
Index

Ablow, Rachel, 6
aesthetic crowding, 13

contemporary gallery and, 10, 14, 22, 24, 35, 46,
47, 161

Dickens, Charles and, 47–49, 54
large-scale exhibitions and, 9, 10, 88, 89,

94–98, 104
multi-plot novel and, 5, 14, 22
museums and, 10, 33, 65–66
readers and reading and, 13
Royal Academy and, 32–33, 35–41
sensation novel and, 5, 88

aesthetic mixture
contemporary gallery and, 14, 22, 24, 29–32,

35–41, 46, 47, 49
Dickens, Charles and, 47–49, 51–54
large-scale exhibitions and, 88, 89, 94–98
museums and, 65–66
Royal Academy and, 33
sensation novel and, 88

Ainsworth, William Harrison, 65, 83
Alma-Tadema, Lawrence, 127
Altick, Richard, 4, 25, 26, 29, 66, 176, 184, 191
Arata, Stephen, 215
art collecting

diffusion of, 14, 19, 22, 24, 27, 29–31, 35,
41, 44

art criticism, 18
early days of, 30
increased volume of, 9, 25
literary vocabulary and, 16
professionalization of, 130–131
spatialized vocabulary of and, 19
twenty-first-century woes, 161

art of the future debate, see artistic taste, changes
in; artistic taste, permanence of

art unions, 9, 25, 26, 27, 31
artistic taste, 44

changes in, 24, 29–31, 32, 35, 123, 132, 133, 134,
137, 138–142, 176

class and, 27, 29–31, 137, 148

permanence of, 16, 122, 124, 132–133, 135–142
Ruskin and, 135–136, 137

Artists’ Benevolent Fund, 42
Atkinson, J. B., 136
Auerbach, Jeffrey, 101, 195, 198

Bagehot, Walter, 20, 49
Bann, Stephen, 64–65, 74
Barry, Edward, 140
Barthes, Roland, 5
Bates, Henry, 133
Beavington, Joseph, 136
Beer, Gillian, 121, 149
Benjamin, Walter
The Arcades Project, 107
“The Work of Art in the Age of Mechanical

Reproduction,” 11
Bennett, Tony, 12, 15, 94, 172
Birmingham Museum and Art Gallery, 122
Black, Barbara, 172, 183, 206, 215
Blackburn, Henry, 134
Bohrer, Frederick, 148
Bourdieu, Pierre, 10, 158
Bourne Taylor, Jenny, 87, 88
Bowen, John, 5
Braddon, Mary Elizabeth
Aurora Floyd, 86
The Conflict, 86
The Day Will Come, 86
Hostages to Fortune, 86
Ishmael, 86
Lady Audley’s Secret, 15, 85, 86, 117–118

Pre-Raphaelitism and, 194
The Venetians, 86

Brandon, Raphael, 134
Brewer, John, 24, 26, 29, 38
Brimley, George, 48, 83
British Institution, 26, 29
British Museum, 162
accessibility and, 9, 24, 65, 66, 67, 122, 123,

158, 184
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British Museum (cont.)
aesthetic crowding and, see aesthetic crowding
aesthetic mixture and, see aesthetic mixture
class and, 11, 68, 158, 159, 187
collecting history of, 66, 161, 185
conservation woes and, 62, 66, 67–70
Elgin Marbles and, 66, 68, 71, 185
Nineveh Marbles and, 147
picture cleaning and restoration, see picture

cleaning and restoration
“broad canvas novel,” 21
Brontë, Charlotte, 17, 91, 105, 168
Broughton, Rhoda

Not Wisely But Too Well, 166
Bulwer-Lytton, Edward, 5, 65, 69

The Last Days of Pompeii, 165
Bürger, Peter, 212
Burne-Jones, Edward, see Pre-Raphaelites,

Burne-Jones, Edward
Buss, Robert William

“Dickens’s Dream,” 51
Byerly, Alison, 45

Carlyle, Jane, 96
Carlyle, Thomas, 51, 197, 213
Clark, William George, 26, 36, 38, 41, 130
Claude, 70, 82, 132
Cleere, Eileen, 188
Clodd, Edward, 126
Cole, Henry, 24, 69, 89, 92
Collins, Wilkie, 107, 181

A Rogue’s Life, 188
Antonia:The Fall of Rome, 193
Armadale, 15, 85, 86, 90, 115, 118
art criticism of, 107
Basil, 1, 8, 85–86, 116–117
The Evil Genius, 86
exhibitionary overload and, 120
The Law and the Lady, 118–119
The Moonstone, 15, 85, 86, 112–115
Pre-Raphaelites and, 17, 107
relationship with readers, 6, 7, 19, 106, 110–111,

