
Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Choral Constructions in Greek Culture

Why did the Greeks of the archaic and early classical periods join in
choruses that sang and danced on public and private occasions? This
book offers a wide-ranging exploration of representations of chorality
in the poetry, art and material remains of early Greece in order to
demonstrate the centrality of the activity in the social, religious and
technological practices of individuals and communities. Moving from
a consideration of choral archetypes, among them cauldrons, col-
umns, Gorgons, ships and halcyons, the discussion then turns to an
investigation of how participation in choral song and dance shaped
communal experience and interacted with a variety of dispar-
ate spheres that included weaving, cataloguing, temple architecture
and inscribing. The study ends with a treatment of the role of choral
activity in generating epiphanies and allowing viewers and partici-
pants access to realms that typically lie beyond their perception.

deborah tarn steiner is the John Jay Professor of Greek in the
Classics Department of Columbia University; her work focuses on
archaic and early classical Greek poetry, art and architecture and treats
intersections between the different media. Earlier publications include
articles on lyric poetry and archaic artefacts and books onmetaphor in
Pindar, myths and images of writing in early Greece, representations
of sculpted images in Greek poets, philosophers and prose writers and
a commentary on two books of the Odyssey.

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Choral Constructions in Greek

Culture

The Idea of the Chorus in the Poetry, Art and
Social Practices of the Archaic and Early Classical
Periods

deborah tarn steiner

Columbia University, New York

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

University Printing House, Cambridge CB2 8BS, United Kingdom

One Liberty Plaza, 20th Floor, New York, NY 10006, USA

477 Williamstown Road, Port Melbourne, VIC 3207, Australia

314–321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre,
New Delhi – 110025, India

79 Anson Road, #06–04/06, Singapore 079906

Cambridge University Press is part of the University of Cambridge.

It furthers the University’s mission by disseminating knowledge in the pursuit of
education, learning, and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9781107110687
DOI: 10.1017/9781316275436

© Deborah Tarn Steiner 2021

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written
permission of Cambridge University Press.

First published 2021

A catalogue record for this publication is available from the British Library.

ISBN 978-1-107-11068-7 Hardback

Cambridge University Press has no responsibility for the persistence or accuracy of
URLs for external or third-party internet websites referred to in this publication
and does not guarantee that any content on such websites is, or will remain,
accurate or appropriate.

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

In memory of my mother, Zara Steiner, and to my

daughters, Rebecca and Miriam, with all my love and

thanks

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Contents

List of Illustrations [page viii]
Preface and Acknowledgements [xix]

Introduction: τί δεῖ με χορεύειν; [1]

1 Choreia at the Forge: Tripod Cauldrons, Golden Maidens
and the Choral Dancers on Achilles’ Shield in Iliad 18 [25]

2 From the Demonic to the Divine: Gorgons, Cauldrons and
Choral Dance [76]

3 Flying with the Birds: Avian Choreia and Bird Choruses in
Art and Text [115]

4 The Carnival of the Animals: Dancing in Herds [182]

5 Water Music: Nymphs, Ships and Choral Aquatics [258]

6 A Chorus of Columns: Pindar’s Agalmata and the
Architectural Chorus [340]

7 Choral Fabrications: Weaving, Cloth-Making and Choral

Song and Dance [405]

8 Choreo-graphy: Choreia and Alphabetic Writing [490]

9 Girls in Lines: Catalogues and Choruses [581]

10 Choral Envisioning: Archaic and Early Classical Choral
Lyric and Post-Classical Accounts of Enargeia [629]

Bibliography [702]

Index Locorum [728]

Subject Index [741]

vii

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Illustrations

0.1 Attic red-figure astragalos from the workshop of Sotades, ca.
470–450 B.C.E. London, British Museum E 804. Photograph ©
The Trustees of The British Museum. [page 2]

0.2 Attic red-figure astragalos from the workshop of Sotades,
ca. 470–450 B.C.E. Second side. London, British Museum
E 804. Photograph © The Trustees of The British
Museum. [2]

0.3 Late Geometric krater from Argos. Argos, Archaeological
Museum C 229. Photograph courtesy of the École française
d’Athènes à Argos, inv. C 229. Cliché 27381, EFA/Emile
Sérafis. [4]

0.4 Black-figure volute krater (‘François Vase’) signed by Kleitias
and Ergotimos, ca. 570 B.C.E. Florence, Museo Archeologico
Etrusco 4209. Photograph © Soprintendenza Archeologia della
Toscana – Firenze. [5]

0.5 Black-figure volute krater (‘François Vase’) signed by Kleitias
and Ergotimos, ca. 570 B.C.E. Florence, Museo Archeologico
Etrusco 4209. Detail of Theseus’ disembarkation on Crete.
Photograph © Soprintendenza Archeologia della Toscana –
Firenze. [5]

