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EDITOR’S NOTE

Volume 69, on ‘Shakespeare and Rome’ will be at press by the time this volume appears. The theme of
Volume 70 will be ‘Creating and Re-creating Shakespeare’ and will consist only of papers given at the
World Shakespeare Congress in 2016; the theme of Volume 71 will be ‘Shakespeare and London’.

Submissions should be addressed to the Editor to arrive at the latest by 1 September 2017 for 71. Pressures
on space are heavy and priority is given to articles related to the theme of a particular volume. Submissions
may be made either as hard copy sent to the Editor at The Shakespeare Institute, Church Street, Stratford-
upon-Avon CV37 6HP, or as an e-attachment to pholland@nd.edu. All articles submitted are read by the
Editor and at least one member of the Advisory Board, whose indispensable assistance the Editor gratefully
acknowledges.

Unless otherwise indicated, Shakespeare quotations and references are keyed to The Complete Works, ed.
Stanley Wells, Gary Taylor, John Jowett and William Montgomery, 2nd edition (Oxford, 2005).

Review copies should be addressed to the Editor as above. In attempting to survey the ever-increasing
bulk of Shakespeare publications our reviewers inevitably have to exercise some selection. We are pleased
to receive offprints of articles which help to draw our reviewers’ attention to relevant material.

p.d.h.
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