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action at a distance, 22, 174, 213, 222
actor: attention of 56–7; body 351, 355–6,

356–7; challenge to 56–66; choices 25,
58–9; and cues 124–5, 353–5; dependent
ontology 214, 357–8; doubling 277;
ensemble, 64, 350; excluded from
knowledge 54–5, 64, 213–14, 352–3; as
existential allegory 129, 132, 331, 351;
existential pioneer 352–3; experience
58–60, 350–7; manuals 61–2; in
Marlowe 72–5; in Middleton, 99; and
monads 112; relation to character 12,
59–60, 186, 341–2, 349–50, 355–8;
Shakespeare’s intimacy to 61;
survived by formactions 129–30,
354–7; visible body 3, 7, 130; writing
parts to 56, 330–1

actor’s part, 12, 13, 19, 349–50, 351; opening
scenic possibilities 56–60

see also actor; cue; cue-space; repeated cues
Adorno, Theodor, 210n12, 234n12
Agamben, Giorgio, 151, 230
allegory: character as 32; particularity

of 130–1; predilection for 7; proneness
to 14

All’s Well That Ends Well, 214, 276
anachronism: as error 147; necessity of

147–8, 159; Shakespeare’s 174
anachrony, 41, 148–55, 174–5, 256–7
animism, 111n6, 218–19

see also corpuscularism
anti-theatricalism, 43–4, 52, 54–5
Antony and Cleopatra, 94, 214
Arden of Faversham, 48
Aristotle, 67, 124, 129, 135, 143, 189, 208–9;

actuality v potentiality 213–16; mimesis
199–200

asides: in Marlowe 72, 74; living as 136–7
As You Like It, 276

attention: delicate 4, 7–8, 19, 41–2, 280; ethics
of 286–7, 290–4, 310, 314–15; how close
206–7

see also memory; understanding
audience: acting before 123; complicity

288–95, 309–10; future 40; individuals in
39–40; Jonson’s, 52–3; layered 40–1;
London theatres 44–6; partially
alienated 38–40, 54–5; responsibilities
286–7

see also spectator
Augustine, 104, 341
autopoeisis, 47, 123, 129
Ax, H., 172–3

Bacon, Francis, 203, 213, 222
Badiou, Alain, 239, 287
Barba, Eugenio, 65–6
Barish, Jonas 51, 52n12, 185n3
Barthes, Roland, 12n4
Barton, Anne, 129, 202n6
Beatrice (Much Ado) 47
Beaumont, Francis, 49
Benjamin, Walter, 151–2, 234n12
Berger Jr., Harry, 333
Bergson, Henri, 150, 239–40, 252n6, 255, 272
Berry, Ralph, 254n8
Blair, Hugh, 209
Blau, Herbert, 294
Bohm, David, 256
Boileau, Nicholas, 67, 189
Booth, Stephen, 40, 277n4, 289n6, 292n8
Booth, Wayne, 286n2
Borges, Jorge Luis, 158
Bradley, A. C., 322
Bristol, Michael D., 304n3
Brook, Peter, 11–12, 192–3
Bruno, Giordano, 6n2, 111, 213, 218, 219
Bruster, Douglas 78n3
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Bryant, Levi R., 131
Budra, Paul, 101n2
Burke, Edmund, 98, 288–9
Byron, Lord, 287–8

Campanella, Tommaso, 213, 219
Campbell, Mary Baine, 6n2
Cassirer, Ernst, 67–8
Cavell, Stanley, 39, 294, 323n9, 349n19, 356
Cavendish, Margaret, 222
Chapman, George, 69, 90n1
character: constitution 32, 316–17, 318,

349–50, 356–7; doesn’t deûne playlife 3,
7; embryology 23, 25; graduated arrival
24; human and non-human 316–17;
processes of composition 21–3, 27–30;
subjective dispossession 328–9;
sympathy with, 7; unique
temporality 357

see also actor; individuality
Charnes, Linda, 172n7
Christological thinking, 14, 167–8
Chubb, Louise, 48
Cicero, 179
Coleridge, S. T., 135, 209, 223, 291, 340n15
comedies: structured for forgetfulness 282–4,