0.6 Attic red-figure cup attributed to the Eretria Painter, ca.
430–420 B.C.E. Exterior. Warsaw, National Museum 142458.
Photograph © Ligier Piotr/Muzeum Narodowe
w Warszawie. [6]

0.7 Attic red-figure cup attributed to the Eretria Painter, ca.
430–420 B.C.E. Interior. Warsaw, National Museum 142458.
Photograph © Ligier Piotr/Muzeum Narodowe
w Warszawie. [6]

0.8 Karyatid from the Siphnian Treasury, Delphi, ca. 530–525
B.C.E. Delphi, Archaeological Museum. Photograph © Luisa
Ricciarini/Bridgeman Images. [8]

viii

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

0.9 The south porch of the Athenian Erechtheion with the six
replica karyatids as seen from the south-east, ca. 421–406
B.C.E. London, British Museum 1816, 0610.128 (Greek and
Roman Sculpture 407). Photograph Harrieta171/Wikimedia
CC BY-SA 3.0. [9]

0.10 Fourth-century Acanthus Column from Delphi. Delphi,
Archaeological Museum 466, 1423, 4851. Photograph © Luisa
Ricciarini/Bridgeman Images. [10]

1.0 Early sixth-century tripod kothon from Thasos. Athens,
National Archaeological Museum 17874. Photograph
Demetrios Gialouris © Hellenic Ministry of Culture and
Sports/National Archaeological Receipts Fund. [31]

1.1 Late Minoan relief pithos with band decoration. London,
British Museum A 739. Photograph © The Trustees of The
British Museum. [32]

1.2 Attic black-figure dinos, ca. 570 B.C.E. Paris, Musée du Louvre
E 875. Photograph © RMN-Grand Palais (Musée du Louvre)/
Hervé Lewandowski. [34]

1.3 Attic black-figure band cup, ca. 575–550 B.C.E. Side A.
London, British Museum 1906.12–15.1. Photograph © The
Trustees of The British Museum. [51]

1.4 Attic black-figure band cup, ca. 575–550 B.C.E. Side B.
London, British Museum 1906.12–15.1. Photograph © The
Trustees of The British Museum. [52]

1.5 Attic red-figure calyx krater attributed to the Kleophrades
Painter, ca. 500 B.C.E. Cambridge, MA, Harvard Art Museums
1960.236. Photograph Harvard Art Museums © President and
Fellows of Harvard College. [72]

1.6 Attic red-figure volute krater attributed to Polion, ca. 420
B.C.E. Side A. Ferrara, Museo Nazionale di Spina T 127.
Photograph courtesy of the Archaeological Superintendency of
Ferrara. [73]

1.7 Attic red-figure volute krater attributed to Polion, ca. 420
B.C.E. Side B. Ferrara, Museo Nazionale di Spina T 127.
Photograph courtesy of the Archaeological Superintendency of
Ferrara. [74]

2.0 Protoattic neck amphora by the Polyphemus Painter, ca. 670–
650 B.C.E. Eleusis, Archaeological Museum 2630. Photograph
Sarah C. Murray/Wikimedia CC BY-SA 2. [77]

List of Illustrations ix

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

2.1 Ivory seal from the Argive Heraion. Athens, National
Archaeological Museum 14047. Drawing after R. Hampe, Frühe
griechische Sagenbilder in Böotien (Athens, 1936), p. 65, fig.
26. [79]

2.2 Attic red-figure cup by the Poseidon Painter, ca. 510–500 B.C.E.
London, British Museum E 15. Photograph © The Trustees of
The British Museum. [81]

2.3 Black-figure tripod-kothon by the Painter of Berlin F 1727, ca.

570 B.C.E. Berlin, Antikensammlung, Schloss Charlottenburg.
Photograph © 2019. Scala, Florence/bpk, Bildagentur für Kunst,
Kultur und Geschichte, Berlin. [84]

2.4 Late Geometric Argive krater from Corinth. Corinth,
Archaeological Museum T 2545. Photograph from C. Blegen,
H. Palmer and R. Young, Corinth XIII (Princeton, 1964), pp.
35–36, pl. 9, 47–1, courtesy of Ino Ioannidou and Lenia
Bartzioti, American School of Classical Studies at Athens,
Corinth. [85]

2.5 Protocorinthian conical lekythos-oinochoe, ca. 700 B.C.E. New
York, Metropolitan Museum of Art 23.160.18, Rogers Fund
1923. Photograph © The Metropolitan Museum of Art. [86]

