Cambridge University Press

978-1-107-11511-8 - Beauty and Sublimity: A Cognitive Aesthetics of Literature and the Arts

Patrick Colm Hogan
Index
More information

Index

A Room of One’s Own (Woolf), 34
Abhiiianasakuntalam (Kalidasa), 141, 196
absence
aesthetics of, 82
in art, 105
in Dhobi Ghat (film), 90
in Plumed Hat, The, 89
Abstract Expressionism, 254
ad hoc categories, 136
Adajania, Homi, 66
aesthetic argument, 178-214
art and, 226-236
categories and, 181-183
deviations and, 205-206
disagreement over attribution in,
185-186
emotions in, 210-214
focus on recipient of target, 210-211
focus on target, 210
negative response to target, 212
exemplars and, 209
hypothetical psychology experiment, 179
information processing problems
habituation, 201
non-discernibility of pattern, 199-200
in pattern isolation, 199-204
pattern violation, 201-204
predictability, 200-201
justification and, 188-189
enjoyment features, 190-199
information processing, 199-209
obstacles, 190-199
nature of, 179-180
negative, 180, 187
positive, 180, 187-188
problems in, 183-190
biases, 194-195, 206
empathy limitations, 192-193
inaccuracy/excessive bias of
prototypes, 206
pattern recognition, 191-193
prototypes, 204

qualities and enjoyment features,
183-190, 195
response-related admonition in, 186
stalemate in, 185, 186
value and, 181-183
aesthetic discounting, 156-157
aesthetic emotions, 111-121
ancillary emotions, 112-113
anti-aesthetic response, 113
pleasure, 112
aesthetic intent, 78
aesthetic pleasure
attachment memories and, 38-39
emotions and, 30-31
expectancy framework, 28
as a form of intense pleasure, 112
interest, 30
music-evoked, 30
non-anomalous surprise and, 27-28
predictability and, 27-28
quality and intensity of, 107-108
rewards, 30
sublime, 34
aesthetic response, 107-161, 245-249
attachment and, 6, 57-65, 116
biasing in, 159
categorization and, 61-63, 159
components of, 107
convergence of, 78-84, 106
to decorative arts, 135
emotions involved in, 115-116
endogenous reward, 52-57, 246247
functional properties, 123-124
idiosyncrasy and, 52-65
information processing in, 107, 113,
130-142
pattern recognition and, 52-57,
145-151
prestige standards and, 159-161
prototype approximation and, 5765,
134
prototypes and, 121

2717

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107115118
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-11511-8 - Beauty and Sublimity: A Cognitive Aesthetics of Literature and the Arts
Patrick Colm Hogan

Index

More information

278 Index

aesthetic response (cont.)
public beauty and, 108, 151-159
personal responses, effect of, 153
personal responses, effect on, 153-155
pre-formation of personal response,
155
race and, 9
retrospective, 230-231
skills and, 196
sublimity and, 114-115
aestheticized group exaltation, 121
aesthetics
of absence, 82
identity of principles and, 52
laws of, 20
literary, 19-45
masculine, 6
politics and, 2-10
of presence, 83
of prototypes, problems with, 29-34
social norms and, 50-51
targets of, 33
of violence, 122
affective force, 63
African-Americans, 157
After the Fall (Miller), 236
Age of Innocence, The (Wharton), 110
Ellen Olenska’s parasol in, 142—-145
exemplar in, 142-145
irony in, 233-234
Aldama, Frederick Luis, 103, 157
All Quiet on the Western Front (Remarque),
120
allusive modeling, 141
ambivalence, 71, 170, 211, 232-234,
237-240, 243, 244
Ancient Voices of Children (Crumb), 102
ancillary emotions, 115, 117
Andersen, H.C., 61
Andromache (Racine), 173
anger, 102, 103, 113-116, 120, 169, 174
anti-aesthetic response, 113, 249-256
argument. See aesthetic argument
Aristotle, 137
Arnaud, A., 85
Arnold, M., 139
art, 219
and evolution, 111
as aesthetic object, 156
beauty and, 10-12, 215
categorization of, 227-228
catharsis in, 229-230
conceptual, 251
definitions of, 216222
vs. entertainment, 225-226, 228
habituation in, 156

