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faith
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Nabokov’s heterodoxy, 221–23
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bourgeois state of mind in, 259–60
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Nabokov’s canon and, 132–33
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as stylist, 42, 97, 121–22
in the Western canon, 5–6

Fleishman, Lazar, 168n9
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Fondaminsky, Ilya
concentration camp death of, 95, 251
Nabokov supported by, 146
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Nabokov writing in, 94–96
Nabokov writings translated into, 95–96
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Beckett, Samuel; Flaubert, Gustave; Proust,
Marcel; Robbe-Grillet, Alain; Rousseau,
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in Ada, 217
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‘Autobiographical Study’, 213–14
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in English-language translations of
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the Depression in, 19
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pre-WW I, 88
in Speak, Memory, 93
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wave-particle duality in, 198–99
women in, 37–38

Gippius, Zinaida, 46, 140
Girls Town (film), 270
Girodias, Maurice, 49, 154, 155, 270
Glikberg, Alexander (Sasha Chorny,

pseudonym), 44–45
Glory (Nabokov)
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samizdat editions of, 171
success of, 19
Switzerland in, 111, 115–16
totalitarianism in, 41, 250–51
women in, 250–51

gnostic heresy, 222–23
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A Hero of Our Time, 52, 129, 130
Nabokov as translator of, 22
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Nabokov’s indebtedness to, 130
St Petersburg and, 72
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Levin, Harry, 47
liberalism
overview, 240–48
Bolshevik defeat of, 243–44, 257
impenetrability and, 244–45
as individual liberty, 242–43
in Invitation to a Beheading, 245
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Nabokov father/son relations and, 240–41
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Nabokov’s fiction and, 241
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academia in, 51, 54–57
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novel spin-offs from, 183n3
Olympia Press and, 98, 154
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Russian translation of, 25, 168
samizdat editions of, 167, 168, 169–70, 171
sexual orthodoxy in, 267
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Cambridge, England); Trinity College
(University of Cambridge), 20, 152, 240

Long 1950s
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The Luzhin Defense. See The Defense (The Luzhin
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‘The Man Who Dreamed of Fairyland’

(Yeats), 86
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Stone), 267
Marx, Karl, 159, 202, 259–60
Marxism, 243, 255, 261
Mary (Nabokov)

Berlin in, 87, 91
Chekhov and, 124
dreams vs. Freudian symbolism in, 215
exile theme in, 89
Freudian paronomasia in, 215–16
Iosif Hessen as publisher of, 45, 146
Maschenka film adaptation and, 182n2
as Nabokov’s first novel, 17–18
published by the Proffers, 168–69
relativity theory in, 196–97
St Petersburg and, 76–77
smuggled into the Soviet Union, 169
Tolstoy and, 124

Maschenka (Nabokov). See Mary

Mason, James, 257
Master P (rapper), 187n8
Mathers, Marshall B., III, 187
Matthews, William, 183n3
Mayne Reid, Thomas, 31, 44
Maysky, Ivan, 253
McAfee, Mildred, 23
McCarthy, Joseph, 23, 271–72
McCarthy, Mary, 53–54, 160
McCarthy Era, 23
McDonald, Dwight, 156
MC Lars (Andrew Nielsen) (rapper), 187
MCZ. See Harvard Museum of Comparative

Zoology
media issues. See visual imagination
Melville, Herman, 24
memes, 188, 206, 207–8
Memoirs of Hecate County (Wilson), 154
Mendel, Gregor, 204
Men’shov, V., 169–70
La Méprise (Despair) (Nabokov), 152
Merezhkovsky, Dmitri, 140
Mesures (literary journal), 100
Metalious, Grace, 269
metapoetic theology, 224–27
Meyerhold, Vsevelod, 29–30
M.I.A. (Mathangi Arulpragasam) (rapper), 185
Miauton, Cécile (Swiss governess). See also

‘Mademoiselle O’, 112
Michaux, Henri, 96
Miliukov, Pavel, 16, 242
mimicry, 7, 53, 193, 196, 201, 204, 206
Minden, George, 169
Minton, Walter, 40, 155
Missmann, Max, 87
modernism
in Ada, 181
Bunin vs., 47
commercial publishing and, 153
detective fiction and, 162–63
émigré resistance to, 145
Freud and, 212
in The Gift, 20
human document genre in, 141–42
in Joyce, 137
Laughlin’s as publisher and, 152–53
Nabokov and, 88, 126, 181
in Proust, 137
Russian émigré literature and, 141
the Russian literary canon reinterpreted via,

