Brean Hammond, Joseph Hone, ]. Paul Hunter, Thomas
Keymer, Robert Mayer, Holly Faith Nelson, Maximillian Novak, Leah Orr,
Benjamin Pauley, Dahlia Porter, Manushag Powell, John Richetti, Peter Sabor,

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107133099
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-13309-9 — The Cambridge Edition of the Correspondence of Daniel Defoe

Daniel Defoe , Edited with Introduction and Notes by Nicholas Seager , Edited in association with

Marc Mierowsky , Andreas K. E. Mueller
Frontmatter
More Information

ACKNOWLEDGEMENTS

Geoffrey Sill, David Taylor, Richard Terry, Claudine van Hensbergen, David
Wialker, Cynthia Wall, Abigail Williams, and Joanne Wilson. I am sorry to any-
one I have missed.

I thank the staft at the following libraries and archives: the British Library; the
National Archives; the Bodleian Library, University of Oxford; Christ Church
College Library, University of Oxford; the Houses of Parliament; the Centre for
Buckinghamshire Studies; the Pierpont Morgan Library; the New York Public
Library; the Huntington Library; the William Andrews Clark Memorial Library;
Cornell University Library; Keele University Library; the National Art Library,
Victoria and Albert Museum; Weymouth Library; John Rylands Library, Uni-
versity of Manchester; the National Library of Scotland; the National Records
of Scotland; University of Liverpool Library; Edinburgh University Library;
Glasgow University Library; Dorset History Centre; University of Birming-
ham Library; the Historical Society of Pennsylvania; the Library of the Society
of Friends, London; the Beinecke Rare Books and Manuscripts Library and the
Sterling Memorial Library, Yale University; the Houghton Library, Harvard
University; Princeton University Library; the Lilly Library, Indiana University;
Indiana University Archives; Folger Shakespeare Library; Kent History Cen-
tre; Senate House Library, University of London; Roderic Bowen Library and
Archives, University of Wales Trinity St David; the Catholic Diocese of Birming-
ham Archive; Tyne and Wear Archives, Newcastle upon Tyne; the Brotherton
Library, University of Leeds; Barclays Group Archives, Manchester; Staffordshire
Record Office; the Samuel Johnson Birthplace Museum; University of Notting-
ham Library; Lincolnshire Archives, Lincoln; Cambridge University Library;
Longleat House; Surrey History Centre; Essex Record Office; Liverpool Record
Office; the Kenneth Spencer Research Library, University of Kansas; and Raleigh
Court Branch Library, Roanoke, Virginia.

Finally, I thank my family on both sides of the Atlantic for their love, support,
and interest. My parents, Peter and Susan Seager, have guided me in countless
ways over many years, and their repeated queries about when it would be finished
encouraged the book’s completion. Ginny Weckstein, my wife, contributed to the
edition by reading draft material, helping to refine the text, and giving excellent
advice. The book is dedicated to our amazing children, Samuel, Edward, and Ida,
who were born while I worked on the edition. The neonatal intensive care units at
Leighton Hospital in Crewe, at Liverpool Women’s Hospital, and at Royal Stoke
University Hospital cared for Sam and Teddy following their premature birth on
Christmas Eve 2016. Our gratitude to the healthcare professionals can only be
imagined.

Nicholas Seager

xi

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107133099
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-13309-9 — The Cambridge Edition of the Correspondence of Daniel Defoe

Daniel Defoe , Edited with Introduction and Notes by Nicholas Seager , Edited in association with

Marc Mierowsky , Andreas K. E. Mueller
Frontmatter
More Information

EDITORIAL PRINCIPLES AND PRACTICE

Principles of Inclusion

This is an edition of letters to and from Defoe, including their manuscript en-
closures. Publications in epistolary form, such as A4 Letter to Mr. Bisset (1709), are
excluded. Several letters within publications are included when their authenticity
is credible (Letters 92—3 and 133). A pamphlet attacking Defoe in 1711 printed a
letter purportedly written by him; Defoe disavowed it in the Review and, while it
is plausibly authentic, it is not verifiable.” For the same reason, no letters sent to
Defoe in his capacity as author of the Review are included. The dedicatory epistle
to his wife Mary in ‘Historical Collections’is omitted: to sever that message from
its source in the gifted book would be distortive. Identifying what is a ‘letter’ can
be fraught. Defoe’s report to the Lords committee on manning the navy (Letter
25), the receipt made out for Defoe when Queensberry purchased books from him
(Letter 104), and his petition to Queen Anne (Letter 240) are included because
they are handwritten communications and can be considered correspondence, if
not strictly letters. Printed enclosures are omitted, as is one manuscript enclosure
that was also printed at the time, Defoe’s poem Zhe Vision (Letter 63). Some of the
enclosures are only partially in Defoe’s hand (for example, Letter 151). This applies
also to ‘Humanum Est Errare’, apparently planned for publication and shared
with Harley but excluded here as it is a draft pamphlet rather than part of the
Defoe-Harley correspondence.