high vs. popular, 225
historical theory of, 217, 218
instinct, 47
Lascaux cave paintings as, 224
main purposes of, 251-252
metacriteria for, 220
in Mrs. Dalloway, 42—-45
as part of comparison set, 216-219
personal vs. public, 251
philosophical account of, 219-221,
224-225
propaganda and, 222-226
prototype-defining contrast in, 208
repeated experience of, 228
re-reading criterion of, 223-224
retrospective response to, 230-231
sentimentalism in, 228-229
theories of, 217
“ugly subject”, 252
work as, 234
art films, 221
At Bertram’s Hotel (Christie), 222
attachment
aesthetic delight and, 38-39
aesthetic response and, 6, 31-32, 57-65,
116
aesthetic targets and, 33
insecurity and security in, 116, 121
literary support for, 64
in Miller’s The Price, 238, 240, 242
music and, 32
prototype approximation and, 30-31
repudiation of, 255-256
in Wharton’s The House of Mirth,
129-130
Attachment memories
in Woolf’s Mrs. Dalloway, 38-39, 64
attention, 13, 26-29, 34, 35, 53, 54, 86,
87,107,111, 113, 121, 147, 155,
156, 191, 192, 206, 216, 228, 234,
246, 255
Atwood, Margaret, 222
Austen, Jane, 64
avant-garde, 254-255
averaging
affective force, 63
cognition, 59-60
critical periods, 59
memories and, 58-59
awe, 118-119

“Balada de la Placeta” (Lorca), 102
Bangquet, The (film), 209
bardolatry, 162

Barr, A., 84, 87

Barrett, T., 251

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107115118
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-11511-8 - Beauty and Sublimity: A Cognitive Aesthetics of Literature and the Arts

Patrick Colm Hogan

Index

More information

Index

Barsaat (film), 67, 68
Barsalou, L., 59, 136
Bayesian statistics, 134, 146, 149-151
“beautiful”, 24, 25
beauty
aesthetic judgment and, 24
aesthetic norms, 207-208
African-American, 157
art and, 10-12, 215
bias, 5
celebrity, 153
contrast sets and, 207-208
emotion and, 25
essential, 49
facial, 47
femininity and, 10
idiosyncrasy of, 46-75
male, 25
in Mrs. Dalloway, 34-45
non-anomalous surprise and, 25
personal, 25, 247
prototype-approximation and, 29
prototypes and, 20-25, 37-38, 207-208
psychological sense of, 51-52
public. See public beauty
star, 153
subjective sense of, 49
vs. sublimity, 108
three meanings of, 48-52
universals of, 46
unspoken, 76-106
beauty industry, 8
Beckett, S., 198-199
Beethoven, Ludwig van, 147-149
Belmi, P., 8
Bernatzky, G., 32, 40
bias, 194-195
beauty, 5
categorization and, 159
confirmatory, 159
group bias, 194-196
Bible, 222
Biblical stories, 139
Bimala (character), 78-79, 80, 82
Biven, L., 140
black Americans, 24
Black Madonna, 66
“black thug” stereotype, 23
Bloom, Leopold (character), 252-253
body dysmorphia, 8
Bordieu, P, 216
Bordwell, D., 202
boredom, 55, 56, 87, 113, 150, 188, 197,
255
Bose, Nandalal, 226
Boucicault, Dion, 143

279

Bourdieu, Pierre, 154
bourgeois ideology, 50
Brecht, Bertolt, 225, 255
Brillo Boxes (Warhol), 253
Buff (publication), 160
Bush, G.W., 25

Cage, John, 253
Calvo-Merino, B.D., 56
Cantos (Pound), 223
capitalism, 51
Carey, J., 77, 217, 218, 251
Carlson, A., 122-123
Carroll, N., 133, 181-183, 217, 218
Carter, Elliott, 11
Cartier-Bresson, Henri, 216
categorization
ad hoc categories, 136
aesthetic argument and, 181-183,
207-209
aesthetic response and, 61-63
biasing and, 159
forms of, 245
memories and, 80
pattern isolation and, 133
prototype approximation and, 80,
133
prototype identification and, 136
rule-abstraction and, 136
rule-isolation and, 136
catharsis, 229-230
caudate, 30-31
causal confabulation, 89
celebrity beauty, 153
Chambers, G., 160
Charpentier, C., 224
Chatterjee, A., 131
Chola Period, 21
Christie, Agatha, 222
Cixous, Héleéne, 64
Clark, B., 229
Clinton, B., 25
Clore, G., 179
Cocktail (Hindi film), 66, 68, 69-75
Coetzee, JM., 1,7
cognition, 59—60
cognitive experience, guiding, 78
colonoscopy, aesthetic response to, 61,
63
colors, prototypical, 20
comparison set, 140, 216-219
compassion, 117
conceptual art, 251
concretization, 84
confabulation, 89
confirmatory bias, 159