141–42

Tate and, 153
un-Russianness of, 141
vs. US publishing culture, 151

Moebius (Möbius) strip, 206n7, 206, 223
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‘Moi. Lolita’ (Alizee), 187n8
Moleschott, Jacob, 202
Montreux, Switzerland
friends and foes at, 25–26, 49–50
literary fame of, 113–14
Montreux Palace Hotel in, 5, 24, 275–76
Nabokov’s last meeting with Wilson at, 48
as Nabokov’s permanent residence, 5, 24,

275–76

Morard, Annick, 5, 111–17
Morricone, Ennio, 184–85
Moscow, 74, 140
Moscow Psychological Society, 203
‘The Mother’ (Nabokov), 220–21
moths, 36, 160, 202n1, 204, 206, 282
Multimedia Modernism (Jameson and

Murphet), 176
Muromtsev, Sergei, 242
Murphet, Julian, 176

Nabokov family. See also Berlin; France; Prague;
Switzerland; United States

anglophilia of, 31
Bolshevist regime’s direct experience with,

252–54, 257
as butterfly enthusiasts, 202
Crimean refuge for, 14
Eastern Orthodox religion of, 220
liberalism of, 11
in London, 15–16
Nabokov as defender of, 49–50
on the Nadezhda, 78n15
under Nazi threat, 19–20, 21, 87–88, 229, 233
as nurturing environment, 201–2
permanent exile of, 15, 74, 78–79
St Petersburg residence of, 29, 31–32
social class and wealth of, 3, 11–12, 28–29

Nabokov, Dmitri Nikolaevich (grandfather), 12
Nabokov, Dmitri Vladimirovich (son), 19–21, 22,

24–25, 87–88, 111, 157
Nabokov, Elena Ivanovna (mother)
butterfly metaphors and, 201–2
émigré writers’ books kept by, 147
in exile, 147, 281
mnemonic blending by, 281
mysticism of, 30, 201–2
Nabokov’s memories and, 17, 28–34
Nabokov’s relationship with, 36, 43
in Prague, 17–18, 20–21
religious faiths of, 220
social class and wealth of, 11–12
synaesthesia of, 36
WWI, service during, 13

Nabokov, Elena Vladimirovna (sister). See
Sikorski, Elena

Nabokov, Kirill (brother), 39, 43–44
Nabokov, Nicolas (cousin), 22, 152, 261
Nabokov, Sergei (brother)
childhood of, 12
concentration camp death of, 87, 94, 247, 251,

272, 273
in the Crimea, 14–15
early education of, 12, 28
homosexuality of, 43–44, 272
Nabokov’s relationship with, 43–44
The Real Life of Sebastian Knight and, 44
‘Scenes from the Life of a Double Monster’

and, 44
in Speak, Memory, 272

Nabokov, Véra (Véra Slonim) (wife)
dedication to Nabokov, 4, 17, 37, 39
employment during the Depression, 19
escaping Germany, 19–20
inscriptions to, 36–37
Jewish identity of, 7, 17, 19–20, 229
marriage to Nabokov, 17
as a muse, 37
as Nabokov’s chauffeur, 5, 103
on Nabokov’s poetry, 219
on Nabokov’s Soviet readership, 168
Nabokov works published posthumously

by, 157
under Nazi threat, 19–20, 21, 87–88, 229
and Sirin, 36–37
as unequal creative partner, 38, 39
Vera Forsythe-Grant and, 84

Nabokov, Vladimir Dmitrievich (father). See also
Constitutional Democratic (CD) Party

as advocate for the poor, 202
assassination of, 16, 20, 32, 85, 87–88,

247–48, 276
Bunin and, 46–47, 51–52, 66–67, 146
in the Crimea, 14–15, 240–41, 243–44, 246–47
cultural meliorism concept of, 13
From England at War, 170
escaping Bolshevist Russia, 252
Government, 243–44
idealism and, 243
imprisonment of, 13
legal profession of, 11–12, 202
liberalism of, 7, 11–12, 229, 240–41,