115–116
reviews of, 88, 114
Royal Academy and, 107
“unknown public” and, 7
The Woman in White, 6, 15, 19, 85, 87, 88, 105,

106–111, 114, 115
William Collins and, 17, 107

Coningham, William, 71
Constable, John, 132, 180
contemporary gallery, 13, 18, 22, 122, 132–133;

see alsoGrosvenor Gallery; Royal Academy
aesthetic crowding and, see aesthetic

crowding

aesthetic mixture and, see aesthetic mixture
definition of, 21, 173

Crary, Jonathan, 20, 98
Crook, J.M., 210
Crystal Palace, 18, 91; see also large-scale exhibitions

accessibility and, 11, 91, 99, 195, 196
Brontë, Charlotte and, 105
catalogues for, 99, 104
class and, 101, 104, 195, 201
contents of, 93, 94, 101, 197
exceptionalism of, 92
fictional appearances of, 9, 85–86, 193
Foucauldian readings of, 101
gender and, 101
liberation and, 101
Queen Victoria and, see Queen Victoria
relocation to Sydenham, 18, 86
repression and, 101
Ruskin on, 69
scale of, 10

Daly, Nicholas, 218
Dames, Nicholas, 112, 202, 217
Darwin, Charles, 122
Debord, Guy, 101
Dickens, Charles, 13, 17, 23, 27, 35, 42, 160

art expertise of, 23
art market and, 27–29, 31
art union membership of, 26
Barnaby Rudge, 60
Bleak House, 6, 20, 27, 28, 31, 48, 49, 50, 57, 58,

60, 175
Crystal Palace and, 95, 96, 100, 103
David Copperfield, 27–28, 54
Dombey and Son, 28, 48–49, 55
Dulwich Gallery and, 35
Dutch painting and, 43, 44, 52, 54
familiar looking and, 100
Great Expectations, 54
Hard Times, 28
Hogarth and, 43, 180
illustrations and, 27–29, 55, 167
Little Dorrit, 1, 26, 27, 28, 47, 57, 59
Manchester Art Treasures Exhibition and, 100,

102, 103
The Mystery of Edwin Drood, 50
Nicholas Nickleby, 36
obituary tributes to, 50–51
The Old Curiosity Shop, 20, 54
Old Masters and, 32
Oliver Twist, 50, 57–58
Our Mutual Friend, 28, 48, 50, 55, 58–59
The Pickwick Papers, 4, 43, 50, 54
picture cleaning and restoration and, 186
Pictures of Italy, 55
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portrait painting and, 38
Pre-Raphaelites and, 32, 45
relationship with readers, 7, 23, 47, 55–60
reviews of, 1, 5, 6, 9, 20, 22, 23, 42, 55, 164
Royal Academy and, 8, 25, 26, 27, 41, 42, 177
serialization and, 4, 19, 49
Sketches by Boz, 43, 55, 182
sketches of, 20
Society of British Artists and, 42
“The Toady Tree,” 27

Dorset Museum, 127
Doyle, Richard, 95
Dulwich Gallery, 178
Duncan, Carol, 10, 185
Dutch painting, see paintings, Dutch

Eastlake, Charles, see National Gallery
ekphrasis, 1, 43, 173
Eliot, George, 168, 173, 213

Daniel Deronda, 6
Middlemarch, 165
reviews of, 6, 165

Engels, Frederic, 91
engravings, see prints and engravings
exhibition culture

accessibility and, see individual spaces,
e.g., Crystal Palace

definition of, 2
eighteenth-century, 24, 26, 29, 38
“exhibitionary complex” and, 11, 12
expansion of, 3, 8–10, 24; see also individual

sites, e.g., National Gallery
twenty-first century, 161

Exposition Universelle of 1867, 86

familiar looking, 15, 89, 100–103, 114, 119
definition of, 100
sensation novel and, 15, 109, 116

fin-de-siècle novel, 161–164, 166
Hardy and, 7, 16, 125, 126, 128–129, 143, 157

Fleishman, Avrom, 184, 190
Flint, Kate, 32, 74, 134, 169, 209
Forster, E.M., 116, 176
Forster, John, 25, 47
Foucault, Michel, 10, 12, 15, 101, 171
Fox, W. J., 68
Frith, W. P., 32–33, 48, 127, 208

Gainsborough, Thomas, 32
Georgel, Chantal, 172
Gissing, George

British Museum and, 162
Grosvenor Gallery and, 162
In the Year of the Jubilee, 216
New Grub Street, 162