314–15
Comedy of Errors, the 189
Coriolanus, 214, 353
corpuscularism 218–21
counterfactuals 277–8, 304–5
critical methodology 17–18
cues, 7, 12, 56, 57, 59, 124–5, 131, 140

see also cue-space; repeated cues
cue-space, 12, 57, 123, 140, 330

dance, 254–5, 257, 272–4
da Vinci, Leonardo, 194, 207, 210
death: impossibility on stage 186, 350;

despairing of 324; and repeated cues
353–4; and scenic telepathy 337

de Grazia, Margreta, 147–8
Deleuze, Gilles, 208–9, 239
Democritus, 111n6, 116
Derrida, Jacques, 240
Descartes, Rene, 111n6, 118, 122, 211,

219–22
Desdemona (Othello): actor’s face 331–2;

and Barbarie 345, 347; between life
and death 334–5, 337, 341; body 338;
eyewitness report of dying 331–2, 351;
experience of dying 346–7; ûnal words
333–4; ghost 342–3, 344–5, 347; logistics

of murder scene 332–3, 338–40, 343;
protests 334; relation to actor’s body
342; returning voice 334–5, 346;
superpositions 342; travel of dying
338, 343, 345; virtualized 342;
wordplay 342

Didi-Huberman, Georges, 155
Dirac, P. A. M., 206–7
disguise 32, 60, 123, 131, 133–4, 138, 214,

247, 329
Dolozel, Lubomir, 16n10, 130n10
Donne, John, 13, 14
Dryden, John, 209
dumb show 57, 68, 194, 278, 298, 302–4, 335

Edmond (Lear): allegory of playlife 32;
conception 21–5, 27–30; lack of control
over part 32, 63; like Shakespeare 28;
meta-theatrical 28, 31–2; psychology 27

Edward II (Marlowe), 50
Einstein, Albert, 341n17
El Greco, 207
Eliot, T. S., 19n13, 90
empirical knowledge: approximate 155–6;

artworks separate from 152n20;
insufûcient 35, 173, 208, 284, 348; and
Middleton 106; and monads 116; and
the transcendental 349n19, 358

Empson, William 196n15, 198, 209
entrances, 68, 74n7, 138, 187, 334;

ambiguated 57, 59, 73, 276, 339
Erasmus, 179
event: ambiguity of 341–2; of experiment

154; of history 154–5; of the play 15,
43–6

exits, 57, 124, 126, 186, 187, 261, 276, 307

Falstaff, 47; embodying formactive
historicity 183–6; exceeding plot 185–6

Fenves, Peter 230–1
Fernie, Ewan, 286n1
Ford, John, 90n1
formactions, 3, 32; anachronic 8; autopoetic

123–4, 129; beyond notice 347–8; close
attention to 11; contingent on notice
275, 315, 341; craft-speciûc 15, 124, 125,
128–9, 132–3, 217, 254–5; deûnition
123–4; distinguished from form/
formalism 144–5; embodied in
characters 186, 329; full of action,
11–12, 14, 160; generic 128–9; and
hylomorphic thinking 144;
hypostasizing 145–6; latent playlife 7, 9,
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35, 210–12, 232; measuring possibility
341; monadic 117–21; more than actions
125; not always articulated 330; own
conatus 7, 12, 58; as possible subject
131–46, 316; potential for life 33, 55,
123–36, 216, 274, 315, 355–7;
prehending political possibility 164, 166,
175–6, 184–5; and repetition 125–6,
254–5; residual characteristics 132–3;
suffering possibility 358–9; temporally
staggered 125, 127, 256

ûgurative language seemetalepsis; metaphor;
wordplay; words

Finch Conway, Anne, 111n6
Focillon, Henri, 124, 128, 151
Foerster, Heinz von, 63
forgetting see memory
Fracastoro, 219
futurity, 127–8, 217, 237; Plotinian 216;

presupposed by dense forms 39–40

gaps: see intervals
genre, 46; ethical teleology 304, 309;

exceeded 149, 152, 185; morality
309–10; neoclassical 67; permissions
282, 300, 302, 309; pre-emptive 12, 88,
280–1; theory 67–8

grammar: recursive 13, 14, 164, 166, 253
Greene, Robert: Friar Bacon 71–2
Gross, Kenneth, 273n23

Hallyn, Fernand, 219
Hamlet, 54, 60–1, 144, 149, 214, 276,

278, 287, 294; Claudius’s soliloquy
193–7

Harman, Graham, 138–40
Hazlitt, William, 135, 190, 197, 210
hearing, 60, 62, 63, 113, 242, 254; ûrst hearing

not enough 182, 330; and touch 4
Hegel, G. W. F., 9, 132
Heidegger, Martin, 138
1 Henry IV, 98; opening scene 163–76, 183
2 Henry IV, 161–2
Henry V, 34, 186
Herbert, George, 13
Herder, Johann Gottfried: hearing over sight