242, 258
library of, 30, 31–32
on lichnost’s failure, 243
Nabokov’s literary interests nurtured by, 32
Nabokov’s respect for, 32, 62, 202
neo-idealism of, 202
political activities of, 12, 14, 15, 243–44
The Provisional Government, 243–44
as Rech co-publisher, 77
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as Rul’ editor, 16, 145
Russian Jews protected by, 21
the Russian Revolution and, 14, 15, 240–41
social awareness of, 29
‘Soviet Rule and Russia’s Future’, 240, 243
in WWI, 13, 77

Nabokov, Vladimir Vladimirovich. See also
academia; authorial persona; Berlin;
Bolshevism; bourgeoisie; butterflies; chess;
childhood; Cold War; detective fiction;
Freud, Sigmund; friends and foes; indivi-
dual family members; Jewishness; liberalism;
modernism; Nazism; Paris; popular culture;
psychoanalysis; publishing; Russian émigré
literature; Russian language writing;
Russian literary canon; St Petersburg;
samizdat; science; Soviet Union;
Switzerland; tamizdat; women

achievements of, summarized, 22
anglophilia of, 31
athleticism of, 13, 31–32, 81
Bunin and, 51–52, 66–67, 144, 146
as a Cold Warrior, 7–8, 257–58
contempt for cruelty in, 256
contexts of, 1–8, 11–18, 19–27
cultural meliorism and, 13
death in late writings of, 114–15
domineering attitudes of, 64, 200
early education of, 12, 13, 28, 51
early romantic interests of, 13–14, 100–1
English literature read by, 15–16
faith and, 7
vs. feminism, 26
as a genius, 2
grave of, 227, 227
heroes absent from writings of, 85
hoaxes perpetuated by, 46, 144
honour as a virtue for, 44
human document genre parodied by, 142
independence/individuality of, 11, 16–17,
23–24, 27, 28–29, 43, 214, 249, 256

literary legacy of, 157
in the Long 1950s, 8
memories’ significance to, 28–34
otherworldliness of, 7, 201
photos of, 108, 109
political indifference of, as expressed by, 7,
64–65, 87, 240, 241, 249

political indifference of, called into question,
24n4, 87, 249–56, 264–65

political realities sublimated into poetics
by, 248

readers of, good and bad, 1, 64, 229–30, 231
on reading, 166–67
residence regions and periods, summarized, 71

Russian literary influences on, 15–16
self-respect of, 49–50
on sensuous thought, 136–37
statue of, 60
synaesthesia of, 30, 36, 174
time and space conceptions of, 33
time-vision of, 195, 197
un-Russianness of, 5–6, 121, 143, 174
as a womanizer, 13–14, 20–21, 37n3

Nabokov, Vladimir Vladimirovich (as a poet)
the beyond as theme of, 219
‘Biology’, 83–84
Blok and, 15, 32–33, 71–72, 73,

203

Christian themes in, 220–21
dead dog poem by, 221–22
‘A Discovery’, 194, 201
early poetry of, 14–15
Elena Nabokov’s dedication to, 36
in Field’s biography, 66
‘First Love’, 100–1
first publications of, 13–14
gnostic heresy and, 222
‘Home’, 80, 82
‘The Mother’, 220–21
mud sparrow poem by, 221, 222
‘No Matter How’, 254–55
‘On Golgotha’, 220–21
‘Pale Fire’. See Pale Fire as a main heading
‘Revolution’, 252
‘Rulers’, 254–55
Russian memories retained by, 34
Russian poetry’s influence on, 32–33
‘Slava’, 221
‘Tolstoy’, 224–25
translated into English, 32
‘Unfinished Draft’, 225
‘The University Poem’, 80
‘Ut Pictura Poesis’, 75–76n8
Véra and, 17
Verses, 170
visual imagination of, 6, 174–81
writing poetry during gun battles, 14
Yalta Massacre and, 15

Nabokov, Vladimir Vladimirovich (works by)
Ada, or Ardor: A Family Chronicle. See Ada, or