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107115118
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-11511-8 - Beauty and Sublimity: A Cognitive Aesthetics of Literature and the Arts

Patrick Colm Hogan
Index
More information

280 Index

consciousness

inaccessibility to another, 96-97,

103-106

shared, 105
contrast, 61-63
contributory emotions, 115, 117
Cooper, John, 3
cosmetics, 8-9
critical periods, 59
Critique of Practical Reason (Kant), 122
Crumb, George, 102
Csikszentmihalyi, M., 111
cultural superiority, 3, 4
cultures, and conceptions of beauty, 47
Cyrus, Miley, 47, 65, 139, 153, 204-205

Danto, Arthur, 217, 218
Dardenne brothers, 67
death, 116
Death of the Goddess, The (Hogan), 66
defect-based discounting, 158
Delgado, M., 112
desire of the Other, 154
Desrochers, M., 86
Dharma, 67
Dhobi Ghar (film), 60, 83, 90-99
aesthetics of absence in, 90
art’s motive in, 90-91, 95-96
central story lines, 94-95
cinematic techniques in, 98
global indeterminacy in, 94
Hindu/Muslim conflicts in, 92
identity categories in, 93
inaccessibility of consciousness in, 96-97
main characters, 91-92
motif of white blankness in, 98-99
opacity of self in, 93-94
opening scene, 97-98
sublimity in, 94
unreachability of otherness in, 96
Dickie, G., 217, 218
diet foods
categories, 57-58
prototypes, 21, 57-58, 122
discounting
aesthetic, 157
defect-based, 158
disgust, 113-114
dis-habituation, 36-37
Dissanayake, E., 32
dominant class, 50
Donahue, J., 111
dopamine, 112
Doring, T., 162
dorsal pathway, 131, 132, 141

Dowling, W., 28

Duchamp, Marecel, 11, 216, 217, 219
durability, 60

Dutton, Denis, 47

“Early in the War” (Chambers), 159-161
ecstatic sublimity, 120, 121, 248
Edelman, G., 51, 145
Elliot, Anne (character), 64
Eliot, T.S, 173
elliptical work, 83
emotion sharing, 46
in Mrs. Dalloway, 42—-45
emotional memories, 31, 105-106
emotional response, 51-52
emotions, 30-31, 107, 254-255
aesthetic, 111-121
ancillary emotions, 112-113
anti-aesthetic response, 113
contributory emotions, 115, 117-121
core emotions, 113, 115, 117, 121, 247,
248
pleasure, 112
in aesthetic arguments, 210-214
recipient-focused, 210
target-focused, 210
information processing and, 193, 212
production of, 83
sharing, 42-45
weighting of memories and, 22
empathy, 117
encoding, 55
entertainment, 225-226, 228
work as, 234
entrainment, 28-29
essential beauty, 49
exemplars, 137-138, 140, 142-145, 209
existential loneliness, 39
expectancies, 246
in aesthetic processing, 28
of listeners, 29
violation of, 26
windows of, 28
exploratory mindset, 22-23

faces
composite images of, 20
emotional responses to, 24
facial beauty, 47
facial prototypes, 58-59, 60

Faludi, Susan, 6

fana’, 119

Fanaa (film), 62-63

Fareri, D., 112

fashion models, 8, 154

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107115118
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-11511-8 - Beauty and Sublimity: A Cognitive Aesthetics of Literature and the Arts
Patrick Colm Hogan