2.6 Attic black-figure skyphos from the Kerameikos, ca. 735–720
B.C.E. Interior. Athens, National Archaeological Museum 874.
Photograph Giannis Patrikianos © Hellenic Ministry of Sport/
Archaeological Receipts Fund. [92]

2.7 Attic black-figure skyphos from the Kerameikos, ca. 735–720
B.C.E. Exterior. Athens, National Archaeological Museum 874.
Photograph Giannis Patrikianos © Hellenic Ministry of Sport/
Archaeological Receipts Fund. [93]

2.8 Late Geometric funerary krater from the Kerameikos. Athens,
National Archaeological Museum 810. Photograph Irini Miari
© Hellenic Ministry of Culture and Sports/Archaeological
Receipts Fund. [94]

2.9 Griffin protome from a cauldron, ca. 650 B.C.E. Cambridge,
MA, Harvard Art Museums/Arthur M. Sackler Museum, Gift of
Frederick M. Watkins 1963.130. Photograph Harvard Art
Museums © President and Fellows of Harvard College. [105]

3.0 Black-figure oinochoe from Pithekoussai, ca. 700–680 B.C.E.
London, British Museum 1849, 0518.18. Drawing from H. B.
Walters, Catalogue of Greek and Etruscan Vases in the British

Museum (London, 1912), Vol. 1, Part 2. [116]

x List of Illustrations

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

3.1 Clazomenian slim amphora attributed to the Petrie Group, ca.
540–525 B.C.E. London, British Museum 1888.2-69a, b.
Photograph © The Trustees of The British Museum. [118]

3.2 Boeotian black-figure handleless bowl, ca. 500–480 B.C.E. Side
A. Athens, National Archaeological Museum 418. Photograph
© National Archaeological Museum, Athens. [145]

3.3 Boeotian black-figure handleless bowl, ca. 500–480 B.C.E. Side
B. Athens, National Archaeological Museum 418. Photograph ©

National Archaeological Museum, Athens. [146]
3.4 Attic black-figure hydria. Body of vase. Rome, Museo Nazionale

di Villa Giulia 50425. Photograph Mauro Bennedetti © MiBAC.
Museo Nazionale Etrusco di Villa Giulia. [146]

3.5 Attic black-figure hydria. Shoulder of vase. Rome, Museo
Nazionale di Villa Giulia 50425. Photograph Mauro Bennedetti
© MiBAC. Museo Nazionale Etrusco di Villa Giulia. [147]

3.6 Attic black-figure oinochoe by the Gela Painter, ca. 500–490
B.C.E. London, British Museum B 509. Photograph © The
Trustees of The British Museum. [176]

3.7 Attic black-figure amphora, ca. 480 B.C.E. Berlin,
Antikensammlung F 1830. Photograph © 2019. Scala, Florence/
bpk, Bildagentur für Kunst, Kultur und Geschichte,
Berlin. [177]

3.8 Attic black-figure skyphos of the Heron Group, ca. 490–480
B.C.E. Side B. Boston, Museum of Fine Arts 20.18. Gift of the
Heirs of Henry Adams. Photograph © 2020, Museum of Fine
Arts, Boston. [179]

3.9 Attic black-figure skyphos of the Heron Group, ca. 490–480
B.C.E. Side A. Boston, Museum of Fine Arts 20.18. Gift of the
Heirs of Henry Adams. Photograph © 2020, Museum of Fine
Arts, Boston. [180]

4.0 Late Geometric krater from Argos, ca. 750–730 B.C.E. Argos,
Archaeological Museum C 240. Photograph © École française
d’Athènes à Argos, inv. C 240. Cliché 27380 EFA/Emile
Sérafis. [206]

4.1 Skyphos fragment from the Argive Heraion, ca. 725–700 B.C.E.
Cambridge, MA, Harvard Art Museums, Arthur M. Sackler
Collection 1935.35.17. Photograph © President and Fellows of
Harvard College. [208]

List of Illustrations xi

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

4.2 Late Geometric giant pitcher from Marathon, ca. 720–700
B.C.E. Marathon, Archaeological Museum K2209. Photograph
courtesy of Vicky Vlachou, used by permission of the Ephorate
of Antiquities of Eastern Attica. © Hellenic Ministry of
Culture, Education and Religious Affairs/Archaeological
Receipts Fund. [210]

4.3 Line drawing of central frieze on giant pitcher fromMarathon.
Marathon, Archaeological Museum K2209. Photograph

courtesy of Vicky Vlachou, used by permission of the Ephorate
of Antiquities of Eastern Attica. © Hellenic Ministry of
Culture, Education and Religious Affairs/Archaeological
Receipts Fund. [210]