62–3; inûuenced by Leibniz 17, 234–5;
life in everything 134–6; Shakespeare’s
dynamism 235–7; resistance to
preformation 238–9; world in
characters 34n2

Heywood, Thomas, 335n9
historicism: assumptions 149–51; causation

150, 154, 174

history: discontinuous 148–51, 157–8, 161–2,
167–70; forward and backward 33,
154–5, 157, 160; getting closer to 19,
154; as latent promise 152–4, 162–3,
167–8; and memory 148; superimposed
narratives of 170–3; typological 153,
168–9, 173–4, 184; unûnished 186

Hobbes, Thomas, 222
Hope, Jonathan, 81
holographic reality 194, 195–6, 358
Hooke, Robert, 222
Horace, 67, 189
Hutson, Lorna, 50n9, 51, 57n3, 284n1
Huygens, Christiaan, 256n11, 274

imagination: escape from 270; faith in 218;
former states of 118; Macbeth’s 299; our
10, 153, 175, 212, 299; as possibility 230;
self-visions of 328, 344; Shakespeare’s 6,
10, 37, 56, 187; for Spinoza 224–5;
of the subvisible 220–1; technically
informed 10

improvisation: essential for invention 10
incompossibles, 9, 90, 203, 211–12, 228–9,

241; codependency with possibles 232
individuality: of audience member 40, 287;

Bruno’s ‘minima’ 218; and collective
168, 313, 351; constituted by perceptions
120; discrete substance 114, 265; and
ûxity of props 130; fraction as 317; and
genus/species 68, 216; inferred 318; as
mobile event 121, 254; naturalized 3,
318; nested 121, 131, 224, 265–7;
pre- 141–2; as potential 46, 92; as
privation 226; resistance to concept of
142–3; as shadow 328; shared 9; as
singularity 253, 318; supra-subjective 9,
112, 316; trace in pre-consciousness 211;
of artwork 234n12

see also character; monad
ingeniousness, 148–9
instruments of playlife
see formactions

intervals: Desdemona’s 346; life in 55, 109,
112, 116, 128, 280, 347; and metalepsis
181; need to enter, 7, 41, 175–6, 271,
279–81; 298–9, 330, 335; in part-text 56,
57–8, 271

Irigiray, Luce, 63

Jackson, Henry, 331–2, 351
Jacobean tragedy, 90–1
Jew of Malta (Marlowe), 50
Johnson, Samuel 209
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Jones, Emrys, 163n1, 207n4, 276n2
Jonson, Ben, 62, 67, 156, 189, 309;Alchemist,

52, 53; anti-theatricalism, 51–2;
Bartholomew Fair, 48, 51, 53; corrective
to Shakespeare 53–4, 209; forms, 52–3;
scenes 50–1; Sejanus 97

Julius Caesar, 276–7, 353

Kant, Immanuel, 144, 220n16, 238, 288,
306, 309

Keats, John, 37n5, 135
Kermode, Frank, 5
Kerrigan, John, 78n1, 90, 102
Kierkegaard, Soren, 90, 158, 317, 325n11;

Fear and Trembling 309–10; fear of the
good 327; life as shadow 328; the
mimical 321n5; necessity and possibility
322, 326

King Lear, 21–33, 102, 149, 287, 353; Edgar-
Tom 23, 32, 214, 278, 353; opening
exchange 21–5

see also Edmond
Kleist, Heinrich von, 272–4
Knapp, James A., 222n21
Knight of the Burning Pestle (Beaumont), 49
Koselleck, Reinhart, 153–4
Kottman, Paul, 62n9, 133n13

Lacan, Jacques, 306
Lady’s Tragedy (Middleton), 80, 91;

answerable to plot 92; ethical absolutes
93–7; Lady 95–6, 101–2, 105;
magnetized by death 98, 100–2; love 99;
politics 96–7; primal scene 103–4, 105;
repetitions 93–4, 96, 103; Shakespearean
inûuences 94–5; Tyrant 97, 98–105

