
   Medieval Music, Legend, and the Cult of St. Martin 

  St. Martin of Tours was a protector saint of numerous French kings. 
His was one of the most successful saintly cults in medieval Europe 
and the city of Tours functioned as a religious metropolis, drawing 
pilgrims from all over the Continent. Until now, little has been 
known about how St. Martin came to inspire such a lively folkloric 
tradition, numerous works of art, and the establishment of thousands 
of churches and numerous confraternities. In this book, Yossi Maurey 
addresses these questions by focusing on the church dedicated to the 
Saint in Tours, which acted as the crucible for Martin’s cult. Maurey 
explores the music and liturgy of the cult – the most eff ective means 
of its dissemination  – to reveal its enormous diff usion and impact. 
Building a more concrete picture of how saints’ cults operated and 
shaped medieval realities, this book also provides new insights into 
the interactions between contemporary religion, art, and politics. 

  YOSSI  MAUREY  has served as Lecturer in the Department of Musicology 
at the Hebrew University of Jerusalem since 2008. He holds a Ph.D. 
(2005) in musicology from the University of Chicago.   
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  BnF      Paris, Biblioth è  que nationale de France   
  Bm      Biblioth è  que municipale   
  BmT      Biblioth è  que municipale de Tours   
   BSAT        Bulletin de la Soci é  t é   Arch é  ologique de Touraine    
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   CAO        Corpus Antiphonalium Offi  cii , ed. Ren é  -Jean Hesbert, 

6 vols., Rerum ecclesiasticarum documenta, Series 
maior (Rome: Fontes, 1963–79)   

  CCCM      Corpus Christianorum, continuatio mediaeualis 
(Turnhout: Brepols, 1971–)   

  Coll. Baluze      Paris, Biblioth è  que nationale de France, Collection 
Baluze   

  Comm.      Communion   
  Du Cange      Charles Du Cange,  Glossarium mediae et infi mae 

Latinitatis , ed. Leopold Favre, 10 vols. (Niort, 1883–87)   
  F      Florence, Biblioteca Medicea-Laurenziana, Plut. 29.1   
  Grad.      Gradual   
   Grove Music Online        Grove Music Online , available at 

 www.oxfordmusiconline.com  (accessed 7 May 2014)   
  IRHT      Institut de Recherche et d’Histoire des Textes   
   JAMS        Journal of the American Musicological Society    
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  Niermeyer      Jan Frederik Niermeyer, C. van de Kieft , and G. S. 
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Brill, 1976)   
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   PL       J.-P. Migne, ed.,  Patrologiae cursus completus , series Latina, 
221 vols. (Paris: 1844–64)   

  Resp.      Responsory   
   RH       Ulysse Chevalier,  Repertorium hymnologicum: Catalogue 

de chants, hymnes, proses, s é  quences, tropes en usage dans 
l’ é  glise latine depuis les origines jusqu’ à   nos jours , Subsidia 
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  Rism 1504 1        Motetti  C (Venice: Ottaviano Petrucci, 1504)   
  Seq.      Sequence   
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  W 2       Wolfenb ü  ttel, Herzog August Bibliothek, Guelf. 1099 Helmstad        

List of abbreviationsxvi

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-06095-1 - Medieval Music, Legend, and the Cult of St. Martin: The Local
Foundations of a Universal Saint
Yossi Maurey
Frontmatter
More information

http://www.cambridge.org/9781107060951
http://www.cambridge.org
http://www.cambridge.org

	http://www: 
	cambridge: 
	org: 


	9781107060951: 