4.4 ‘Menelas Stand’; conical portion of the Protoattic ‘Menelas
Stand’ from Aegina, ca. 680–650 B.C.E. Formerly Berlin,
Antiquarium A 42. Illustration after CVA Berlin I, pl.
33. [212]

4.5 Attic black-figure krater by the BMN Painter, ca. 550 B.C.E.
Paris, Musée du Louvre CA 2988. Photograph © RMN-Grand
Palais (Musée du Louvre)/Hervé Lewandowski. [213]

4.6 Attic black-figure Siana cup, ca. 560–550 B.C.E. Amsterdam,
Allard Pierson Museum 3356. Photograph courtesy of the
Allard Pierson Museum. [215]

4.7 Attic black-figure hydria attributed to the Circle of the Lydos,
ca. 560 B.C.E. Shoulder detail. New York, Metropolitan
Museum of Art 1988.11.3. Photograph © The Metropolitan
Museum of Art, The Bothmer Purchase Fund, 1988. [215]

4.8 Attic black-figure hydria attributed to the Circle of the Lydos,
ca. 560 B.C.E. Body of vase. New York, Metropolitan Museum
of Art 1988.11.3. Photograph © The Metropolitan Museum of
Art, The Bothmer Purchase Fund, 1988. [216]

4.9 Attic black-figure amphora attributed to the Painter of Berlin
1686, ca. 550–540 B.C.E. Berlin, Antikensammlung F1697.
Photograph © 2019. Scala, Florence/bpk, Bildagentur für
Kunst, Kultur und Geschichte, Berlin. [217]

4.10 Interior of a Phoenician bronze bowl from the late eighth
century. Paris, Musée du Louvre AO 4702. Drawing
reproduced from R. Dussaud, ‘Coupe de bronze chypro-
phénicienne trouvée en Grèce’, ABSA 37 (1936/37): 94. [219]

4.11 Attic red-figure cup fragment attributed to Oltos, ca. 525–475
B.C.E. Interior. New York, Metropolitan Museum of Art

xii List of Illustrations

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

06.1021.300. Photograph © The Metropolitan Museum of Art,
Rogers Fund, 1906. [243]

4.12 Early Corinthian alabastron, ca. 620–595 B.C.E. Paris, Musée
du Louvre S 1104. Photograph © RMN-Grand Palais (Musée
du Louvre)/Tony Querrec. [247]

4.13 Attic white-ground lekythos by the Sappho Painter, ca. 500
B.C.E. Paris, Musée du LouvreMNB 910. Photograph © RMN-
Grand Palais/Hervé Lewandowski. [254]

4.14 Attic red-figure amphora, ca. 475–425 B.C.E. Brussels, Musées
Royaux d’Art et d’Histoire R255. Photograph © MRAH,
Brussels. [256]

5.0 Attic black-figure amphora by the Priam Painter, ca. 520 B.C.E.
Rome, Museo Nazionale Etrusco di Villa Giulia 2609.
Photograph Mauro Bennedetti © MiBAC. Museo Nazionale
Etrusco di Villa Giulia. [263]

5.1 Terracotta disk from Corcyra, ca. 450 B.C.E. Delphi,
Archaeological Museum 16678. Photograph courtesy of École
française d’Athènes. © Hellenic Ministry of Culture and Sports/
Archaeological Receipts Fund. [264]

5.2 Protoattic black-figure hydria, late eighth century. Berlin,
Antikensammlung 31573. Drawing in CVA Berlin I, pl. 40.
Photograph courtesy of Barbara Kowalzig. [278]

5.3 Lucanian red-figure volute krater, ca. 420–400 B.C.E. Taranto,
Museo Nazionale Archeologico 8263. Photograph © 2019.
White Images/Scala, Florence. [297]

5.4 Attic black-figure Little Master lip cup, ca. 550 B.C.E. Tarquinia,
Museo Nazionale Tarquinese RC 4194. Photograph © De
Agostini Picture Library/G. Nimatallah/Bridgeman
Images. [300]

5.5 Attic black-figure band cup, ca. 550 B.C.E. Atlanta, Michael C.
Carlos Museum, Emory University 2000.1.2. Photograph
courtesy of Michael C. Carlos Museum, Emory University/
Bruce M. White 2008. [310]

5.6 Attic red-figure votive plaque, ca. 370 B.C.E. Athens, National
Archaeological Museum 11036. Photograph Spyros
Tsavdaroglou © Hellenic Ministry of Culture and Sports/
Archaeological Receipts Fund. [317]

5.7 Gold strip bands, ca. 300 B.C.E. Athens, National
Archaeological Museum St. 342a-6. Drawing by Katarina
Mavraganis courtesy of C. Mitsopoulou. [318]

