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SHAKESPEARE ON SCREEN

The Tempest and Late Romances

The second volume in the re-launched series Shakespeare on Screen
is devoted to The Tempest and Shakespeare’s late romances, ofering
up-to-date coverage of recent screen versions as well as new critical
reviews of older, canonical ilms. An international cast of authors
explores not only productions from the USA and the UK, but also
translations, adaptations and appropriations from Poland, Italy and
France. Spanning a wide chronological range, from the irst cinematic
interpretation of Cymbeline in 1913 to The Royal Ballet’s live broad-
cast of The Winter’s Tale in 2014, the volume provides an extensive
treatment of the plays’ resonance for contemporary audiences. Sup-
ported by a ilm-bibliography, numerous illustrations and free online
resources ‘available for download on the Cambridge University Press
website,’ the book will be an invaluable resource for students, scholars
and teachers of ilm studies and Shakespeare studies.

sarah hatchuel is Professor of English Literature and Film and
Head of the Groupe de Recherche Identités et Cultures (GRIC) at the
University of Le Havre, as well as President of the Société Française
Shakespeare. She has written extensively on adaptations of Shake-
speare’s plays, including Shakespeare and the Cleopatra/Caesar Intertext:
Sequel, Conlation, Remake (2011), Shakespeare, from Stage to Screen
(Cambridge, 2004), A Companion to the Shakespearean Films of Ken-
neth Branagh (2000), and has also written on television series, includ-
ing Lost: Fiction vitale (2013) and Rêves et séries américaines: la fabrique
d’autres mondes (2015). She is Co-editor-in-chief of the online journal
TV/Series.

nathalie vienne-guerrin is Professor in Shakespeare studies at
Université Paul-Valéry Montpellier 3 and Director of the Institut de
Recherche sur la Renaissance, l’âge Classique et les Lumières. She is
Co-editor-in-chief of the international journal Cahiers Élisabéthains
and Co-director (with Patricia Dorval) of the Shakespeare on Screen
in Francophonia Database (shakscreen.org). She has published The
Unruly Tongue in Early Modern England, Three Treatises (2012) and
is the author of Shakespeare’s Insults: A Pragmatic Dictionary (2016).
She is Co-editor of the online journal Arrêt sur Scène/Scene Focus.

www.cambridge.org/9781107113503
www.cambridge.org


Cambridge University Press
978-1-107-11350-3 — Shakespeare on Screen
Edited by Sarah Hatchuel , Nathalie Vienne-Guerrin 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Shakespeare on Screen is unique in Shakespeare studies. Each volume is devoted
to a single Shakespeare play, or a group of closely related plays, and discusses how
it has been adapted to the medium of ilm and television. The series ranges far
beyond the Anglo-American sphere, paying serious attention to European per-
spectives and combining discussion of mainstream Shakespeare cinema with broad
deinitions of adaptation and appropriation. As a result, each volume redeines the
limits of the ield and of the play. The series provides the inest writing on screened
Shakespeare by scholars of international signiicance.

Originally published by Presses Universaires de Rouen et du Havre (PURH),
Shakespeare on Screen is now extended by Cambridge University Press to pro-
vide fresh emphasis on new media, multimedia and the evolution of technologies.
A special feature of each volume is a select ilm bibliography, which will be aug-
mented by a substantial free online resource.

volumes in the series

Shakespeare on Screen: Othello

Shakespeare on Screen: The Tempest and Late Romances
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In loving memory of our dear friend and colleague,
Mariangela Tempera, a free spirit and a pioneer in Shakespeare

on Screen studies on a worldwide scale.
This book is dedicated to her.

www.cambridge.org/9781107113503
www.cambridge.org


Cambridge University Press
978-1-107-11350-3 — Shakespeare on Screen
Edited by Sarah Hatchuel , Nathalie Vienne-Guerrin 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Contents

List of Illustrations page ix
Notes on Contributors xi
Series Editors’ Preface xvii
Acknowledgements xix

1 Introduction: ‘What Have We Here?’: Acknowledging
Shakespeare’s Romances on Screen 1
Sarah Hatchuel and Nathalie Vienne-Guerrin