Ardor as a main heading
‘The Admiralty Spire’, 41
‘An Affair of Honor’, 182n2
‘The Art of Literature and Commonsense’

(lecture), 254–55
‘The Aurelian’, 92, 106
‘A Bad Day’, 47
Bend Sinister. See Bend Sinister as a main

heading
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Nabokov, Vladimir (cont.)
‘Biology’, 83–84
‘On a Book Entitled Lolita’ (essay), 127–28,

129–30

‘Breaking the News’, 89–90
‘Cambridge’ (essay), 82
Camera Obscura, 19
‘Christmas’, 182n2, 202n1
‘Cloud, Castle, Lake’, 91–92,

93, 251–52
Conclusive Evidence, 62, 272
‘Conversation Piece, 1945’, 91–92, 231, 253
‘The Creative Writer’ (essay), 259–60, 263
The Defense. See The Defense as a main heading
Despair. See Despair as a main heading
‘A Discovery’, 194, 201
‘Double Talk’, 91–92, 231
‘The Dragon’, 89
The Empyrean Path, 44–45
The Enchanter, 21, 98, 157
Eugene Onegin English translation and

commentary. See Eugene Onegin as a main
heading

‘An Evening of Russian Poetry’, 55
‘The Execution’, 71–72, 73
The Eye, 19, 89–90, 164–65
‘Fame’, 34
‘Father’s Butterflies’, 201, 205, 206, 207, 208
‘First Love’, 100–1
The Gift. See The Gift as a main heading
The Gift (sequel to, abandoned), 60–61, 62–63
Glory. See Glory as a main heading
‘Gogol’ (essay), 124
‘A Guide to Berlin’, 71n1, 89
‘Home’, 80, 82
Invitation to a Beheading. See Invitation to a

Beheading as a main heading
‘The Jubilee’, 90
King, Queen, Knave, 17–18, 38, 45, 91
‘Lance’, 15–16, 26, 106
Laughter in the Dark, 38
Lectures on Literature, 159, 165, 214
‘The Leonardo’, 91–92, 251–52
‘Lips to Lips’, 46, 144
Lolita. See Lolita as a main heading
Look at the Harlequins! See Look at the

Harlequins! as a main heading
‘Mademoiselle O’, 96, 100, 111, 112, 182n2
‘The Man Stopped’, 76n9
Mary. See Mary as a main heading
‘The Mother’, 220–21
Nabokov’s Dozen, 98–101
Nikolai Gogol, 52, 125, 251, 255, 258, 260
‘No Matter How’, 254–55
‘Notes for the Texture of Time’, 198

‘On Golgotha’, 220–21
The Original of Laura, 31–32, 58, 92, 157,

174–75

Other Shores, 71–72
Pale Fire. See Pale Fire as a main heading
‘The Passenger’, 161–62
Pnin. See Pnin as a main heading
The Pole, 106
‘The Proletarian Novel’ (lecture), 151
‘Pushkin, or the Real and the Plausible’, 64, 96
The Real Life of Sebastian Knight. See The Real

Life of Sebastian Knight as a main heading
‘Recruiting’, 91
The Return of Chorb, 45
‘Revolution’, 252
‘Rulers’, 254–55
‘A Russian Beauty’, 89–90
‘Scenes from the Life of a DoubleMonster’, 44
‘Signs and Symbols’, 165, 217, 234, 235–37
‘Skazka’/‘A Nursery Tale’, 182n2
‘Slava’, 221
‘A Slice of Life’, 38
‘Solus Rex’, 21, 62–63
The Song of Igor’s Campaign (translation),

15–16, 22, 47–48, 52, 130
Speak, Memory. See Speak, Memory as a main

heading
Speak On, Memory (Nabokov proposed

sequel), 59
‘Spring in Fialta’, 98–99
‘A Stroll with J.-J. Rousseau’, 113n9
Strong Opinions, 89, 99, 117, 145, 159, 257
‘Student Days’, 253–54
‘Time and Ebb’, 104
‘Tolstoy’, 224–25
The Tragedy of Mister Morn, 17
‘The Tragedy of Tragedy’ (lecture), 199
Transparent Things. See Transparent Things as

a main heading
‘Tyrants Destroyed’, 131–32, 250–51, 254–55
‘Ultima Thule’, 62–63, 198, 220, 225
‘Unfinished Draft’, 225
‘The University Poem’, 80
‘Ut Pictura Poesis’, 75–76n8
‘The Vane Sisters’, 217
‘Vasiliy Shishkov’, 144
Verses, 170
‘The Visit to the Museum’, 75–76n8
The Wanderers, 44–45
‘What Should Everyone Know?’, 216n16