List of Illustrations xiii

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

5.8 Attic black-figure hydria by the Priam Painter, ca. 520 B.C.E.
Boston, Museum of Fine Arts 61.195, William Francis Warden
Fund. Photograph © Museum of Fine Arts, Boston. [320]

5.9 Bilingual cup attributed to the Painter of London E 2 and near
the Antiope Painter, ca. 510–500 B.C.E. Interior. London, British
Museum 1843.11–3.29. Photograph © The Trustees of The
British Museum. [324]

5.10 Bilingual cup attributed to the Painter of London E 2 and near

the Antiope Painter, ca. 510–500 B.C.E. Side A. London,
British Museum 1843.11–3.29. Photograph © The Trustees of
The British Museum. [325]

5.11 Attic black-figure dinos, ca. 525–475 B.C.E. Interior rim.
Würzburg, Martin von Wagner Museum L 527. Photograph
Christina Kiefer © Martin von Wagner Museum der
Universität Würzburg. [326]

5.12 Attic black-figure dinos, ca. 525–475 B.C.E. Exterior rim.
Würzburg, Martin von Wagner Museum L 527. Photograph
Christina Kiefer © Martin von Wagner Museum der
Universität Würzburg. [327]

6.0 Female figure on column drum from Ephesus, ca. 550–520
B.C.E. London, British Museum B 91. Photograph © The
Trustees of The British Museum. [359]

6.1 Column drum from Kyzikos, ca. 540 B.C.E. Istanbul,
Archaeological Museum 5370. Photograph courtesy of Livius.
org/Jona Lendering. [360]

6.2 Column drum fragment from Didyma, ca. 540–525 B.C.E.
Berlin, Antikensammlung SK 1721. Photograph Ingrid Geske.
© 2019. Scala, Florence/bpk, Bildagentur für Kunst, Kultur und
Geschichte, Berlin. [361]

6.3 Attic red-figure pyxis lid, ca. 430–420 B.C.E. Berlin,
Antikensammlung F 2519. Photograph © 2019. Scala,
Florence/bpk, Bildagentur für Kunst, Kultur und Geschichte,
Berlin. [399]

6.4 Tabula Iliaca Capitolina 4 N Rome, first century C.E. Rome,
Musei Capitolini 83a. Drawing courtesy of Michael
Squire. [403]

7.0 Boeotian terracotta figurine, ca. 700 B.C.E. Paris, Musée du
Louvre CA 623.97. Photograph © RMN-Grand Palais/Hervé
Lewandowski. [406]

xiv List of Illustrations

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

7.1 Mould-made terracotta doll, ca. 350 B.C.E. London, British
Museum 1865, 0720.35. Photograph © The Trustees of The
British Museum. [409]

7.2 Fifth-century Corinthian mould-made terracotta doll.
New York, Metropolitan Museum of Art, Rogers Fund
1944.11.8. Photograph © The Metropolitan Museum of
Art. [411]

7.3 Corinthian black-figure pyxis attributed to the Skating Painter,

ca. 600–570 B.C.E. Munich, Antikensammlungen 7741.
Photograph Renate Kühling © Staatliche Antikensammlungen
und Glyptothek München. [414]

7.4 Corinthian black-figure flask attributed to the Skating Painter,
ca. 600–570 B.C.E. Baltimore, Walters Art Gallery 48.192.
Photograph © Walters Art Museum, Baltimore. [414]

7.5 Fragmentary black-figure skyphos, 600–550 B.C.E. Athens,
National Archaeological Museum 3637. Photograph Irini
Mauri © Hellenic Ministry of Culture and Sports/
Archaeological Receipts Fund. [416]

7.6 Black-figure cup, ca. 600–590 B.C.E. Berlin, Antikensammlung
F 3993. Photograph © 2019. Scala, Florence/bpk, Bildagentur
für Kunst, Kultur und Geschichte, Berlin. [418]

7.7 Polledrara hydria, ca. 575–550 B.C.E. Upper register. London,
British Museum 1850, 0227.50. From C. Smith, ‘Polledrara
Ware’, JHS 14 (1894): pl. 7. [420]

7.8 Polledrara hydria, ca. 575–550 B.C.E. Lower register. London,
British Museum 1850, 0227.50. From C. Smith, ‘Polledrara
Ware’, JHS 14 (1894): pl. 7. [421]

7.9 Attic black-figure cup signed by Archikles and Glaukytes,
ca. 550–540 B.C.E. Munich, Antikensammlungen 2243.
Photograph Renate Kühling © Staatliche Antikensammlungen
und Glyptothek München. [423]

7.10 Black-figure lekythos by the Amasis Painter, ca. 550–530
B.C.E. New York, Metropolitan Museum of Art 1931.11.10,
Fletcher Fund, 1931. Photograph©TheMetropolitanMuseum
of Art. [425]