The Odd Women, 216
Gladstone, William, 88
Godwin, E.W., 146
Gosse, Edmund, 157
Great Exhibition, see Crystal Palace
Greenhalgh, Paul, 195
Grosvenor Gallery, 122, 141, 160, 162, 178, 211

Hall, Samuel Carter, 30
Hamerton, Philip Gilbert, 54–55, 124, 130, 138, 146
Hardy, Thomas
“1967,” 142
A Laodicean, 16, 125, 127, 142, 143–146, 148,

150, 155
architectural career of, 17, 127, 129, 134, 144
art criticism and, 125, 129
art education and, 127
British Museum and, 17, 124, 127, 147, 148,

157–159
Darwin and, 122
Desperate Remedies, 125
fin-de-siècle novel and, see fin-de-siècle novel
The Hand of Ethelberta, 16, 126, 146–148, 150
historical novel and, 125
illustrations and, 127, 167
“In the British Museum,” 157–159
International Exhibition of 1862 and, 17, 95,

125, 126
Jude the Obscure, 16, 126, 149–151
museums and, 125, 127
National Gallery and, 127, 129, 154
paintings and, 128, 129, 134, 142, 145, 208
poetic career of, 16, 126, 142, 159, 160; see also

individual poem titles, e.g., “1967”
Pre-Raphaelites and, 131
“The Profitable Reading of Fiction,” 213
The Pursuit of the Well-Beloved, see The

Well-Beloved
relationship with critics, 128–129, 151
relationship with readers, 7, 16, 125, 126, 150–151
The Return of the Native, 1, 8, 16, 121–122, 144, 153
reviews of, 126, 213
Royal Academy and, 127, 128, 148, 152, 154
Ruskin and, 127, 128, 131
sensation novel and, 125
South Kensington Museum and, 127
The Trumpet Major, 125, 127
The Well-Beloved, 16, 126, 151–157

Hartley, Lucy, 163
Haskell, Francis, 18, 91, 93, 99, 177
Hawthorne, Nathaniel, 96, 100, 103–101,

103, 104
Helmreich, Anne, 25
hierarchy of the arts, see “sister arts”
Hill, Kate, 171
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historical novel, 6, 7, 15, 63, 165
fall of, 5, 6, 7, 64–65, 169

Hoberman, Ruth, 216, 218
Hoffenberg, Peter, 201
Hogarth, William, 43, 67, 75
Hughes, Winifred, 89
Hunt, Holman, see Pre-Raphaelites, Hunt,

Holman

illustrations, 2, 27–29, 55, 127, 167; see also
individual author names, e.g., Dickens,
Charles

Impressionists, see paintings, Impressionist
Ingham, Patricia, 152, 214
International Exhibition of 1862, 18, 87, 88,

91; see also large-scale exhibitions
accessibility and, 91, 195
art criticism and, 130
catalogues for, 100
class and, 102
contents of, 93, 95, 102, 193
fictional appearances of, 85, 86
gender and, 102
scale of, 10
symbolism of, 92

James, Henry, 4, 88, 111, 161, 173

Kerr, Robert, 140, 145
Kingsley, Charles, 67

Hypatia, 165
Kriegel, Lara, 170, 196, 201

Landseer, Edwin, 30, 52
large-scale exhibitions, see also Crystal Palace;

International Exhibition of 1862;
Manchester Art Treasures Exhibition

accessibility and, 12, 24, 88, 92, 114, 194–195
aesthetic crowding and, see aesthetic crowding
aesthetic mixture and, see aesthetic mixture
catalogues for, 16, 99–100
class and, 9, 88, 102–103, 104
ephemerality and, 18, 88, 132
familiar looking and, see familiar looking
gender and, 102
liberation and, 15, 89, 90, 100–106, 113
narrative plotting and, 90, 100–101
parochialism and, 102
repeated looking and, see repeated looking
repression and, 15, 89, 93–99
symbolism of, 92–93

Layard, A.H., 135
Leech, John, 52
Leeds City Art Gallery, 123
Lettis, Richard, 173

Levine, Caroline, 119
Lewes, George Henry, 44, 53, 55, 65, 83, 169
Luckhurst, Kenneth, 99
Lukács, Georg, 65, 76

Macaulay, T. B., 184
Maclise, Daniel, 52
Manchester Art Treasures Exhibition, 9, 18, 91,

132; see also large-scale exhibitions
accessibility and, 91
catalogues for, 30, 99, 100
class and, 101–102, 200
contents of, 93, 94, 95, 101–102
Dickens’s experience of, see Dickens, Charles,