2 Thanhouser’s ‘Fierce Abridgement’ of Cymbeline 24
Lindsay Ann Reid

3 Looking (at) Women in the BBC Pericles 40
Edel Semple

4 Scenes from Cymbeline and Early Television Studio Drama 56
John Wyver

5 Romance for Television: The BBC Cymbeline 71
Robert S. White

6 The Winter’s Tale: Comparing the Polish Television Theatre
and the BBC Versions 91
Jacek Fabiszak

7 The Winter’s Tale’s Spectral Endings: Death, Dance and
Doubling 110
Judith Buchanan

8 Shakespeare’s Puppets: The Tempest and The Winter’s Tale in
the Animated Tales 133
Maddalena Pennacchia

vii

www.cambridge.org/9781107113503
www.cambridge.org


Cambridge University Press
978-1-107-11350-3 — Shakespeare on Screen
Edited by Sarah Hatchuel , Nathalie Vienne-Guerrin 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

viii Contents

9 ‘Something Rich and Strange’: Jarman’s Defamiliarisation of
The Tempest 147
Peter J. Smith

10 The Absent Masque in Three Films of The Tempest 165
Russell Jackson

11 Prospero’s Books: Hyperreality and the Western Imagination 185
Randy Laist

12 The Alternating Utopic Revisions of The Tempest on Film 199
Delilah Bermudez Brataas

13 Screen Magic in Greenaway’s Prospero’s Books and Taymor’s
The Tempest 215
Victoria Bladen

14 Almereyda’s Cymbeline: The End of Teen Shakespeare 232
Douglas M. Lanier

15 Ghost Towns and Alien Planets: Variations on Prospero’s
Island 251
Kinga Földváry

16 Grafting The Tempest onto Allégret’s Le Bal du Comte d’Orgel 269
Gaëlle Ginestet

17 The Romances on Screen: Select Film Bibliography 283
José Ramón Díaz Fernández

Index 304

www.cambridge.org/9781107113503
www.cambridge.org


Cambridge University Press
978-1-107-11350-3 — Shakespeare on Screen
Edited by Sarah Hatchuel , Nathalie Vienne-Guerrin 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Illustrations

2.1 Pisanio contemplates killing the cross-dressed Imogen on
the seashore in the Thanhouser Cymbeline (1913). page 29

2.2 Iachimo steals Imogen’s bracelet as she sleeps in the
Thanhouser Cymbeline (1913). 34

3.1 King Antiochus (John Woodvine) embraces his daughter
(Edita Brychta), as imagined by Pericles in the BBC 1983
production. 43

3.2 Thaisa (Juliet Stevenson) and her father King Simonides
(Patrick Allen) in the 1983 BBC Pericles. 45

3.3 Thaisa (Juliet Stevenson) and Pericles (Mike Gwilym), with
King Simonides (Patrick Allen) in the background in the 1983
BBC Pericles. 46

5.1 Isolation and stillness in a corrupt court in the 1982 BBC
Cymbeline. 78

5.2 Pre-publicity – ‘Virtue under siege’ in the 1982 BBC
Cymbeline. 82

5.3 Iachimo paws Imogen; the audience pores over both in the
BBC 1982 Cymbeline. 85

7.1 Paulina (Zenaida Yanowsky) shows Leontes (Edward Watson)
the double statue in Wheeldon’s 2014 ballet of The Winter’s
Tale. 115

7.2 Leontes (Edward Watson) and Hermione (Lauren
Cuthbertson) reach cautiously for each other in the presence
of their son’s statue in Wheeldon’s 2014 ballet of The Winter’s
Tale. 116

7.3 Leontes (Edward Watson) returns to the statue of Mamillius
in hope of a second miracle in Wheeldon’s 2014 ballet of The
Winter’s Tale. 117

ix

www.cambridge.org/9781107113503
www.cambridge.org


Cambridge University Press
978-1-107-11350-3 — Shakespeare on Screen
Edited by Sarah Hatchuel , Nathalie Vienne-Guerrin 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

x List of Illustrations

7.4 Leontes’ (Edward Watson) foetal collapse in the presence of
the wife he has wronged (Lauren Cuthbertson) in
Wheeldon’s 2014 ballet of The Winter’s Tale. 120

