
The Cambridge Introduction to
Theatre and Literature of the Absurd

michael bennett’s accessible Introduction explains the complex,
multi-dimensional nature of the works and writers associated with the
absurd – a label placed upon a number of writers who revolted against
traditional theatre and literature in both similar and widely different
ways. Setting the movement in its historical, intellectual, and cultural
contexts, Bennett provides an in-depth overview of absurdism and its
key figures in theatre and literature, from Samuel Beckett and Harold
Pinter to Tom Stoppard. Chapters reveal the movement’s origins,
development, and present-day influence upon popular culture around
the world, employing the latest research to this often-challenging area of
study in a balanced and authoritative approach. Essential reading for
students of literature and theatre, this book provides the necessary tools
to interpret and develop the study of a movement associated with some
of the twentieth century’s greatest and most influential cultural figures.

michael y. bennett is Associate Professor of English and affiliated
faculty in Philosophy at the University of Wisconsin-Whitewater.
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To my best friend, Eyal Tamir, with whom I laugh at life’s absurdities

In memory of
Robert A. Bennett (1941–2014)
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Tadeusz Różewicz 104
Sam Shepard 105
N.F. Simpson 113
Tom Stoppard 113

Chapter 7 Post-absurdism? 115

The influence of the absurdist “movement” 115
Dramatic and theatrical conventions following the

absurdist “movement” 116
(Later) female absurdists 119

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-05392-2 - The Cambridge Introduction to Theatre and Literature of the Absurd
Michael Y. Bennett
Frontmatter
More information

http://www.cambridge.org/9781107053922
http://www.cambridge.org
http://www.cambridge.org


Contents ix

The multicultural absurd? 122
Absurdism’s legacy outside of the theatre: Fiction and poetry

after the wake of the 1970s 124
Absurdism in pop culture 125

Chapter 8 Absurd criticism 128

Esslin 129
Esslin’s contemporaries 129
The lull in absurd criticism 130
The resurgence of absurd criticism in the new millennium 130

Notes 133
Further reading 150
Index 160

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-05392-2 - The Cambridge Introduction to Theatre and Literature of the Absurd
Michael Y. Bennett
Frontmatter
More information

http://www.cambridge.org/9781107053922
http://www.cambridge.org
http://www.cambridge.org


Acknowledgments

First, I wish to thank the following people for their feedback and help with
the manuscript at various stages of the project: The Fellows at the Institute for
Research in the Humanities; William W. Demastes (Louisiana State University,
Baton Rouge); J. Chris Westgate (California State University, Fullerton); Robert
Combs (The George Washington University); The Samuel Beckett Working
Group (IFTR/FIRT 2013) – most particularly, David Tucker (University of
Chester and University of Sussex) and Nicholas Johnson (Trinity College,
Dublin); and my research assistant, Frederick Hofstetter (UW-Whitewater),
made possible by a generous research grant from UW-Whitewater.

Second, I would like to thank my editor at Cambridge University Press,
Dr. Victoria Cooper, for her vision and constant support in seeing this book
come to fruition. Also deserving of thanks are the anonymous reviewers, for
their detailed and constructive feedback.

Third, a few short sections of this book were previously published and
graciously allowed to be reprinted here in a slightly modified version: Michael
Y. Bennett, Words, Space, and the Audience: The Theatrical Tension between
Empiricism and Rationalism (2012, Palgrave Macmillan, pp. 82–9, 105–8, 149–
55, and 160–2, reproduced with permission of Palgrave Macmillan).

And finally, fourth and most importantly, I wish to thank those in my life
who may not have made a direct contribution to the scholarship, but whose
indirect contributions made this work possible: my family. My two sons, Max
and Julius, show me how to respond to absurdities with love and laughter, and
my wife, Kelly, dissolves all absurdities with her love. Kelly is the one thing that
always makes sense and where my desires are always fully met by the realities
of the world.

x

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-05392-2 - The Cambridge Introduction to Theatre and Literature of the Absurd
Michael Y. Bennett
Frontmatter
More information

http://www.cambridge.org/9781107053922
http://www.cambridge.org
http://www.cambridge.org

	http://www: 
	cambridge: 
	org: 


	9781107053922: 