Previous Printings

This edition applies a different editorial policy from previous printings of the
letters. Manuscripts (or copies) have been discovered for several letters the previ-
ous editor of Defoe’s letters, G. H. Healey, knew only from printed sources (and
Healey had access to one manuscript I have been unable to trace, Letter 132).>
Aside from differences of policy and copytext, this edition corrects mistranscrip-
tions and supplies omissions in previous printings. These are not recorded.

—

A Hue and Cry after Daniel Foe and His Coventry Beast (1711); Review, vi11, 118 (10 May 1711).
It was also printed as A Letter from Daniel de Foe to Mr. Matthews Printer in Little-Britain.
About the Birth of the Pretender (711).

Letters, ed. Healey, 254—6.

N
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EDITORIAL PRINCIPLES AND PRACTICE

Copytexts

In the majority of cases, autograph manuscripts supply the copytexts for letters
written by and to Defoe. Where an original has not been traced, either a manu-
script copy or printed version is most authoritative. Letters 274 and 278 survive as
tracings of autographs, Letter 19 as a photostat copy; for Letters 130 and 131 I have
had to rely on images of the autographs. The copytext is recorded following each
letter, with discussion of the choice and provenance in a note, if necessary. The
treatment of manuscript copytexts is guided by the principle that every feature
is potentially significant but that trying to replicate these documents in near-
facsimile fashion would be to deny the nature of a printed edition, as well as not
fully to satisfy the manuscript scholar, who needs to see the originals. The majority
of Defoe’s letters are those to Harley in BL Add. MS. 70291. That volume has two
runs of foliation, so in this edition ‘fol. 28, for example, refers to the first sequence,
and ‘fol. 228’ refers to the second.

Recipients, Addresses, Endorsements, and Dates

In this edition, recipients are given in the heading, placed in square brackets where
supplied editorially in the absence of internal evidence. In cases of doubt, the
grounds for assuming the recipient are given in the headnote. Dates are recorded
in the heading to each letter, in square brackets when inferred and with a question
mark in case of uncertainty. Where a date within a letter uses the old style, the text
is left as written and it is accompanied by an explanatory note.

Where present, the address is recorded following each letter, with vertical bars
designating line breaks: “To | Mr Tho: Bowrey | In Marine Square Near | Good-
mans fields’. The address is written by, or is presumed to have been written by, the
sender unless otherwise stated. Endorsements and notations, by the recipient or
others, are likewise recorded following each letter, except for notations obviously
by curators, which are usually omitted. When a handwritten copy serving as the
copytext bears no address, the edition states ‘none present’ (rather than ‘none’),
because it is possible that that part of the original was not copied. Where a printed
version serving as the copytext bears no address, the edition states ‘none recorded’.

Editorial Interventions and Textual Notes

Square brackets designate editorial interventions such as text supplied in cases of
manuscript damage, misspellings or abbreviations that could mislead the reader,
and deliberate blank spaces. These are always accompanied by a textual note. I have
made an exception in some cases where square brackets would produce a fussy
text, such as when supplying an omitted parenthesis, which would give [)]; in

xiii
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EDITORIAL PRINCIPLES AND PRACTICE

such a case, a textual note alone explains the addition. Defoe sometimes signs his
letters with monograms that cannot be replicated in print (see Figure 9): in this
edition I have represented these by ‘[monogram]’. Punctuation has been supplied
silently (see below).