Nabokov: His Life in Art (Field), 49
Nabokov: His Life in Part (Field), 61
Nabokov Museum, 169–70
Nabokov’s Dozen (Nabokov), 98–101
Nadezhda (Speranza; Hope) (ship), 78n15
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Narrative of Arthur Gordon Pym (Poe), 106
Nausea (Sartre), 96–97
Nazism

in Ada, 214
Balibar on, 256
in Bend Sinister, 88, 261–62
Bolshevist parallels with, 250, 258
in ‘Cloud, Castle, Lake’, 91–92, 93
extreme violence of, 256
Fog before Dawn and, 228
in ‘The Leonardo’, 91–92
Nabokov family under threat of, 19–20, 21,
87–88, 93, 229, 233

Nabokov’s escape from, 249
Nabokov’s experiences of, 87–88
Nabokov’s hatred of, 1
under Nazi threat, 93
Sergei Nabokov’s death and, 44, 87, 94, 247,
251, 272, 273

in Speak, Memory, 88
neo-idealism, 7, 202, 203–4
New Directions (publishing house), 152–53
The New Republic (magazine), 22, 152, 258, 260
The New Yorker (magazine)

Nabokov censored in, 24, 254
Nabokov’s editors at, 22, 36, 47, 254
Nabokov’s readership and, 153–54, 259
Pnin and, 54, 134, 280

Nicol, Charles, 53
Nikolai Gogol (Nabokov), 52, 125, 251, 255,

258, 260
‘1949’ (Del Rey), 187n9, 188
Nixon, Richard, 65
‘Nokia’ (Father), 187n8
‘No Man’s Land’ (Billy Joel), 187
‘No Matter How’ (Nabokov), 254–55
nonhuman actors, 2, 3n2
Norman, Will, 7–8, 257–65
‘Notes for the Texture of Time’ (Nabokov), 198
La nouvelle Héloïse (Rousseau), 113–14
Novgorodtsev, Pavel, 242
nuclear arms race and warfare, 249, 257, 267

Obelisk Press, 153–54
Odoevstseva, Irina, 46
‘Off to the Races’ (Del Rey), 187n9, 188
Oklot, Michal, 6–7, 158–65, 211–18
Olympia Press, 98, 153–54
‘On a Book Entitled Lolita’ (Nabokov essay),

127–28, 129–30
‘One of the Boys’ (Perry), 187
‘On Golgotha’ (Nabokov), 220–21
On the Origin of Species (Darwin), 202, 203
On the Road (Kerouac), 110
The Open Society and Its Enemies (Popper), 255

The Original of Laura (Nabokov), 31–32, 58, 92,
157, 174–75

Orlova, Raisa, 172
Orwell, George, 249–50
Other Shores (Nabokov), 71–72, 168, 169, 169–70

paedophilia, 26, 35, 128, 245, 266, 268, 269–70, 271
Pale Fire (Nabokov)
academia in, 23–24, 51, 52, 54–55, 93
America as abstract ideal in, 263
the Cold War and, 264, 272–73
vs. commercialised publishing, 156
communism in, 273–74
corpses presented in the beginning of, 163–64
death in, 114–15
as detective fiction, 163–64
exile theme in, 275–76, 277–79, 281
France in, 115
Freud and, 213, 217
homophobia in, 271–72, 273–74
homosexuality in, 266, 272–73
life as text and, 225
in the Long 1950s, 266
mortality questioned in, 220
Nabokov’s alleged political indifference and,

264–65

paronomasia in, 217
political realities sublimated into poetical

realities in, 248
print culture hypertext and, 177–78
Pushkin and, 128
sexual subversion in, 266, 271
Switzerland in, 111, 115–16
totalitarianism in, 254–55, 272–73
US reconfigured in, 104