7.5 Leontes (Edward Watson) and Hermione (Lauren
Cuthbertson) long to connect, even in their sustained
inability to look at one another, and then ind an inventive
range of intimacies without meeting each other’s gaze in
Wheeldon’s 2014 ballet of The Winter’s Tale. 121

7.6 Leontes (Edward Watson) and Hermione’s (Lauren
Cuthbertson) private love language from Act I. In the inal
act, Hermione empowers Leontes to participate in their
language of old in Wheeldon’s 2014 ballet of The Winter’s
Tale. 123

7.7 The statue of Mamillius acts as a reminder that this partially
reconstituted family can never be complete in Wheeldon’s
2014 ballet of The Winter’s Tale. 124

7.8 In the prefatory sequence to Negroni’s 1914 The Winter’s Tale,
an animated Shakespeare begins his reading of the tale. In the
ilm’s coda, Shakespeare completes the tale, but one listener
has fallen asleep. 128

9.1 Elisabeth Welch singing ‘Stormy Weather’ in Jarman’s 1979
The Tempest. 156

13.1 Prospera as Magus – Helen Mirren in Taymor’s 2010 The
Tempest. 219

15.1 Ghost town in the middle of the salt plain in Wellman’s 1948
Yellow Sky. 255

15.2 The artist and his Miranda-Ariel in Powell’s 1969 Age of
Consent. 261

15.3 Mediterranean idyll, complete with artist and goat, in
Mazursky’s 1982 Tempest. 262

16.1 The dress rehearsal – Anne d’Orgel (Jean-Claude Brialy) as
Prospero in Allégret’s 1970 Le Bal du Comte d’Orgel. 276

www.cambridge.org/9781107113503
www.cambridge.org


Cambridge University Press
978-1-107-11350-3 — Shakespeare on Screen
Edited by Sarah Hatchuel , Nathalie Vienne-Guerrin 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Contributors

delilah bermudez brataas received her PhD in English at Tufts Uni-
versity inMassachusetts and is Associate Professor of English at the Nor-
wegianUniversity of Science andTechnology in Trondheim (Norway) in
the Faculty of Education. Her dissertation ‘Shakespeare and Cavendish:
Engendering the Early Modern English Utopia’ explores the develop-
ment of utopianism and utopic themes through the early modern in
several works ofWilliam Shakespeare andMargaret Cavendish. Her var-
ied research interests consider aspects of gender in utopia from its ear-
liest expressions in early modern literature to its contemporary incarna-
tions in science iction and fantasy. She is currently working on several
articles on Cavendish and Shakespeare. Her latest article, ‘Shakespeare’s
Presence and Cavendish’s absence in League of Extraordinary Gentlemen’,
appeared in the journal Shakespeare in May 2015.

victoria bladen teaches in literary studies and adaptation at The Uni-
versity of Queensland (Australia) and received a Faculty award for teach-
ing excellence in 2015. She has published four Shakespearean text guides
in the Insight Publications (Melbourne) series: Measure for Measure
(2015), Henry IV Part 1 (2012), Julius Caesar (2011) and Romeo and Juliet
(2010). She co-edited Supernatural and Secular Power in Early Modern
England (2015) and Shakespeare on Screen:Macbeth (2013). She has pub-
lished articles in several volumes of the Shakespeare on Screen series,
including Shakespeare on Screen: Othello (2015) and is on the editorial
board for the Shakespeare on Screen in Francophonia project in France.
Other publications include articles on tree and garden imagery in early
modern poetry, on Jane Austen and on the pastoral genre.

judith buchanan is Professor of Film and Literature and Director of
the Humanities Research Centre at the University of York. Publications
include Shakespeare on Silent Film: An Excellent Dumb Discourse (2009),
Shakespeare on Film (2005), and The Writer on Film: Screening Literary

xi

www.cambridge.org/9781107113503
www.cambridge.org


Cambridge University Press
978-1-107-11350-3 — Shakespeare on Screen
Edited by Sarah Hatchuel , Nathalie Vienne-Guerrin 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

xii Notes on Contributors

Authorship (2013). She has written widely on Shakespearean performance
histories (stage and screen) and on silent cinema. She speaks regularly to
public as well as to academic communities and is Director of Silents
Now (silents-now.co.uk). Her voice-over commentaries can be found
on Thanhouser DVDs and on the British Film Institute DVDs Silent
Shakespeare and Play On! Shakespeare on Silent Film. She is currently co-
writing a volume on Shakespeare and live broadcast theatre with John
Wyver while researching a next book project called Shakespeare Beyond
Words.