Textual notes are denoted by superscript bold letters. As well as manuscript
tears, holes, frays, and blots, textual notes record Defoe’s cancellations, insertions,
and amendments, and more occasionally quirks of layout, such as vertically written
text. Italic text within explanatory notes explains the placement of cancellations
and interlined insertions. So, ‘your® Servide’, for which the note states ‘your]
Jfollowing word ‘Intrest’ cancelled’, signals that the manuscript reads: ‘your Intrest
Servide’. Defoe typically strikes through text with a single horizontal line. The
notes record the cancelled text or specify where it is illegible; they use ‘probably’
and ‘possibly’ in (respectively) cases of near-certainty and reasonable conjecture
about what Defoe cancelled. Amendments within individual words are selectively
recorded: where Defoe changed one word to another, or where letters are inter-
lined within a word, that is noted; but where he merely amends the first letter,
indicating a false start rather than a revision, that is not usually recorded.

Defoe’s insertions in his manuscripts are usually interlined above the main line
of text with a caret below the main line to pinpoint the placement. In this edition,
such insertions appear as normal text and are identified by a textual note stating
‘interlined’. Occasionally in the manuscripts, words or some letters of a word ap-
pear above the main text where limitations of space necessitated it, usually when
Defoe reached the edge of the page. These have neither been treated as insertions
nor noted. Most of Defoe’s letters use catchwords; these have been omitted and a
few minor failures to catch are not recorded.

Printed copytexts have been edited conservatively, with no attempt to recapture
Defoe’s manuscript traits such as abbreviations that previous editors have probably
expanded and standardised.

Capitalisation

This edition reproduces most of Defoe’s initial capital letters, but where a low-
er-case letter begins a new sentence or paragraph it has been silently capitalised.
Proper nouns have been given an initial capital when Defoe has not used one.
Distinguishing in Defoe’s handwriting between certain majuscule and miniscule
graphs can be difficult, the main two problem cases being s and w. I have adopted
the basic principle that an initial s with an ascender is miniscule if it has a signifi-
cant descender coming below the baseline, designating a long s (i.e. double-length
s graphs are miniscules, supralinear are majuscules). A w is majuscule if its left
stem is an ascender (the right stem on Defoe’s w almost always ascends above the

x-height).

Xiv
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EDITORIAL PRINCIPLES AND PRACTICE

Orthography, Abbreviations, Diacritics, and Sigla

Defoe’s original spelling is preserved, but the long s has been silently modernised.
Dots below raised letters in Defoe’s abbreviations are omitted, so that which re-
sembles ‘w:ch’is rendered ‘weh’and such like. The dots have never been interpreted
as a colon, as has been the case in previous printings. Contractions and abbrevi-
ations are preserved. Defoe variously signals abbreviations not involving raised
letters with periods, apostrophes, and colons, which have been preserved unless
specified otherwise. I retain Defoe’s use of the archaic thorn, transmogrified by
this period so as to be indistinguishable from y: ‘y¢’is ‘the’; ‘yt’ is ‘that’, and ‘ym’is
‘them’.

The brevigraph resembling an enlarged miniscule p with a double-line, slant-
ed spine is a version of the ‘special p’ that Defoe often uses in place of ‘per’ and
more occasionally in place of ‘par’, ‘pro’, and ‘pre’, and very rarely in some other
way, such as ‘ps’ for ‘piece’. This abbreviation has been expanded, signalled by a
square-bracketed insertion, so ‘pson’ becomes ‘p[er]son’, ‘pcell’ becomes ‘p[ar]cell’,
‘pposed’ becomes ‘p[ro]posed’, and such like. This symbol is amply illustrated in
the figures in this edition.

Diacritics are preserved, or if they are removed that is explained in a textu-
al note. Defoe uses macrons, usually to double a single letter, more occasional-
ly to abbreviate: ‘Comor’, Tmediately’, and ‘Bro:” (‘Brother’). Defoe infrequently
places diereses on §’. More commonly than macrons and diereses, he uses a til-
de-like mark on ‘¢ to designate either that its pronunciation is soft (‘Senceible’,
‘Conéernd’) or to stand for the ‘sh’ sound made by ‘si’, ‘ti’, or ‘ci’ (Condesendon’,
‘Dedicadon, ‘Speéall’). Defoe’s practice is inconsistent, resulting in hybrids such as
‘Pacence’. In this edition these stand as written. Manicules have been preserved in
Letter 14 but with a limited ability to capture the appearance of the original. An
array of other scribal features — including spiral swirls, elongated tails, and embel-
lished letters — cannot be replicated in a print edition.

