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The Tempietto, the embodiment of the Renaissance mastery of classical 

architecture and its Christian reinvention, was also the preeminent 

commission of the Catholic monarchs, Ferdinand of Aragon and Isabel 

of Castile, in papal Rome. This groundbreaking book situates Bramante’s 

time-honored memorial dedicated to Saint Peter and the origins of the 

Roman Catholic Church at the center of a coordinated program of the 

arts exalting Spain’s leadership in the quest for Christian hegemony. 

The innovations in form and iconography that made the Tempietto an 

authoritative model for Western architecture were fortifi ed in legacy 

monuments created by the popes in Rome and the kings in Spain from 

the later Renaissance to the present day. New photographs expressly 

taken for this study capture comprehensive views and focused details of 

this exemplar of Renaissance art and statecraft. 

 Jack Freiberg is Professor of Art History at Florida State University. He 

has been awarded fellowships by the Institute for Advanced Study, the 

American Academy in Rome, and the Samuel H. Kress Foundation. He is 

the author of  The Lateran in 1600: Christian Concord in Counter-Reformation 

Rome  (Cambridge, 1995) and the coeditor of  Medieval Renaissance and 

Baroque: A Cat’s Cradle for Marilyn Aronberg Lavin .   
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recognize my debt to scholars who pioneered critical approaches to its history 

and meaning, and I take this opportunity to recognize them. Earl Rosenthal 

(1964) inaugurated systematic analysis of the Tempietto’s antecedents, and in 

his study of Granada Cathedral demonstrated how architectural design was 

informed by royal ideology. Arnaldo Bruschi (1969) defi ned the Tempietto 

in its full art historical reach, paving the way for all subsequent discussion. 

Hubertus G ü nther, in a study of 1973 and many subsequent publications, clar-

ifi ed the Tempietto’s genesis and meaning in terms of the literary and graphic 
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 I.      Tempietto in the cloister of San Pietro in Montorio. Photo courtesy of Marcello 
Leotta.                                                                    
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 II.      Tempietto. View from the front. Photo courtesy of Marcello Leotta.  
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 III.      Tempietto. View from above. Photo courtesy of Alessandro Vasari.  
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 IV.      Tempietto. View from the back. Photo courtesy of Alessandro Vasari.  
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 V.      Tempietto. Detail. Photo courtesy of Alessandro Vasari.  
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 VI.      Tempietto. Detail. Photo courtesy of Alessandro Vasari.  
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 VII.      Tempietto. Balustrade and metopes. Photo courtesy of Alessandro Vasari.  
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 VIII.      Tempietto. View of soffi t and inner surface of entablature. Photo courtesy of 
Marcello Leotta.  
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 IX.      Tempietto. View of soffi t. Photo courtesy of Alessandro Vasari.
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 X.      Tempietto, chapel. Photo courtesy of Marcello Leotta.  
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