Pamuk, Orhan, 27
Panaev, Ivan, 72
Panin (Countess Panin), 14
Paris
overview, 94–101
anti-Semitism in, 94
cultural innovation in, 94
The Defense serialised in, 95
in ‘First Love’, 100–1
Fondaminsky in, 5, 95, 143
Khodasevich in, 5, 95
Lolita begun in, 98, 134
Nabokov family moving to, 21, 51, 94
Nabokov’s attitudes toward, 94–95
in Nabokov’s Dozen, 98–101
Nabokov’s literary activities in, 19–20,

94–101, 152
publishing culture in, 6, 98
in The Real Life of Sebastian Knight, 94
as Russian emigration centre, 17, 95, 100, 139–40

Index 311

www.cambridge.org/9781107108646
www.cambridge.org


Cambridge University Press
978-1-107-10864-6 — Vladimir Nabokov in Context
Edited by David Bethea , Siggy Frank 
Index
More Information

www.cambridge.org© in this web service Cambridge University Press

Paris (cont.)
Sovremennye zapiski published in, 95

Paris note (literary style), 142, 144
Parmigianino, Francesco, 178, 181
paronomasia (word interplay), 215–17
particle physics, 198–99
Partisan Review (literary journal), 151, 154, 259
Pasmanik, Daniil, 243–44
‘The Passenger’ (Nabokov), 161–62
Pasternak, Boris, 155
Paterson, Isabel, 255
Penguin Books (publishing house), 150
Pera, Pia, 183n3
‘Permanent December’ (Miley Cyrus), 187n8
Perry, Katie, 187
‘Petersburg’ (Bely), 76–77
Petty Demon (Sologub), 128–29
Peyton Place (Metalious), 269
Phaedra (publishing house), 168
phylogenetic systematics (cladistics), 195, 196n8
Pictures from an Institution (Jarrell), 53–54
Pifer, Ellen, 246–47
Pilsky, Petr, 126
Pisemsky, Alexsey, 121
Pitzer, Andrea, 272–73
Playboy (magazine), 26, 219
Pnin (Nabokov)
academia in, 23–24, 51, 53, 54–57, 234–35
Anglophone ignorance of Russia in, 22
anti-Semitism in, 237
author/character relationships in, 234–37
authorial persona in, 235, 238
automobile culture in, 108
Bolshevism in, 215
book cover of, 235, 236
cover of, 237
dreams in, vs. Freudian symbolism, 215
Pnin as émigré, 234–35
exile theme in, 89, 104, 275–76, 277, 279–80
fascism in, 91–92
freedom from pain and, 136
the Holocaust in, 24, 234–35
irony and pathos combined in, 138
Jan van Eyck in, 235
Jewishness in, 234–39
linguistic disorientation in, 279–80
in the Long 1950s, 266
Madonna and Child with Canon van der Paele,

237–38

modern atrocity and, 138
mortality questioned in, 220
The New Yorker and, 54, 134, 280
poetics of absence in, 235, 239
psychological research for, 199
publication on, 134

readership difficulties of, 235–38
Russian classic tradition in, 127–28
sexual subversion in, 266
Soviet propaganda in, 253
US in, 103–4
US publication of, 152
women in, 41
word interplay in, 235–37

Pocket Books (publishing house), 150
Poe, Edgar Allen, 35, 106, 186, 213
The Poet (Emerson), 106
poetics of absence, 230, 234, 235, 239
poetics of understatement, 230, 232–33
Pohl, Vladimir, 14–15
The Pole (Nabokov), 106
Poplavsky, Boris, 140
Popper, Karl, 249–50, 255
popular culture (overview). See also Lolita;

Lolita (Kubrick film); (Lolita) (Lyne Film),
182–89

popular music. See also individual recording
artists, 185–89

poshlost’ (banality; philistinism; bad taste). See also
‘Avant-arde and Kitsch’, 158, 214n13, 216, 260