7.11 Black-figure lekythos by the Amasis Painter, ca. 550–530
B.C.E. New York, Metropolitan Museum of Art 1956.11.1,
Purchase Walter C. Baker Gift, 1956. Photograph © The
Metropolitan Museum of Art. [426]

List of Illustrations xv

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

7.12 White-ground phiale, ca. 450 B.C.E. Interior. Boston, Museum
of Fine Arts 65.908, Edwin E. Jack Fund. Photograph © 2020,
Museum of Fine Arts, Boston. [428]

7.13 Attic red-figure pyxis by the Painter of the Louvre
Centauromachy, ca. 475–425 B.C.E. Paris, Musée du Louvre
CA 587. Photograph © RMN-Grand Palais/Les frères
Chuzeville. [433]

7.14 Late seventh-century Etruscan bronze tintinnabulum.

Bologna, Arsenale Militare, Tomba degli Ori. Photograph
courtesy of Museo Civico Archeologico, Bologna. [444]

7.15 Attic black-figure hydria attributed to the Tyrrhenian Group,
ca. 575–550 B.C.E. Paris, Musée du Louvre E 869. Photograph
© RMN-Grand Palais/Les frères Chuzeville. [445]

7.16 Drawing of a seventh-century Hallstatt vase from Sopron.
Vienna, Naturhistorisches Museum 35.424. Photograph:
NHM, Vienna. [469]

7.17 Black-figure Erskine dinos by Sophilos, ca. 580–570 B.C.E.
London, British Museum 1971, 1101.1. Photograph © The
Trustees of The British Museum. [477]

8.0 Dipylon oinochoe, ca. 740 B.C.E. Athens, National
Archaeological Museum 192. Photograph © National
Archaeological Museum, Athens. [494]

8.1 Dipylon oinochoe, ca. 740 B.C.E. Detail of inscription. Athens,
National Archaeological Museum 192. Drawing from
B. Powell, ‘The Dipylon Oinochoe Inscription and the Spread
of Literacy in Eighth-Century Athens’, Kadmos 27 (1988):
65–86. [494]

8.2 Corinthian aryballos, ca. 590–575 B.C.E. Corinth,
Archaeological Museum C-54-1. Photograph Ino Ioannidou
and Lenia Bartzioti, American School of Classical Studies at
Athens, Corinth Excavations, courtesy of N. Bookidis, Corinth
XX (Princeton, 2003), pp. 249–50, fig. 15.1. [497]

8.3 The inscription cluster IG XII 3.536 from Thera. Photograph
courtesy of Alessandra Inglese. [504]

8.4 The inscription cluster IG XII 3.540 from Thera. Photograph
courtesy of Alessandra Inglese. [507]

8.5 Protocorinthian conical oinochoe from Cumae, ca. 700–675
B.C.E. Illustration in Jeffery 1961, 116–17, pl. 18 (2). Image
reproduced courtesy of the Jeffery Archive, Centre for the
Study of Ancient Documents, Oxford. [530]

xvi List of Illustrations

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

8.6 Boeotian cup, ca. 420 B.C.E. Athens, National Archaeological
Museum 9716. Photograph © National Archaeological
Museum, Athens. [532]

8.7 Geneleos monument, ca. 560–550 B.C.E. Vathy,
Archaeological Museum of Samos 768. Photograph © Luisa
Ricciarini/Bridgeman Images. [535]

8.8 Inscribed pillar supporting korê dedicated by Luson, ca.
510–500 B.C.E. Athens, Acropolis Museum 6503. Photograph

© Erin Babnik, courtesy of Joseph Day and by permission of
the Hellenic Ministry of Culture, First Ephorate of Prehistoric
and Classical Antiquities. [538]

8.9 Korê dedicated by Luson, ca. 510–500 B.C.E. Athens, Acropolis
Museum 612 and 304. Photograph courtesy of the Deutsches
Archäologisches Institut. [539]

8.10 Corinthian kotyle, ca. 595–570 B.C.E. Paris, Musée du Louvre
CA 3004. Photograph © RMN-Grand Palais/Hervé
Lewandowski. [544]

8.11 Red-figure psykter attributed to Oltos, ca. 520–510 B.C.E.
New York, Metropolitan Museum of Art 1989.281.69. Gift of
Norbert Schimmel Trust, 1989. Photograph © The
Metropolitan Museum of Art. [547]

9.0 Black-figure oinochoe attributed to The Concentric Circle
Group, ca. 735–720 B.C.E. Boston, Museum of Fine Arts,
Richard NortonMemorial Fund 25.43. Photograph ©Museum
of Fine Arts, Boston. [612]