Latour, Bruno, 153n22
Leibniz, Gottfried, 16–17, 128, 138, 140, 152,

194, 208–9; aesthetics 118; apperception
117–18, 242; best of all possible worlds
229–32, 241–2, 280; calculus 115n22,
117n28, 150n12; criticisms of 238–40;
differences from Shakespeare 228–9;
dynamics 122; and embodiment 111–13;
energy (kinetic and potential) 274; and
ûeld theory 122, 254; fractal creation
109; and God 109, 114, 119, 228;
harmony 233; holography 119; and
imagination 234; impossibility of death
116; inûuence on Herder 62, 234–7; law
of continuity 114–16; life of 228–30,
233–4; limitations 317; model for critical
method 18; model of unconscious 118;
monadic playworld 109–11, 116,

117–20, 239–40; natural machines 110;
no two things the same 109, 253–4;
and passion 122; pendulum 274;
plenum 110–12, 115; poetry of 237;
possibles 110–11, 241–2; preformation
114, 119, 228, 238–40; and Spinoza 223;
substance is action 109–11, 120;
present big with past and future 116,
119; pyramid of possible worlds 211,
229–32; time and space 116; waves
of the sea 242

see also monad
Leighton, Angela, 127
Lessing, Gotthold, 233
Levinas, Emmanuel, 148, 295n14,

347n18, 359
Lewis, David 16, 137–8, 278, 304–5
line: end of 123, 143; enjambed 163–5;

half-line 175–6; living in-between 318,
324, 360–2

Locke, John, 117–18, 222
Locrine, 48, 49, 170
Longinus, 286
Love’s Labour’s Lost, 14, 180, 283
Lucretius, 63n12, 111
Luther, Martin, 354
Lyne, Raphael, 181n16

Macbeth, 5–6, 36, 40–1, 83, 178, 214, 232,
280–1, 305, 318–29, 335, 353; and
Middleton 83, 94–5, 98; Duncan’s
killing 276–7; challenge of witnessing
285, 286–96, 315

see also Macbeth
Macbeth: captivity to play 318, 328, 358;

composition 319–20; couplets 320–1;
disintegrity 319–21; formaction man
329; life as rehearsal 322, 325, 328; living
antinomies 323–4; living as mime 322–3;
and possibility 322, 326–7; subjection to
time 325–6; virtuality as actuality 320;
simulacra 321–2, 328

machinic life, 3, 7, 53, 58, 63, 136n21, 194,
219, 220–1; character as 316; organic
110, 113, 235

see also puppetry
Mack, Maynard, 25
Mack, Peter, 197n16
Mahood, M. M., 274n25
Mallin, Eric 279n8
Marina (Pericles): abduction 299–302;

bearing repetitions 312, 313–14;
de-individuation 314; and event-erasure
306–7; as Isaac-ûgure 310;
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meta-awareness 312–13; responsibilities
313–14; as sign 311–12; speech 313;
vulnerability 306–8

Marion, Jean-Luc, 104–5
Marlowe, Christopher, 13, 48, 49, 50, 190;

Edward II 72–3; Faustus 47, 48–9, 80, 83,
84, 287; Jew ofMalta 74–5;Tamburlaine
74n1

Marston, John, 69, 70, 90n1
Matisse, Henri, 210
Measure for Measure, 95, 201–5, 214, 271
memory: as apperception 117; and

characterisation 25, 99; and cognition
65, 312; in comedy 282; creating place
33; at end of the line 123, 143; as error
225, 227; ethical importance of 263–4,
266, 267, 284, 287, 305, 314, 316, 324,
345; as fancy/imagination 221, 227;
forward 93, 175, 258, 284, 345; intrinsic
to playworlds 6; irrevocable 335; of
materials 205, 257, 270; as nostalgia 321,
324; physical 314; and possibility 324,
327; and props 130, 270, 336; recovered
325n11; scenic connections 260, 269;
temporal folds 148, 241; and topology of
art 127; of words 23, 70, 225

see also scene
Merleau-Ponty, Maurice, 39, 222n21, 251n5
metalepsis 7, 13, 141, 180–1, 189, 193–4, 195,

