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Greek tragedy enjoyed a rich afterlife on ancient stages. This book

reconstructs that history across the entire Mediterranean area, from

the fourth century BC to the early third century AD. It is based on an

extensive collection of primary sources ranging from inscriptions and

festival catalogues to literary records, tragedy-related vases from

fourth-century Sicily and South Italy, and the Greek models of

Roman Republican tragedies, with each one placed in its historical

context. Sebastiana Nervegna identifies the Greek tragedies that

formed the ancient theatrical repertoire, assesses how actors contrib-

uted to their survival and considers how public audiences continued to

enjoy the theatrical masterpieces of Classical Athens. This is the first

work entirely dedicated to the circulation of Greek tragedies among

the larger public throughout antiquity.

sebastiana nervegna specialises in ancient theatre and has pub-

lished many contributions on its history, archaeology, iconography

and reception, including Menander in Antiquity: The Contexts of
Reception (Cambridge University Press, 2013).
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Note on Spelling, Conventions and Abbreviations

Names of ancient persons and places are usually given in their Latin

spelling, as they appear in the Oxford Classical Dictionary 5 edited by Tim

Whitmarsh and available online at https://oxfordre.com/classics. Names of

Greek tragic and comic poets are also given in their Latin spelling, follow-

ing the first volume of Tragicorum Graecorum Fragmenta edited by B. Snell
and revised by R. Kannicht (Göttingen University Press, 1986) and the nine

volumes of Poetae Comici Graeci edited by R. Kassel and C. Austin (Berlin,

1983–2022, including vol. VI.1 edited by R. Kassel and S. Schröder)

respectively. Unless otherwise indicated, all dates are BC.

Abbreviations for Greek authors and their works typically follow

A Greek–English Lexicon9 by G. Liddell and R. Scott, revised by

H. S. Jones and R. McKenzie (Oxford University Press, 1940).

Exceptions include select tragedies by Euripides (CH, PW and TW),

a tragedy by Aeschylus and one ascribed to him (LB, PB) and select

comedies by Aristophanes, which I cite by their full English title (Birds,
Clouds, Peace, Wasps and Wealth). Abbreviations for Latin authors and

their works follow theOxford Latin Dictionary2 by P. G.W. Glare (Oxford

University Press, 2012). The names of lesser-known authors are cited in

full, and their works are given in their English titles. Abbreviations for

editions of papyri, ostraca and tablets follow the Checklist of Greek, Latin,
Demotic and Coptic Papyri, Ostraca and Tablets available online

at: https://papyri.info/docs/checklist.

Cross-references to the performance-related sources listed in

Appendices I and II are given in bold, along with the page number in

square brackets. I use the following sigla to qualify each source: A (arula,

a small terracotta altar), I (inscription), P (pot), Pa (painting), Pap

(papyrus), Re (relief), RT (Roman tragedy) and T (text). SP (source for

performance) qualifies the records listed in Appendix II.

Journal abbreviations follow L’Année Philologique, supplemented where

necessary by those used in the American Journal of Archaeology 104 (2000)

10–24. The following abbreviations are used for modern works:

ix
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