10.0 Black-figure neck amphora, ca. 520–510 B.C.E. Side A. Como,
Museo Civico di Como D3359. Photograph courtesy of Museo
Civico di Como. [654]

10.1 Black-figure neck amphora, ca. 520–510 B.C.E. Side B. Como,
Museo Civico di Como D3359. Photograph courtesy of Museo
Civico di Como. [655]

10.2 Black-figure amphora attributed to the Princeton Group, ca.
540–530 B.C.E. Side A. New York, Metropolitan Museum of
Art, The Bothmer Purchase Fund 2010.147. Photograph
courtesy © The Metropolitan Museum of Art, The Bothmer
Purchase Fund 2010. [656]

10.3 Black-figure amphora attributed to the Princeton Group, ca.
540–530 B.C.E. Side B. New York, Metropolitan Museum of
Art, The Bothmer Purchase Fund 2010.147. Photograph

List of Illustrations xvii

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

courtesy © The Metropolitan Museum of Art, The Bothmer
Purchase Fund 2010. [657]

10.4 Post-Palatial terracotta group from Palaikastro, ca. 1400 B.C.E.
Heraklion, Archaeological Museum 3903. Photograph: Zde/
Wikimedia CC BY-SA 4.0. [672]

10.5 Isopata signet ring from the Isopata tomb near Knossos, ca.
1550–1450 B.C.E. Heraklion, Archaeological Museum AE 424.
Photograph: Olaf Tausch/Wikimedia CC BY-SA 3.0. [672]

10.6 Spring Fresco from Room 2 of Building Delta, Akrotiri, ca.
1500 B.C.E. Athens, National Archaeological Museum.
Photograph © National Archaeological Museum,
Athens. [674]

10.7 The ‘Actors’ Relief’ from the Piraeus, ca. 400 B.C.E. Athens,
National Archaeological Museum 1500. Photograph ©
National Archaeological Museum, Athens. [684]

10.8 Attic red-figure hydria by the Pan Painter, 490–480 B.C.E.
St. Petersburg, the State Hermitage Museum B 201 (St. 1538).
Photograph courtesy of The State Hermitage Museum,
St. Petersburg. [685]

xviii List of Illustrations

www.cambridge.org/9781107110687
www.cambridge.org


Cambridge University Press
978-1-107-11068-7 — Choral Constructions in Greek Culture
Deborah Tarn Steiner 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Preface and Acknowledgements

This book had its origins in the idyllic landscape of Delphi where, in the

early summer of 2009, I participated in a conference organized by Richard
Martin and Natasha Peponi. It was on my return journey home on the
airplane, after having exhaustedmy stock of novels, snacks and the films on
offer, that the outlines of this study – a review of what I call ‘archetypal’ or
‘paradigmatic’ choruses, groups of singer-dancers on whom the historical
choruses of archaic and early classical Greece modelled themselves and
whose identities they took on during their performances – began to
emerge. Since that now-long-ago transatlantic flight, the project has, rather
hydra-like, grown andmultiplied, turning into the undeniably bulky patch-
work of topics and themes, many very far from the subject as originally
conceived, that make up the finished book. It is my hope that what is
presented here does not show too many signs of the oxygen-short atmos-
phere in which it was originally formulated and looks more to the glorious
Delphic landscape than to the airport terminal.

Like any work that has taken far too long and that draws on heteroge-
neous sources and crosses many disciplinary boundaries, this book has
gained immeasurably from the publications, help and observations of more
friends and colleagues than I can name, and what follows is no more than
a partial list. I owe particular thanks to those individuals who have gener-
ously read some of the chapters, and offered comments and, most import-
antly, corrections of sometimes glaring errors. Leslie Kurke has been
a guiding presence from the first, repeatedly allowing me to draw on her
insights, sharing yet to be published work and supplying detailed annota-
tions of several parts of the book; deep thanks too to Mark Buchan, Susan
Edmunds, ClementeMarconi, SheilaMurnaghan, Alexandra Pappas, Anna
Uhlig and RuthWebb, who have taken the time and trouble to read several
of the chapters and whose expertise has filled out my often too sketchy
knowledge of the sources and material treated here. The book has been
enriched by many others, some originally strangers who have now become
friends, who have willingly sent copies of their articles, some still unpub-
lished or shortly to appear, supplied me with images and offered all sorts of
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other types of guidance. Among them are Peter Agócs, Rosa Andújar,
Natasha Binek, Ewen Bowie, Jesús Carruesco, Joseph Day, Gloria Ferrari,
Renaud Gagné, Hanna Golab, Richard Gordon, Mark Griffith (who,
among other things, set me right on the gender of a particular horse),
Christina Gunth, Guy Hedreen, Alessandra Inglese, Barbara Kowalzig,
Pauline LeVen, Sarah Morris, Richard Neer, Sarah Olsen, Ian Rutherford,
Michael Squire, Vicky Vlachou and Naomi Weiss. For those numerous
occasions when he sparked a new idea or prompted me to rethink what