Manchester Art Treasures Exhibition
fictional appearances of, 85, 86
hanging scheme of, 32, 93, 95, 178, 201
Hawthorne’s experience of, see Hawthorne,

Nathaniel
lighting scheme of, 199
organizers of, 26
symbolism of, 92

Manchester City Art Gallery, 122
Mansell, Henry, 5, 87, 88
Masson, David, 51–52, 53
Meredith, George

artistic taste and, 164
Beauchamp’s Career, 217
The Egoist, 163–164
relationship with readers, 164

Millais, John Everett, see Pre-Raphaelites, Millais,
John Everett

Miller, D. A., 15, 87, 88, 108, 110, 112, 202
Miller, J. Hillis, 192
Millgate, Michael, 150
Minihan, Janet, 24, 25, 26
Mitchell, W. J. T., 172
modernist novel, 161
Monkhouse, (William) Cosmo, 133
Moore, George

A Modern Lover, 163
art career of, 217
Lewis Seymour and Some Women, 217
National Gallery and, 163
reviews of, 217

Moore, Morris, 71
Moretti, Franco, 5
Morley, Henry, 36, 40, 53
Morris, Thomas, 95, 99
multi-plot novel, 4–5, 7, 22, 23

aesthetic crowding and, see aesthetic crowding
gallery vocabulary and, 7–8, 14, 23, 47–49, 165
selective reading and, 6, 13, 47, 50

Musée de Louvre, 11, 190
Museum of Leicester, 122
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museums, see also individual museum names,
e. g., National Gallery

accessibility and, 63
market connections of, 18
Parliamentary involvement with, 15, 66, 72
relationship to the past and, 63

Museums Act 1845, 9
Museums and Libraries Act 1850, 122
“music of the future,” 124

National Gallery, 33, 132, 163
accessibility and, 9, 10–11, 13, 24, 66, 67, 123,

185–186
aesthetic crowding and, see aesthetic crowding
aesthetic mixture and, see aesthetic mixture
architectural history of, 65, 67, 69, 123,

171, 185
collecting practices of, 31, 135
conservation woes and, 12, 62, 67–70, 186
Eastlake, Charles as director of, 33, 189
founding of, 65
hanging scheme of, 32, 33, 66, 123
picture cleaning and restoration and, see picture

cleaning and restoration
Nemesvari, Richard, 125
New English Art Club, 133

Oliphant, Margaret, 88
Ormond, Leonée, 172, 174, 178, 190

“painting of the future,”, 124
paintings

British, 29, 30, 134, 140, 176, 177
contemporary, 29, 30, 31
Dutch, 23, 43
genre, 29, 30, 36, 43
history paintings, 29, 30
Impressionist, 133, 134, 140
landscapes, 29, 52, 134, 136
miniatures, 36–37
Old Masters, 29, 30, 32, 128, 176, 177, 188
portraits, 29, 38–40
Pre-Raphaelite, see Pre-Raphaelites

Palgrave, Francis Turner, 40
Pater, Walter, 16
Paxton, Joseph, 195
Phillips, Claude, 133
picture cleaning and restoration, 9, 15, 70–72,

73–76, 78, 79, 81–82, 124, 184, 190
Pitman, Henry, 99
Poussin, Nicolas, 132
Pre-Raphaelites, 17, 32, 134, 136, 141

art critics and, 131, 136
Burne-Jones, Edward, 141
Hunt, Holman, 31

Millais, John Everett, 141, 202
Rossetti, Dante Gabriel, 31
Woolner, Thomas, 121, 127

Prettejohn, Elizabeth, 35, 130, 131
Price, Leah, 6
prints and engravings, 9, 10, 19, 25, 26, 31
Prout, Samuel, 54
Punch, vi, 33, 34, 36, 37, 38, 39, 48, 64, 65, 68, 71,

93, 133, 178, 179, 187, 189, 198, 211, 221, 223,
225, 226, 228

Queen Victoria, 12, 91, 104, 105

Rance, Nicholas, 65
Rancière, Jacques, 11
Ray, Gordon, 65, 76, 176
Reade, Charles, 181
The Cloister and the Hearth, 165
Hard Cash, 5, 166

readers and reading, 6
authors’ conceptions of, 2, 3, 5–8; see also

individual author names e.g., Dickens,
Charles

circulating library, 3, 4
class and, 4, 5–6, 19, 22
literacy and, 3, 4, 7, 19, 24, 169
literary world’s expansion, 3, 4
skimming and, 6; see also multi-plot novel,

selective reading
terms of art and, 21

realism, 2, 3, 10–11, 43, 46, 168
repeated looking, 15, 89, 103–106, 119
definition of, 100–101
sensation novel and, 15, 109–110, 116–119