Symbols used in manuscripts to designate pounds, shillings, and pence have
been standardised to ‘¢, ‘s’, and ‘d’ respectively, except where a printed copytext
has used 7’ for pounds. ‘¢’ is preferred to ‘7’ because it more closely resembles the
symbol Defoe commonly uses. These symbols tend to be superscript. Defoe oc-
casionally places a period after numbers but this has always been silently deleted.
Defoe’s superscript ordinal numbers are sometimes little more than squiggles, so
have been interpreted as best fits the context, but clear ‘incorrect’ instances such
as ‘22th” have not been altered. Initial ‘ff”is silently converted to ‘F’ (‘fiinley’ to ‘Fin-
ley’). Sigla such as ampersands have been retained, as has underlining.

The practice for presenting the letters to and from Defoe outlined here has
been applied to quotations from manuscript material in explanatory notes, but
amendments are not recorded.
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EDITORIAL PRINCIPLES AND PRACTICE

Layouts

This edition neither preserves nor denotes straightforward lineation or pagina-
tion breaks in manuscripts (i.e. when the writer reaches the righthand edge or
bottom of the page). It does however attempt to replicate some spatial features,
such as different levels of indentation for paragraphs and lists, headings, and hang-
ing paragraphs. Paragraph formatting has in some places been standardised. The
layouts — line breaks and placements — of subscriptions (T am | yor hearty Frd &
Servt | DeFoe’) have been replicated as far as possible, though some untypical line
breaks deemed insignificant have been removed. Subscriptions are indented from
the right margin. In manuscripts datings and postscripts are generally adjacent to
the subscription (placed to its left, as in Figures 1, 6, 7, and 9), but in this edition
they always come below it, still on the left.

Scottish Handwriting

The letters written by several of Defoe’s Scottish correspondents present new
challenges. Macrons over ‘@, sometimes creating w, are common and are pre-
served. Scottish secretary hand uses several abbreviations that have been silently
expanded in this edition, such as a loop to signify ‘es’ at the end of a word. Scots
use of ‘quihilk’ or ‘ghK for ‘which’and of ‘quhen’ or ‘ghn’ for ‘when’ have been stand-
ardised to ‘which’ and ‘when’, respectively. Lower-case roman numeral ‘i’ has been
converted to ‘T, so ‘ii5’ becomes ‘115’

Punctuation

Adding, and more rarely removing, punctuation has been the most subjective and
extensive process of preparing the text. This has been done silently to avoid an
overly fussy text covered in square brackets. On occasion, Defoe’s spacing has im-
plied the punctuation mark adopted. Supplying and altering punctuation is gen-
erally less susceptible to blanket rules than are other features, though some can be
stated here. Comma splices that do not risk being misread are left alone. Commas
placed by Defoe between subject and verb, or between verb and object, are judged
to be expressive usages that represent pauses, and so have not been adjusted to fit
modern grammatical conventions. For example, My being Obligd to abandone,
an Employ of Such Consequence, to My Own Ruine’ (Letter 121). Missing posses-
sive apostrophes have not been supplied. Apostrophes omitted from contractions
that could otherwise prove confusing have been supplied (e.g., I becomes TT),
but where the word seems clear it has been left (e.g., ‘Youl). Full stops at the end
of paragraphs have been supplied, occasionally in place of other marks, such as
colons and semi-colons; where a paragraph ends with no punctuation and leads
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EDITORIAL PRINCIPLES AND PRACTICE

into an inventory, a colon has sometimes been preferred to a full stop. Omitted
commas separating items in lists have been supplied (but not the serial comma
before a coordinating conjunction after the penultimate item in a list). Defoe’s
use of quotation marks placed to the left on every line of quoted matter has been
modernised: this edition gives an opening quotation mark, a running one for the
start of each new paragraph, and a closing one.

In many cases Defoe’s commas and full stops are indistinguishable, though
he was capable of writing them in distinct ways. Instances where a mere dot
could be either a full stop or a comma have been interpreted as best suits the
sense. Overall, I have silently added or altered punctuation where I have judged
it needful for the sense, though the approach has been minimalist. This requires
some illustration.3

The insertion of commas has seemed needful in some cases of simple subordin-
ate clauses and conjunctions:

About 14 days Since[,] they Rabbled the wholl synod of Ross and Maltreated the Min-
isters[,] and this by a Made Rabble of Men Disguised in Womens Cloths ... (Letter 115)

Though without punctuation the correct reading will quickly be established, the
unpunctuated sentence could easily be misread (‘14 days Sinée they Rabbled”: ‘they’
may not have been noticed as the main subject of the sentence). The pronoun ‘this’
is imprecise, and its verb is elided, so to avoid its being read as conjoined to ‘the

Ministers’ the second comma is supplied. The basis for adding commas is clarity:

This was put to ye Question and past in ye Negativ or Rather[,] According to ye Method
here[,] Delay or proceed[,] and Carryed proceed].]