Index

More information

Index 281
Federman, Raymond, 160 Heatherton, Joey, 65
femininity, 10 hedonic asymmetry, 82
Feng Xiaogang (film director), 209 Hemingway, E., 81
Fifth Symphony (Beethoven), 147-149 theory of omission, 77
films (movies) Herrbold, S., 28
as aesthetic object, 156 high art, 225
art, 221 high culture, 3, 4
Banquet, The, 209 hippocampus, 32
Barsaat, 67, 68 historical theory of art, 217, 218
categorization of, 207 Hitler, Adolf, 3
Cocktail (Hindi film), 66, 68, 69-75 Hoffman, R., 134
Dhobi Ghat, 60, 83, 90-99 Homage to the Spanish Republic 24
Fanaa, 62-63 (Motherwell), 1
Lorna’s Silence, 67 Home and the World, The (Tagore), 78
Mildred Pierce, 202-203, 204 Homer, 141
technological innovations in, 221 House of Mirth, The (Wharton), 110, 122,
Vagabond, 200 124-130, 223
Vibes, 207 attachment in, 129-130
Fishburne, Laurence (actor), 165 ecstatic sublimity in, 127-128
flaws, isolation of, 159 first part of, 125-126
flowers, as prototype of beauty, 37-38 friendship stories in, 125-126
Forsythe, A.M., 147 Lily Bart’s social decline in, 124-125
Fountain (Duchamp), 11, 216, 217, 219, Lily Bart’s death, 130
249-250 loneliness in, 126, 129
4°33” (Cage), 253 marriage stories in, 125
functionality, 60-61 pattern recognition in, 129
second part of, 125-126, 128
Gallese, V., 128 simulation of Gerty Farish’s character
Gaut, B., 157 in, 126-127
Gazzaniga, M., 89 stoic sublimity in, 127
gender norms, 231 humiliation, 66—69
generalization, 82
Gerrig, R., 111 identity categories, 93
Girard, P, 154 identity group, 120
glamour, 5 biases, 194-196
Godan (Premcand), 67 In Praise of Love (film), 223
Godard, Jean-Luc (film director), 223 indeterminancy, 78
golden ratio, 20 Indian classical music, 27, 54-55, 133,
gospels, 68—69 189, 191, 205-206
Green, M., 111 indigenous literature, 208
Greenblatt, S., 77, 162 individual response, 179
group bias, 194-196 individualism, 51
Guernica (Picasso), 11 information processing
in aesthetic argument
habituation, 36-37, 113, 201, 246, habituation, 201
253-254 non-discernibility of pattern, 199-200
Hallmark card commercial, 197 in pattern isolation, 199-204
emotional response to, 196 pattern violation, 201-204
idealization in, 232 predictability, 200201
Hamlet (Shakespeare) 193, 201, 209 in aesthetic response, 107, 113, 130-142
Hansen, J., 22-24 categorization and, 133
Hartnett, Josh, 47, 65 components of, 252
hate, 120 duality of, 109-110
Hawthorne, N., 138 emotional memories and, 105-106
Haydn, Joseph, 205 emotions and, 193, 212

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107115118
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-11511-8 - Beauty and Sublimity: A Cognitive Aesthetics of Literature and the Arts

Patrick Colm Hogan

Index

More information

282 Index

information processing (cont.)
exemplar-based, 137-138
metaphors and, 101-102
rule-based retrospection in, 135

Ingalls, D., 222

institutional theory of art, 217, 218

intentional object, 76

interest, 30

Isenberg, A., 191

Iser, W., 76, 78

Ishizu, T., 120

Facob’s Room (Woolf), 50
Jacobsen, T., 5

Jeffreys, S., 5-8, 207-208
Jesus, 68-69

John (Bible), 68

John, Saint (of the Cross), 124
Jordanova, L., 138

Joyce, J., 141, 192-193, 195
Jugni, 69-75

Kagekiyo, 229

Kahneman, D., 57

Kania, A., 253-254

Kant, 1., 122, 247

Kapoor, Raj, 65, 67, 139

Keestra, M., 56

Kennedy, J., 86

Khan, Asad Ali, 149

Khan, Z., 64

Kieran, M., 33

King John (Shakespeare), 138

King Lear (Shakespeare), 138, 196, 197,
229

Kivy, P., 133

Koelsch, S., 32, 40

Kringelbach, M., 26, 30

Krupinski, E., 60-61

Kwapis, Ken (film director), 207

Lacan, J., 154
Lakatos, 1., 86
language acquisition, critical period in,
59

Lascaux cave paintings, 224
lateral inhibition, 55-56, 85
Leech, G., 77, 203
Lerdahl, F., 199-200
Levinson, J., 49
Lind, R., 255
linguistics, 134
literary aesthetics, 19-45
literature, 29-30