josé ramón díaz fernández is a senior lecturer in English Literature
at the University of Málaga (Spain). He has published articles in Early
Modern Literary Studies, The Shakespeare Newsletter and Shakespeare Bul-
letin and has contributed essays to the collections The Reel Shakespeare:
Alternative Cinema and Theory (2002), Almost Shakespeare: Reinventing
His Works for Cinema and Television (2004), Latin American Shakespeares
(2005) as well as all the volumes in the Shakespeare on Screen series edited
by Sarah Hatchuel and Nathalie Vienne-Guerrin. In 2001 and 2006, he
co-chaired the ‘Shakespeare on Film’ seminars at the World Shakespeare
Congresses in Valencia and Brisbane. His volume of revenge tragedies
by Thomas Kyd, John Webster and John Ford was awarded the Trans-
lation Prize by the Spanish Association for Anglo-American Studies in
2007. He has also been the principal investigator of a research project
on Shakespeare in contemporary culture from 2008 to 2012.

jacek fabiszak teaches Shakespeare and adaptation theory as well as cul-
tural history and theory at the Faculty of English, Adam Mickiewicz
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Series Editors’ Preface

Shakespeare on Screen is a series of books created in 2003 by Sarah
Hatchuel and Nathalie Vienne-Guerrin. Until 2013 the books were pub-
lished by the Presses des Universités de Rouen et du Havre (PURH). Each
volume is a collection of essays aiming to explore the screen versions of one
play (or a series of plays – such as the history cycles or the Roman plays)
by William Shakespeare.

Volumes published by PURH, available from ‘le comptoir des presses
d’universités’ (www.lcdpu.fr), are:

Shakespeare on Screen: A Midsummer Night’s Dream (2004)
Shakespeare on Screen: Richard III (2005)
Shakespeare on Screen: The Henriad (2008)
Television Shakespeare: Essays in Honour of Michèle Willems (2008)
Shakespeare on Screen: The Roman Plays (2009)
Shakespeare on Screen: Hamlet (2011)
Shakespeare on Screen: Macbeth (2013)

Cambridge University Press has published one volume so far:

Shakespeare on Screen: Othello (2015)

The series thoroughly interrogates, through a diversity of viewpoints, what
Shakespearean ilms do with and to Shakespeare’s play-texts. If one ilm
cannot render all the ambiguities of the play-text, the confrontation ofmul-
tiple versions may convey a multiplicity of interpretations and produce a
kaleidoscopic form of meaning.

Films based on Shakespeare fall into categories whose boundaries are
always being transgressed. This collection encourages scholarly examina-
tion of what ‘Shakespearean ilm’ encompasses. It not only provides readers
with diverging explorations of the ilms, but also deploys a wide array of
methodologies used to study Shakespeare on screen – including all types of
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screen (cinema, TV and the computer – with digital productions and Inter-
net ‘broadcasts’) and all kinds of ilmic works, from ‘canonical’ adaptations
using Shakespeare’s text, to derivatives, spin-ofs and quotes.

This series acknowledges Shakespeare as a repository of symbolic power
and cultural authority in ‘mainstream’, English-speaking adaptations, while
also showing how the plays’ words and themes have travelled to other
non-English cultures, and can be transacted freely, no longer connected
to any kind of ixed cultural standard or stable meaning. The series
shows how Shakespeare’s western, northern, English-speaking ‘centre’ has
been challenged or at least revisited through geographical and trans-media
dissemination.

The books emphasize new media, multimedia and the constant evo-
lution of technologies in the production, reception and dissemination of
‘Shakespeare on ilm’, especially at a time when so many Shakespearean
ilmic resources can be accessed online, whether it be on open platforms
such as YouTube or cinema/television archives.

Each volume ofers a select ilm-bibliography which is expanded in a
free online version within the Cambridge website, where the reader can
also access links to new media forms of Shakespeare.

Quotations from Shakespeare’s works are taken from the Cambridge
University Press editions of the plays.

sarah hatchuel
nathalie vienne-guerrin
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