Then ye Main Question was Put[,] Approv ye Second Article or Not Aprove[,] and
Carry'd Approv by a Majority of 58[.] (Letter 64)

Adding punctuation in this manner is fraught and I have sought to avoid it when
an intention cannot be inferred:

'The people who have broke this to me are few and have promised to keep it private if pos-
sible to have it Remedyed... (Letter 77)

In all likelihood ‘if possible’ refers to the Scottish ministers keeping private their
apprehensions about the oath of allegiance: we might place commas around those
words or just one after ‘possible’. But a comma after ‘private’ alone works gram-
matically and transfers ‘if possible’ to the remedy. This and comparable instances
have been left alone in this edition to avoid forcing a single sense on prose that is
potentially ambiguous.

3 In the subsequent examples punctuation in square brackets represents an editorial addition.
In the edition itself the square brackets are absent.
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More elaborate phrasing requires additions to avoid misreading, but again I
have done this in as minimal a way as seemed possible:

To morrow I leav this Town and County and[,] Presumeing your Direccons for my Returne
proceed from yor Apprehensions of my p[er]sonall hazards and are ye Effect of yt Concern
for me weh I Can Never Enough Acknowlege and Not from an alteracon in yor Opinion or
Design of haveing this work Done[,] I proceed... (Letter 40)

In this example, the verb that could be read as the sentence’s second active verb
is the same as the actual active verb which is delayed until towards the end of the
sentence (‘proceed’). The commas added editorially only surround the long subor-
dinate clause, whereas commas could have been added within that clause before
the several conjunctions. The cadence invites pauses and Defoe sometimes uses
larger spaces between words to punctuate; this spacing is most pronounced be-
tween ‘Done’ and ‘T proceed’.

There are numerous arguable cases, concerning both when I have added punc-
tuation and when I have not:

I here wth Send you the thing it Self — and as to the Generall Opinion it gains here I must
Own it does some harm — but Not what it Was Expected][,] for while it was in Debate like
ye English Fleet while it lay at Torbay it kept all Franée in suspence so ye Country Expected
the Kirk would have protested as ye Burghs have done Against the Union in Generall as
Destructiv to ye Civill Intrest and the Intrest of ye Church in Generall but Instead of That It
Containes Six heads as you will see[,] all which suppose the Union as Reall and Certainl[.]
(Letter 61)

When Defoe uses for’ as a conjunction, it generally needs a comma, but that is
less the case with ‘so’ or even ‘as’ (less so still for ‘and’ and ‘but’). Another editor
might prefer commas around clauses such as ‘like ye English Fleet while it lay at
Torbay’, but that seems unnecessarily interruptive to me, whereas the final subor-
dinate clause seems to need a comma for clarity, mainly because ‘you will see all’is
possible as an initial misreading.

It is important to recognise not only that Defoe can proceed without punctu-
ation for some time but that another editor would see the text differently:

Then we had a long Debate what Price ye Oat meal must bear when ye Bounty should be
Due, and ye priée of Oat meal being an Uncertain thing Espedally in England and hard
to Determine[,] I Offred an Expedient[,] Vizt that the pride should be stated on ye wholl
Cornl.] I proposed 125 p[er] Quarter[,] My Ld presidt Demanded it at 20[,] mr Paterson
Offred it at 13s. 4d[,] and there it passed[,] and so ye Amendment will be thus[.] (Letter 68)

This passage illustrates the principle of supplying a full stop when there is no punc-
tuation, or rather when Defoe leaves a fractionally larger space between words.
'There are multiple ways of punctuating the passage, and perhaps my approach
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is more interventionist than elsewhere in the edition due to the convoluted sub-
ject matter and my interpretation of Defoe’s exposition of these negotiations as
deliberative and measured rather than chaotic. An editor of Defoe’s manuscripts
should be honest about the evaluative bases for such decisions, and I should state
my admiration for Defoe’s prose style when unmediated by compositors, as we
must remember that the punctuation and typography of his printed works have
undergone changes that he probably did not oversee. The present edition rep-
licates some unusual features of Defoe’s manuscripts and provides illustrations,
allowing readers to experience something of the originals.

Xix
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