197, 348; characters as metaleptic 32, 37,
318, 324; Middleton’s 86

metaphor, 141, 174, 206; alive with action 14,
23–4, 114, 200, 204–5, 254; entering 123;
creative 199–200; and Leibniz 114,
120–1; non-Shakespearean 70;
predictive 22–3

see also metalepsis; wordplay
metatheatricality 202, 204–5

see also formactions
metonym, 23, 141, 181, 188, 195, 335, 348;

creation as 197, 318; not distinguished
from metaphor 114; self-metonyms 349

Meyerhold, Vsevolod, 65
Michelangelo, 194, 207, 210
Middleton, Thomas: and actors 79;

allegorical places 82–3, 84–6; and
collaboration 79; and genre 77–8;
Changeling, 80, 99–100, 103; Chaste
Maid in Cheapside 88–90, 95, 103;
language 80–1, 84, 86, 324; and
Moralities 94, 104; and predestination
77–9, 89–90, 100, 103; Revenger’s
Tragedy 77–8, 99; scenic relationships

79–80, 83, 85, 101–3; Spanish Gypsy 79;
spectacle 78, 102, 105–6; Two Gates of
Salvation 79n4; Women Beware Women
78, 80, 96, 103; writing to plots, 77, 79;
Yorkshire Tragedy 81–7

see also Lady’s Tragedy
Midsummer Night’s Dream, a, 14, 332
Milton, John, 13, 14, 38, 80, 308
mime 60, 65, 83, 124, 126, 127, 157, 197n17,

214, 286, 289, 297, 302–4, 321, 322–3
mimesis: exceeding traditional 129, 199,

330–1, 338; Shakespearean 201–6,
323–4

modalities, 13, 162, 163, 165; imperative 45,
156, 168, 185, 190, 240; intensity of 294;
of Middleton 99, 100; modal realism 36,
134, 137, 254; optative 156, 250, 254,
324; simultaneous 171, 191; subjunctive
156, 191, 248, 263, 288, 291, 324;
transûguring 206

monad, 119–20, 134, 138–9; not
anthropomorphic 119; as
crystallographic point 116–17;
connection to bodies 111–13; expressing
events 120; as language 120; isomorphic
with God 119; levels of individuality
121; material monads 238; mobile
mirror of possibility 119–20; perception
as expression as being 117–18, 120, 121;
proliferating subjectivity 121, 241–2;
repetition of universe 114; as subject
120; as theatrical subject 120–1

Morton, Timothy, 8–9, 128n6, 207n5
Mucedorus, 47, 48, 49, 74
Much Ado About Nothing, 278, 280, 282–5

Nagel, Alexander 127n5, 157n32, 173
nature: made afraid 53–4, 309
Neill, Michael, 335
neoclassicism, 67, 88, 189, 209
neoplatonism see Plotinus
Newton, Isaac, 235, 238; calculus 117n28;

model of playworld 121–2
Nietzsche, Friedrich, 321n4, 323n10
Novarina, Valere, 179, 182n17

object-oriented philosophy 138–40
original sin, 14, 22, 78–9, 80, 84, 92, 96, 103,

196, 203
Othello, 62, 214, 278, 301; curtain 334, 335,

337–8, 348–9; stage materials 337–8;
willow scene 344–5

see also Desdemona
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Paracelsus, 219
Parker, Patricia, 157n31
parts: and whole 220n16; differential reality

349; inside a part 318; moveable 48; not
determined by whole 12, 34, 39, 149,
218, 242, 253; not burying 263; play not
organic whole 47, 58; self-determining
12, 58, 64, 124, 317; soul in each 234

see also formactions
part-text see actor’s part
passion: acting of 61–2, 179, 351; action as

61–2, 268; ours, 7, 292, 308; distribution
of, 7, 58, 122, 135, 169, 219, 223, 241,
299, 316; drama as 224, 275, 356; of
forms/instruments 74, 125, 126, 132,
358–9; individual suffering 32, 34, 73,
90, 169, 248–9, 318, 356; ontological
condition 122, 186, 219, 274, 317;
beyond passivity 295, 308; of possibility
328; state of projection 197; and rhetoric
179; scenic deûnition 79, 170; and
sublime 268; submission to the event
292, 317; switches 68; un-freedom 225–7

pastoral, 71–2, 102, 168, 247, 249, 262–3,
266, 283, 313, 315

Perdita (Winter’s Tale) 47; composition
258–62, 268, 271, 274; event erasure
305–6; existential peril 247–8, 273;
multiple births 258–9, 260–1; possible
lives 245, 249, 256, 260; praise of 248–9,
249–50; responsibilities 259, 265–9,
271, 315, 358; subjection 249, 265–6,
273, 315

