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Images of episodes from Greek mythology are widespread in Roman

art, appearing in sculptural groups, mosaics, paintings and reliefs.

They attest to Rome’s enduring fascination with Greek culture, and

her desire to absorb and reframe that culture for new ends. This book

provides a comprehensive account of the meanings of Greek myth

across the spectrum of Roman art, including public, domestic and

funerary contexts. It argues that myths, in addition to functioning as

signifiers of a patron’s education or paideia, played an important role

as rhetorical and didactic exempla. The changing use of mythological

imagery in domestic and funerary art in particular reveals an impor-

tant shift in Roman values and senses of identity across the period

of the first two centuries AD, and in the ways that Greek culture was

turned to serve Roman values.
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e del turismo – Istituto centrale per il catalogo e la

documentazione. [180]

4.12 Wall-painting showing Europa on the Bull from the House of Jason,

Pompeii. Naples, Museo Archeologico Nazionale inv. 111475.

Photo: C� Archivio dell’ Arte. Luciano Pedicini. [183]

4.13 Wall-painting showing the birth of Adonis. House of the Dioscuri,

Pompeii, room 43. Photo: Felbermeyer, D-DAI-ROM

63.2178. [186]

4.14 Wall-painting showing Scylla offering the lock of hair to Minos.

House of the Dioscuri, Pompeii, room 43. Photo: Faraglia,

D-DAI-ROM 56.1197. [188]

4.15 Wall-painting showing Myrrha from the Villa of Munatia Procula.

Vatican, Sala delle Nozze Aldobrandine inv. 79633. Photo: C� Musei

Vaticani. [190]

4.16 Wall-painting showing Pasiphae from the Villa of Munatia Procula.

Vatican, Sala delle Nozze Aldobrandine inv. 79634. Photo: C� Musei

Vaticani. [191]

4.17 Wall-painting showing Phaedra from the Villa of Munatia Procula.

Vatican, Sala delle Nozze Aldobrandine inv. 79636. Photo: C� Musei

Vaticani. [192]

4.18 Wall-painting showing Scylla from the Villa of Munatia Procula.

Vatican, Sala delle Nozze Aldobrandine inv. 79635. Photo: C� Musei

Vaticani. [192]

4.19 Wall-painting showing Canace from the Villa of Munatia Procula.

Vatican, Sala delle Nozze Aldobrandine inv. 79632. Photo: C� Musei

Vaticani. [193]

4.20 Wall-painting showing the Departure of Helen, from the House

of the Tragic Poet, Pompeii. Naples, Museo Archeologico

Nazionale inv. 9108. Photo: C� Archivio dell’ Arte. Luciano

Pedicini. [196]

4.21 Copy of the paintings in the atrium of the House of the Tragic Poet,

Pompeii, by Francesco Morelli. Photo: C� Archivio dell’ Arte.

Luciano Pedicini. [197]

4.22 Copy of the painting of Aphrodite in the atrium of the House of the

Tragic Poet, Pompeii, by Francesco Morelli. Photo: C� Archivio dell’

Arte. Luciano Pedicini. [198]

4.23 Plan of the Roman house found at the Villa Negroni, Rome.

Redrawn after Buti, Manifesto. [201]

www.cambridge.org/9781107072244
www.cambridge.org


Cambridge University Press & Assessment
978-1-107-07224-4 — Greek Myths in Roman Art and Culture
Zahra Newby
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

List of Illustrations xiii

4.24 Engraving showing the end wall of room B in the Villa Negroni,

with a painted statue of Adonis. Photo: Courtesy of the British

School at Rome Library, Buti collection, pl. X. [202]

4.25 Engraving of the decoration of room B in the Villa Negroni,

showing Adonis embarking on the hunt. Photo: Courtesy of the

British School at Rome Library, Buti collection, pl. IV. [203]

4.26 Engraving of the decoration of room B in the Villa Negroni, showing

Aphrodite tending to the wounded Adonis. Photo: Courtesy of the

British School at Rome Library, Buti collection, pl. II. [204]

4.27 Engraving of the decoration of room D in the Villa Negroni,

showing Dionysus and Ariadne. Photo: Courtesy of the British

School at Rome Library, Buti collection, pl. VII. [206]

4.28 Plan of the House of Meleager, Pompeii VI. 9, 2.13. [209]

4.29 Wall-painting of Meleager and Atalanta, House of Meleager,

Pompeii, fauces. Photo: Faraglia, D-DAI-ROM 56.1243. [211]

4.30a Wall-painting of Thetis in the workshop of Hephaestus from the

atrium of the House of Meleager, Pompeii. Naples, Museo

Archeologico Nazionale inv. 9528. Photo: Kathryn

Thompson. [212]

4.30b Wall-painting of Dido from the atrium of the House of Meleager,

Pompeii. Naples, Museo Archeologico Nazionale inv. 8898. Photo:

Kathryn Thompson. [212]

4.30c Drawing of a wall-painting of Pasiphae in Daedalus’ workshop from

the atrium of the House of Meleager, Pompeii. Real Museo

Borbonico 7: pl. 55. [213]

4.30d Wall-painting of Apollo from the atrium of the House of Meleager,

Pompeii. Naples, Museo Archeologico Nazionale inv. 9543. Photo:

Kathryn Thompson. [213]

4.31 Wall-painting of Io and Argos from the tablinum of the House of

Meleager, Pompeii. Naples, Museo Archeologico Nazionale inv.

9556. Photo: C� Archivio dell’ Arte. Luciano Pedicini. [217]

4.32 Wall-painting of Aphrodite and Ares from the tablinum of the

House of Meleager, Pompeii. Naples, Museo Archeologico Nazionale

inv. 9256. Photo: Furhmann, D-DAI-ROM 39.1008. [218]

4.33 Wall-painting of the Judgement of Paris. Pompeii, House of

Meleager, room 27. Photo: Zahra Newby, by permission of the

Ministero dei beni e delle attività culturali e del turismo –
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Myrup Kristensen, Ann Kuttner, Rebecca Langlands, Niall Livingstone,

Carole Newlands, John North, Alexia Petsalis-Diomidis, Clare Rowan, R.

Scott Smith, Diana Spencer, Simon Swain, Stephen Trzaskoma, Herica

Valladares, Caroline Vout, Susan Woodford and Mantha Zarmakoupi. I

am especially grateful to all those who have read and commented on

drafts of my work and/or shared their own. Janet Huskinson has gener-

ously shared her own work on strigillated sarcophagi and commented on

Chapters 5 and 6, while Bettina Bergmann kindly read earlier drafts of

Chapter 2. For their comments on and suggestions for the book as a whole

I would like to thank Simon Goldhill, Ruth Leader-Newby, Bert Smith,

Michael Squire, the external reader for Cambridge University Press and
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