Poslednie novosti (LatestNews) (newspaper), 46, 144
The Possessed (Dostoevsky), 122–23
Pound, Ezra, 24, 133–34, 152
Prager, Emily, 183n3
Prague, 17–18, 20–21, 88, 139–40
Priglashenie na kazn’. See Invitation to a Beheading
Prince (singer), 187n8
Principles of Psychology (William James), 199
The Prismatic Bezel (Nabokov novel within a

novel), 163–64
Prisoner of Chillon (Byron), 113–14
Problems of Idealism (Russian idealist essay), 242
Proffer, Carl and Ellendea, 25–26, 49–50, 168,

170, 171, 172
‘The Proletarian Novel’ (Nabokov lecture), 151
Proust, Marcel
Á la recherche du temps perdu, 97–98, 197
as dilemma for Nabokov, 181
Flaubert and, 132–33
The Gift and, 19–20
Jewishness represented in, 228
modernism in, 137
Nabokov’s admiration of, 94–95, 131
Nabokov’s canon and, 132
in Nabokov’s curriculum, 23
in the Western canon, 5–6

The Provisional Government (V. D. Nabokov),
243–44

psychoanalysis. See also Freud, Sigmund
overview, 211–18
Kraus vs., 211
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Lawrence vs., 211
in Lolita, 271
Nabokov’s rejection of, 199, 271
as poshlost’, 214
as science of tropes, 217
in Speak, Memory, 216–17
as symptomatic in Nabokov, 217–18
as totalitarian, 214–15
in ‘What Should Everyone Know?’, 216

publishing. See also American literature; Lolita;
Russian émigré literature; samizdat;
Sovremennye zapiski; tamizdat; United
States publishing culture

in Berlin, 6, 45
commercialised publishing, 156
commercial publishing and, 153
The Defense and, 45, 146
in France, 6, 152, 168
friends and foes in, 22, 44–45, 46, 47, 49, 155
Invitation to a Beheading and, 168
Mary and, 146, 168–69
modernism and, 151, 152–53
Nabokov’s control over, 156
Pale Fire and, 156
Russian émigré literature and, 139–49

Pushkin, Alexander
Adamovich’s advocacy of Lermontov vs., 18, 45
authorial persona of, 59, 142
The Bronze Horseman, 72, 73n3
‘The Cart of Life,’ 128
Eugene Onegin. See Eugene Onegin as a main
heading

The Gift and, 19–21, 63, 123–24, 125–27, 206,
207–8, 223

Jewishness represented in, 228
Nabokov’s early passion for, 32–33
Nabokov’s literary style and, 142
in Pale Fire, 128
in ‘Pushkin, or The Real and the Plausible’, 20,
64, 96

‘The Queen of Spades’, 129
‘The Rhyme’, 128
Rusalka (The Mermaid), 124, 129
and the Russian diaspora in Berlin, 90–91
Russian literature advanced by, 13
Russian travels of, 74
St Petersburg and, 72
style of, 19–20, 123–24
in wartime, 77
women in, 35
younger émigrés rejection of, 141

‘Pushkin, or the Real and the Plausible’
(Nabokov), 64, 96

‘Put Me in a Movie’ (Del Rey), 187n9, 188
Putnam’s & Sons (publishing house), 152, 155, 156

quantum theory, 196, 198
‘The Queen of Spades’ (Pushkin), 129–30
Questions of Philosophy and Psychology (neo-idealist

journal), 202–3

Rabaté, Jean-Michel, 213
Radio Liberty (Munich), 168, 171
Ramanujan, S., 81
Rand, Ayn, 255
Random House (publishing house), 154
Ransom, John Crowe, 151
Rausch von Traubenberg, Yuri (cousin), 13–14,

31, 44
Reader’s Subscription book club, 155
‘The Real and the Plausible’ (Nabokov), 96
The Real Life of Sebastian Knight (Nabokov)
authorial persona in, 63–64
corpse/decay in, 163
corpses presented in the beginning of, 163–64
as detective fiction, 163–64
as first English-language novel, 63–64,

153, 275
friends and foes and, 44
life as text and, 225
mortality questioned in, 220
as Nabokov artwork template, 163
Paris in, 94
The Prismatic Bezel in, 159, 163–64
quantum/particle theory and, 198
Sergei Nabokov and, 44
US publication of, 152, 153
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Nabokov’s stances toward, 142–46
Nabokov’s switch to English and, 145
Paris note in, 142
publishing difficulties in, 139, 146–49,

148
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