as aesthetic object, 156

indigenous-language, 208
postcolonial, 208

Locher, P., 60-61, 135

London, J., 28-29

loneliness, 39

Long Day’s Journey into Night (O’Neill),

237

Lorca, Federico Garcia, 102, 105

Lorna’s Silence (film), 67

Luke (Bible), 68

Lung, K., 28

Macaulay, Thomas Babington, 50
Madhumari (film) 97
Mahabharata (Vyasa) 67, 68
Majnu, 64
male beauty, 25
Manzoni, Piero, 217, 218
Marianism, 66
Marilyn Diptych (Warhol), 209
Marks, L., 86
Martin, Agnes, 215
masculine aesthetics, 5-8
Mather, G., 203
mating choice, 154
Matisse, Henri, 84, 219
Matravers, D., 255
Maxim Magazine, 47, 65
McManus, I.C., 20
melodrama, 232-233. See also
sentimentality
memories
categorization and, 80
emotional, 31
prototype-formation and, 22, 58-59
prototypes and, 24
men
male beauty, 25
mating choices of, 154
Merda d’artista (Manzoni), 217, 218
metaphors, 100-103
common/standard, 101
conceptual, 101
information processing function of,
101-102
operation and function of, 100-101
radical, 100
meta-rules, 151
Miami Vice (television show), 156
Mildred Pierce (film), 202—-203, 204, 223,
227
Miller, A.
Alfter the Fall, 236
Price, The, 236-244
Miller, D., 57

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107115118
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-11511-8 - Beauty and Sublimity: A Cognitive Aesthetics of Literature and the Arts

Patrick Colm Hogan

Index

More information

Index

Milton, J., 217
mimesis, 138
mimeticism, 154, 252
Minimalism, 254-255
mirror neuron system, 56
Mitchell, Joan, 254
modeling, 141
Modernism, 11, 208, 227
Molloy (Beckett), 198-199
Monroe, Marilyn, 139, 209
moral law, 122
mother/child interactions, 32
Motherwell, Robert, 1
Myrs. Dalloway (Woolf), 50, 60
aesthetic factors in, 36
art in, 42-45, 222
attachment memories in, 38-39, 64
beauty in, 42-45
emotion sharing in, 42-45
existential loneliness in, 39
flowers as prototype of beauty in, 37-38
habituation and dis-habituation in,
36-37
interest and attentional orientation in,
35-36
non-anomalous surprise in, 36
reward system in, 35
sense of unity in, 39
sublimity in, 40-42
target-focused argument and, 210-211
murder mysteries, 202
Murphy, G., 134
music
attachment and, 32
mother/child interactions and, 32
prototype-defining contrast in, 208
sequences, anticipating outcomes in,
26

narrative theory of art, 217, 218
National Gallery of Art, 87
Nazi propaganda, 3, 182

Neale, M., 8

neural networks, 21, 24

New American Bible, 68—69
New Testament, 68—69
Nicholls, A., 86

Nilsson, U., 32

1984 (Orwell), 3

Nisbett, R., 82

Nodine, C.P., 60-61

Noh play, 229

non-anomalous surprise, 26, 36
non-discernibility of pattern, 199-200
Novitz, D., 225

283

Nussbaum, M., 229-230
Nzegwu, N., 137

Odyssey (Homer), 141
Olivier, Laurence (actor), 165
omission, theory of, 77
On Criticism (Carroll), 181-183
O’Neill, Eugene, 237
Orientalism, 51
Ortony, A., 179
Orwell, George, 3
Oryx and Crake (Atwood), 222
Othello (film), 138, 140, 154
Othello (Shakespeare), 62, 162-177
act V, scene ii of, 167
actors, 165-166
emotional response in, 211
honor in, 170-171
humiliation in, 171
inconsistencies in, 203-204
insincerity of Othello, 174-175
involvement or connectedness with
characters in, 167-168
letters in, 173-174
murder as sacrifice in, 170
murder of Desdemona in, 165-166,
169-170, 171
narration and character in, 175-177
parallel vs. complementary responses to
simulated internality in, 168
qualms about, 162-177
comprehension errors in, 165-166
simulation difficulties, 172
variable identifications, 166172
rage in, 171
self-esteem in, 171
sense of betrayal in, 169
sexuality in, 171-172
shame in, 170-171
otherness of oneself, 103-106
Our Lady of Czestochowa, 66
out-grouping, 211-212
overweight, 158
oxytocin, 31, 32, 115

paintings, 84-90, 203
Panksepp, J., 32, 40, 112, 140, 246,
254-255
Paradise Lost (Milton), 217
Parsons, G., 122-123
Passmore, J., 182
pattern, 254
characterization, 237, 240-241,
242-243
isolation, 199-204