Reynolds, Joshua, 124
Roberts, Helene E., 29, 209
Rogoff, Irit, 2
Rose, Jonathan, 6
Rossetti, Dante Gabriel, see Pre-Raphaelites,

Rossetti, Dante Gabriel
Royal Academy, 14, 21, 33, 35–40, 50, 53, 59, 122,

133, 136, 137, 140, 161
accessibility and, 9, 12, 25, 48, 128, 174, 194
aesthetic crowding and, see aesthetic crowding
aesthetic mixture and, see aesthetic mixture
architectural history of, 25, 36
crowds and, 37–38
parochialism of, 177
relationship with the market, 25, 26, 29, 35,

93–99
Rubens, 75
Ruskin, John, 16, 54, 124, 127
“A Joy Forever,” 136
Crystal Palace and, 69, 137, 149
National Gallery and, 33, 84
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Ruskin, John (cont.)
Pre-Raphaelites and, 131
The Stones of Venice, 99
Whistler libel case and, 134

Ryan, Vanessa, 164

Sanders, Andrew, 190
Scarry, Elaine, 81
Schad, John, 213
Scott, Walter, 5, 6, 44, 49, 51
sensation novel, 7, 166

class and, 13, 88, 89, 114
contemporaneity of, 86–87
ephemerality of, 88
familiar looking and, see familiar looking
gothic novel and, 88
legal readings of, 112
liberation and, 15, 110, 112–116
physical body and, 15, 19, 87, 108, 112
repeated looking and, see repeated looking
repression and, 15, 87, 110, 112
visuality and, 15, 88, 90, 108, see also familiar

looking; repeated looking
serialization, 4, 19, 22, 49, 75, 110, 160
Sherman, Daniel, 2
Short, Audrey, 201
Siegel, Jonah, 2, 13, 93, 124, 136, 171, 210
Simmel, Georg, 20
“sister arts,” 16, 45–46, 63, 168
Smith, George Barnett, 51
Smith, Goldwin, 134
Society of British Artists, 26, 29, see Dickens,

Charles, Society of British Artists
Solkin, David, 25
South Kensington Museum, 13, 18, 123, 127,

178, 217
Steegman, John, 132, 176
Stein, Richard L., 182
Stewart, Garrett, 6
Stone, Frank, 52
Stothert, James Augustine, 45
Stubbs, George, 32
Sutherland, John, 81, 87, 190
Swinburne, Algernon Charles, 156

Taine, Hippolyte, 44, 180
Tallis, John, 94
Teniers, David, 43, 44
Teukolsky, Rachel, 168

Thackeray, William Makepeace, 14, 54
art career of, 17, 183
art unions and, 26, 175
Barry Lyndon, 64
The Book of Snobs, 79
British Museum and, 8, 11, 63, 64, 73, 184
Crystal Palace and, 17, 94–95
The History of Henry Esmond, 1, 7, 15, 63, 64,

76–84
The History of Pendennis, 78, 165, 188
history painting and, 176, 179, 183
illustrations and, 167
Macaulay, T. B. and, 64, 80, 184
National Gallery and, 8, 33, 64, 72, 73, 184–185
The Newcomes, 15, 61–62, 64, 68, 70, 73–76,

80, 81
picture collection of, 188
Punch and, 64, 65
relationship with readers, 7, 76, 83
reviews of, 83–84, 165
Royal Academy and, 33, 40–41
Vanity Fair, 64
The Virginians, 64, 78, 183

Tissot, James, 141
Titian, 45, 70, 75, 76, 99, 145
Tomalin, Claire, 215
Treuherz, Julian, 176
Trollope, Anthony, 4, 6, 17, 65, 67, 69, 165
Turner, J.M.W., 31, 124, 142

Victoria and Albert Museum, see South
Kensington Museum

visual studies, 172

Waagen, Gustav, 67
Walker Art Gallery, 122
Watteau, Jean-Antoine, 124
Wedmore, Frederick, 136, 138, 141
Whistler, JamesMcNeill, 133, 134, 136, 137, 141, 211
Whitehead, Christopher, 171
Wilde, Oscar, 215
Wilkie, David, 30, 52
Williams, Raymond, 122
Wood, Ellen

East Lynne, 85, 86
Woolner, Thomas, see Pre-Raphaelites, Woolner,

Thomas

Yeazell, Ruth Bernard, 22, 44
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