Pericles, 278, 281; allegorical mode 297–8,
300; changes from sources 307;
complicit witnessing 301–2, 308, 310;
ellipses 298–9, 301; mime-like 297, 302,
303; Marina-scenes 297–314; romance
teleology 300, 308–9, 311; scenic
recapitulations, 310–12; sexual violence
297, 301–2, 306–8; 310–12; substitutions
302–3, 315; textual corruption 298

see also Marina
Peters, Julie Stone, 197n17
Phelan, Peggy 127
philosophy: and poetry 17, 317–18
Pinter, Harold, 91
place: of actor’s body 132, 351; anterior 138;

of asides 136; compounded 23, 155, 157,
197; deûned 35; made by words 22, 36,
188, 189, 191–2, 358; metamorphic 6,
155, 189, 260; metaphysical 5, 33–4,

82–6, 100, 217, 324, 334–8, 342; mobile
160; not uniform 109; object/subject as
36; opened-up 57; primal 103; and props
348; rooted 260; and scenes 126, 128;
simultaneous/superimposed 5, 33, 165,
169, 210; of sound 63n12; and space 116;
subjective 324–5; virtual 130, 168, 255,
293; of witnessing 295

see also interval; playworld
Plato, 111n6, 143, 145, 191
playlife see formactions
playworld: beyond the local 91–2; distinctive

ecology/ontology 5–7, 8–9, 15, 160, 217,
234–6; dynamic with appetite 240;
physics 248, 292; preformed 240–1;
temporality 157–9; worlds within worlds
33–5

see also place; temporality
plot: backstage 187; exceeding 185; forward

and backward 158–9; more than evident
4, 163, 291–2, 294–6

see also plot scenarios
plot scenarios: competing formaction 117;

inadequate to scene 163; inûuence on
playmaking 69–70, 88; limited inûuence
on Shakespeare 187; making of 68–9;
and Middleton 77–9; Newtonian model
122; philosophical/theological
implications 77; residue of 298; and
scenes 70–2; Troilus 149n9

Plotinus 124, 191, 216–17
Poole, Adrian, 293n9, 295
popular theatre, 43–6; formal looseness

47–50; scenic freedom 48–50; socially/
politically proleptic 46, 150–1, 232

possibility, 3, 7; Aristotelian 213–15; as
actuality 37, 160; concentration of 11;
contra actuality 214–15, 294; contra
probability 213; existential 319–22;
dynamic specimens 128; as forward
memory 284; historical and spiritual 14,
46, 150–5, 159, 211–12; neo-classical
67–8; philosophers of 16

see also potentiality
possible worlds philosophy 16
potentiality, 3, 7, 9, 67–9, 215; Aristotelian

140, 214–16; for life 33; of metaphor
199; monadic 121; resistance to concept
of 140, 153n22

see also possibility
props 15, 335–6
prosody, 163–5, 251–2
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Proust, Marcel 313n9
puns: see wordplay
puppet, 48, 78n1, 105, 136n21, 255, 267,

272–4
Puttenham, George, 157n31, 177–8, 179

Quintilian, 179
quantumised worlds, 5, 277, 324

Rabkin, Norman, 33n1, 42n11, 156n27
Rape of Lucrece, 229, 232
reading: closely 11, 15–16
Rembrandt, 210
repeated cues, 276, 353–4, 356; Falstaff

185–6; in Marlowe 74–5
repetition: differential 253, 254; and

graduated reality 309, 312; immanent to
theatre 125–6, 289–91; and
interconnected life 264–5; our returning
to the event 292–6, 304, 314–15;
shuttered moments 324–5

Ricoeur, Paul 199–200, 206
Rivere de Carles, Nathalie, 336n11
rhetoric, 177–8; and actors 179; style

exceeding deûnitions 35–6, 163–5,
181–2, 249–50; diagesis inadequate 167,
169, 177; indebtedness to 179–80

rhyme 15, 19, 31, 32, 117, 123, 131, 138,
320–1

Richard II, 14, 34–5, 163, 165, 169, 172n7,
180, 200–1, 353

Richard III, 75–6, 353
Richardson, Samuel: Clarissa, 333
Roach, Joseph R., 61n6, 179, 336n11
Romeo and Juliet, 14, 73, 94, 346, 353
Rowley, William, 79, 80, 90
Ryan, Marie Laure, 16n9

Scarry, Elaine, 8, 249n2
scenes, 7, 126–7; afterlife 47; constructed like

language 208; forward and backward
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