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107115118
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-11511-8 - Beauty and Sublimity: A Cognitive Aesthetics of Literature and the Arts

Patrick Colm Hogan

Index

More information

284 Index

pattern (cont.)

non-discernibility of, 199-200

recognition, 52-57, 109, 145-151
aesthetic argument and, 191-193
Bayesian statistics and, 134, 146,

149-151

non-habitual, 150-151
prototype approximation and, 109
right hemisphere completion of, 89,

rule isolation and, 145-147
violation, 201-204
peak shift, 21
personal beauty, 1, 25, 247
Philosophy of Art (Carroll), 181-183
photographic realism, 252
Picasso, Pablo, 11, 217, 218
Pierrot Lunaire (Schoenberg), 11
Pinker, S., 134
Platonism, 49
pleasure. See aesthetic pleasure
Plumed Hat, The (Matisse), 84-90, 219
emotion expression, 87-88
emotions, 86—87
lateral inhibition, 85
loops and patterns, 85
relative completeness, 85
simulation of action in, 88-89
simulation of emotion in, 88
tactility, 85-86
targeted absence in, 89
politics, and aesthetics, 2-10
Polykleitos, 21, 219
popular art, 225
postcolonial literature, 208
Postmodernism, 208, 227, 251
Pound, Ezra, 223
Premcand, 67
presence, aesthetics of, 83
prestige standards, 159-161
Price, The (Miller), 236
attachment in, 238, 240, 242
characterization pattern in, 237,
240-241, 242-243
complications in, 239
flashbacks in, 239
fraternal conflict in, 238
opening scene, 237
prototype of selfish brother in, 240
stereotypes in, 239-240
themes of, 243
Prince, A., 134
principle of minimal departure, 203
principles, identity of, 52
Prinz, J., 119

projection, 117, 118
propaganda, 222-226
“Prophetic Pictures, The” (Hawthorne),
138
Protestantism, 51
prototype
aesthetic argument and, 204
inaccuracy/excessive bias, 206
aesthetic response and, 121
aesthetics of, 29-34
approximation, 20, 57-65
aesthetic argument and, 204
in aesthetic response, 134
categorization and, 80
pattern recognition and, 109
repudiation of, 252
beauty and, 20
contrast effects of, 22
deviation, 113
diet foods and, 21
evolutionary explanation for, 23-24
formation of
affective force, 63
cognition, 59-60
critical periods, 59
memories and, 22, 58-59
sub-prototypes, 245-246
public beauty, 1, 25, 49-50. See also beauty
aesthetic response and, 31, 108,
151-159
personal responses, effect of, 153
personal responses, effect on, 153-155
pre-orientation of personal response,
155
cultural differences in, 152
public norms for, 158-159
publication decisions, 159-161

race, 9

Racine, J., 173

raga, 134-135, 189, 205-206
Raga Asavari, 149

Raga Lalit, 192, 206

Rai, Aishwarya, 25

Rai, Raghu, 216

Rainville, P., 118
Ramachandran, V.S., 20, 131-132
Ramayana (Valmiki) 141, 201
Rao, Kiran, 83, 90
Rauschecker, J., 132
Rauschenberg, Robert, 253-254
Ray, Satyajit, 78

Reisenzein, R., 88

Reiss, B., 162

Repp, B.H., 131

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107115118
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-11511-8 - Beauty and Sublimity: A Cognitive Aesthetics of Literature and the Arts

