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taboo against representing supernatural on
stage, 34—6
vogue for supernatural stage effects, 35-6
Surrey Theatre, 18, 24, 26, 27, 52,79, 81, 84,
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theatres, 245, 78-90, 166—7, See also
individual theatres by name
American, 102, 237, 263—4
East End, 78, 83-6, 151, 156
major vs. minor, 17, 24-5, 43, 50, 62, 80-1,
95, 225, 267-8

323

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781107095939
www.cambridge.org

Cambridge University Press

978-1-107-09593-9 — The Cambridge Companion to English Melodrama
Edited by Carolyn Williams

Index

More Information

INDEX

theatres (cont.)
patent houses, 6, 16, 18, 19, 20, 80-1, 192,

video. See moving picture melodrama
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