I thought I understood concerning choral lyric (and much else), I know
that I owe particular thanks to Andrew Ford, whose work on ancient Greek
song has been verymuch a touchstone from the first. Footnotes throughout
the study will record the particular nature of the debts that I owe several of
these individuals, and I offer apologies in advance to others whose names
are not included on this list, but whose observations and responses to
lectures and conferences where I have presented parts of this work have
proved invaluable. Any errors, of course, remain very much my own, and
I hope adequately to have documented my borrowings and not to have
neglected too many kindnesses.

I have many other debts to record, chief among them to the Center for
Ballet and the Arts in New York where, under the truly inspiring leadership
of Jennifer Homans, I was among the fellows in the spring of 2017; earlier
that academic year, a fellowship at the Institute for Advanced Studies in
Princeton allowedme the necessary time and space to complete portions of
the book, and Angelos Chaniotis made the community of classicists
a particular vibrant one. The Lodge Fund in the Department of Classics
at Columbia has also provided critical financial help at different stages of
the project, and I could not imagine writing this book without the presence
of my Columbia students and colleagues, with particular thanks to
Francesco de Angelis, Marcus Folch, Helene Foley, Joe Howley and John
Ma and to the graduates and undergraduates in my Greek Survey classes.

Michael Sharp has been an exemplary editor throughout, supplying
a judicious mixture of guidance, tolerance, patience and an occasional
dose of pragmatism and economic good sense, and I am also much
indebted to my two anonymous readers for the Press, who first read the
proposal that I submitted, and then the finished book, and whose sugges-
tions and corrections have been a source of guidance during the revision
process. Thanks too to Simone Oppen, who proofread an earlier version of
the manuscript, and to Cecilia Mackay, my truly invaluable picture
researcher, with whom I have worked over the last year; I could not have
brought this project to completion without her.
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Substantial portions of different chapters, in particular parts of Chapters
2, 5, 8 and 9, have appeared as pieces in other volumes or journals, and
I have much benefitted from the editors and readers who have commented
on and, most frequently, trimmed the various submissions. Chapter 2
draws on my ‘From the Demonic to the Divine: Cauldrons, Choral
Dancers and Encounters with Gods’ in F. Lissarrague and F. Prost (eds.),
Construire le dieu en images (Lille, 2015) and the final section of Chapter 5
as well as part of the discussion in Chapter 9 develop material from ‘Lists in

Performance: Maritime Catalogues, Naval Inventories and Choral Song
and Dance in the Archaic and Classical Period’, which appeared inMètis 16
(2018). The early parts of Chapter 8 overlap with the discussion in ‘Sleights
of Hand: Epigraphic Capping and the Visual Enactment of Eris in Early
Greek Epigrams’, in C. Damon and C. H. Pieper (eds.), Eris vs. Aemulatio:

Competition in the Ancient World (Leiden, 2018), and arguments and
material in Chapter 9 had an earlier sounding in ‘Choruses and
Catalogues: The Performative and Generic Context of the Asopids in the
Hesiodic Catalogue of Women’, in C. Tsagalis (ed.), Poetry in Fragments:

Studies in the Hesiodic Corpus and Its Afterlife (Berlin, 2017). Portions of
this chapter also reappear in ‘Girls in Lines: Generic Exchanges in Early
Greek Hexameter Poetry and Choral Lyric’, in M. Foster, L. Kurke and
N. Weiss (eds.), Genre in Archaic and Classical Greek Poetry: Theories and

Models (Leiden, 2020). None of this already published work is identical to
the chapters as they now stand, and all have been revised, expanded or
reshaped in various ways.

It only remains to record debts of a more personal kind. Of deep
importance to the book have been the friendships that I have enjoyed
throughout the decade of writing, and to Emily Gowers, Andrea
Nightingale, Jackie Wullschläger and Froma Zeitlin, as well as to many in
the lists above, special thanks. The dedication cannot reflect what I owe to
mymother, who I very much hoped would see this book in print, and tomy
daughters, who have given me more than words can say; and apologies to
them for having too frequently shut my study door. Finally, my husband
Andrew Feldherr: although he has not read one word of this book, andmay
have only the vaguest sense of what I have been working on over these
many years, he has been with me, perhaps unwittingly, at each and every
moment of the project, anticipating where my thoughts were going, sup-
plying books and articles I never thought I would need only to discover
their centrality to my work and providing the multiple forms of compan-
ionship and support which make me feel that the book belongs to him.
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