Patrick Colm Hogan
Index
More information

Index

response. See aesthetic response

retrospective necessity, 27

reward system, 35, 52-57, 246
pleasure-seeking and, 30

Rezia (character), 46

Rhode, Deborah, 5

Rich, Steve, 254-255

Riders to the Sea (Synge), 147

Rolls, E., 115

Romanticism, 208, 227

Roy, Bimal, 97

Rumi, 66, 68

Rupp, S., 162

Rushdie, Salman, 90

Ryan, M.-L., 151

sahrdaya, 189
Said, E., 51
Sanskrit, 34, 196, 222
Sartre, Jean-Paul, 11, 154
Sati (Bose), 226
Sax, G., 138, 140
Scarry, E., 76
Schadenfreude, 117
Schoenberg, Arnold, 11
Schwartz, M., 33
Scruton, R., 33
SEEKING system, 255
sentimentality, 196-197
in art, 229
melodrama and, 232-233
Septimus (character), 46
sexual desire, 6-7
Shakespeare, W., 62, 64, 138, 162, 233
Shapiro, J., 254
Shaughraun, The (Boucicault), 143
Sheehy, C., 147
Short, M., 77, 203
Sidney, Philip, 4-5
Silvia, P., 11, 26
simulation, 76-77
cognitive involvement of, 111
in Othello, 172
in The Plumed Har (Matisse), 8889
skill, 196
Smith, G., 157
social norms, 50-51
soldiers, 122
Solso, R., 191
sonata, 20, 131
Spear Bearer (Polykleitos), 21, 219
Spotts, Frederic, 3
Standing Parvati, 20
star beauty, 153
Starr, Gabrielle, 12

285

Steiner, Wendy, 3, 10
Stewart, 1., 135
Stockhausen, Karlheinz, 254
stoical sublimity, 120, 121, 248
strategic opacities, 77
sublimity, 40-42, 118, 247-248
aesthetic response and, 114-115
vs. beauty, 108
ecstatic, 120, 121, 248
in The House of Mirth, 124
humiliation and, 66-69
moral law and, 122
in Mrs. Dalloway, 34—42
stoical, 120, 121, 248
sub-prototypes, 245-246
Safism, 72-73, 119
Summertime (Coetzee), 7
symmetry, 135
Symphony No. 5 in C minor, Opus 67
(Beethoven), 147-149
Symphony No. 88 in G major (Haydn),
205
Synge, John, 147

Tagore, Rabindranath, 78
Taj Mahal, 132
Tamil statuary, 20
Tan, E., 29
Tanuja (actress), 25, 47, 65, 152, 204-205
taste

variability in, 46, 47, 58
Tenenbaum, J., 149
Tervaniemi, M., 191
10 the Lighthouse (Woolf), 49
Tompkins, J., 196
Topolinski, S., 22-24
touchstone, 139-142
Trehub, S., 32
trophy wife, 7, 154
Trump, Donald, 154
Tyson, Mike, 23

“Ugly Duckling, The” (Andersen), 61, 207
“ugly subject” art, 252
Ulysses (Joyce), 141, 192-193, 195
Understanding Nationalism (Hogan) 57-58
universalism, 50
unspoken beauty, 76-106. See also beauty
Dhobi Ghar (film), 89
intentional object, 76
The Plumed Har (Matisse), 84-90
unguided aesthetic response in, 78-84

Vagabond (film), 200
Varda, Agnés (film director), 200

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107115118
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-11511-8 - Beauty and Sublimity: A Cognitive Aesthetics of Literature and the Arts

Patrick Colm Hogan
Index
More information

286 Index

Vartanian, O., 11

ventral pathway, 131-133, 141
Vibes (film), 207

violence, aesthetics of, 122
Vuust, P., 26, 30

Wales, K., 11
Walton, Kendall, 48
war
group pride and, 120
stories, 122
Warhol, Andy, 209, 253, 255
Watt, L., 50
Wawves, The (Woolf) 50
weighting, 21
emotion-based, 22
Welles, Orson, 165
wen, 26
Wharton, Edith, 110, 122, 124, 142,
233-234
What Literature Teaches Us About Emotion
(Hogan), 2, 11
white racist stereotype, 24
Wojciehowski, H.C., 128

women. See also beauty; House of Mirth,
The (Wharton); Mrs. Dalloway
(Woolf)
aesthetic norms, 207-208
masculinized features, attraction to, 22
mass media’s depiction of, 206
men’s mating choices, 154
prototype of, 206
small noses in, 25
traditional/modern division between, 69
“trophy wife”, 154
weight, 158
wonder, 118-119
Woolf, Virginia, 120
Mps. Dalloway, 34—42
A Room of One’s Own, 34
work
as art, 234
as entertainment, 234

Youth (Coetzee), 1
Yudhisthira, 67

Zeki, S., 2, 20, 120

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107115118
http://www.cambridge.org
http://www.cambridge.org

	http://www: 
	cambridge: 
	org: 


	9781107115118: 


