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Note on the text

Musical plays in this book are alluded to by titles in English or German,
depending on which productions are being referred to. Dates figure in
parentheses where such mapping is helpful to a wider historical under-
standing. Similarly, titles of plays in German are translated where they help
more general understanding,.

Xiv

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107051003
http://www.cambridge.org
http://www.cambridge.org

	http://www: 
	cambridge: 
	org: 


	9781107051003: 


