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General Index
allegory, 232-3. See also form-idea of books, 40
relations of compositions, 39
Ambros, August, 5-6 of ligatures, 27
antropo-/zoomorphization of notes, 27
of books, 40 See also body parts
of notes and ligatures, 27, 52 body parts
of songs, 21-2, 27, 32-3, 61 (see also Ma fin belly, 36
est mon commencement and Tout par bones, 27, 30, 31
compas) brain, 30, 31
Apel, Willj, 1, 57n85, 223 feet, 21, 33-4, 36 (see also Nebuchadnezzar’s
Aristotle, 30, 32, 153, 178n12 dream)
ars antiqua forehead, 33
rhythms in Fauvel, 61 head, 26, 27, 36 (see also Nebuchadnezzar’s
rhythms in Vitry, 139 dream)
See also music theory and motet heart, 27, 31
ars nova intestines, 30
aesthetics. See division and varietas. See also liver, 31
hockets lungs, 30
chronological scope, 1, 11 penis (see circumcision)
relationship to ars antiqua, 139n63 tail
See also music theory and motet of a composition, 21-2, 33, 91 (see also In
Augustine of Hippo, 176n4 virtute/ Decens)
of animals, 21-2, 100 (see also sirens and
Beatus of Liébana, 144 Horace: Ars poetica)
Bent, Margaret of notes, 25-6, 28
on Amours/Faus Semblant, 201 of stanzas, 33
on De vulgari eloquentia, 39n53 testicles, 30n30
on “isorhythm,” 4, 79n21 womb, 31, 34, 51
on Post missarum/Post misse, 177n8, body politic, 152-4, 176. See also estates satire
178n10, 178 and Post missarum/Post misse
on the prepared listener, 7, 11, 90n33 Boethius
on Tribum/Quoniam, 8, 95n51, 224 Consolation of Philosophy, 157, 190, 232
Bersuire, Pierre, 96-7, 131n48 on music, 8n21, 24
Besseler, Heinrich Boogaart, Jacques, 10n28, 35, 80, 81n27,
his tables of motet forms, 4, 79n21, 223 115n14
on Cum statua/Hugo, 127n42 Boulez, Pierre, 2
on In virtute/Decens, 79, 80n21, 89 Brongersma, Leo Daniél, 97
Blachly, Alexander, 125 Brownlee, Kevin, 157, 201
Boccaccio Bruns, Gerald, 232, 233
De casibus virorum illustrium, 191 Buridan, Jean, 99
Esposizioni sopra la commedia, 150-1 Busse Berger, Anna Maria, 5, 66, 90
bodies Butterfield, Ardis, 43n66, 131n47
melodic lines as, 26, 30-1 Butterfield, Matthew, 62n95, 63n97
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Camille, Michael, 165n51, 165n52, 165, 218
Campion, Jean, 140n66
Cantimpré, Thomas de, 96
Carpenter, Patricia, 62-3; see also ontology
Carruthers, Mary, 94
cat. See motet
catoblepas, 225
cauda. See body parts: tail
Caviness, Madeline, 99
Cerquiglini-Toulet, Jacqueline, 77, 230n14
Chailley, Jacques, 1-3, 5, 18-19
chimera, 70
moral meaning, 99
role in sophisma, 99
See also Horace: Ars poetica and In
virtute/Decens
circumcision, 29
Clark, Alice, 5, 9, 134n54, 224
on Cum statua/Hugo, 114, 116, 123n31
on Tous corps/De souspirant, 115n14
Clercx, Suzanne, 1-3, 8,9
cocktail party problem, 7
color, 4. See also individual compositions
colored (red) notation, 52, 55, 56, 78n20
complainte, 156-7. See also Tels rit au main
Confessio amantis, prologue
“division” as a theme, 164, 172
Fortune in, 165-7
Machaut as an influence, 165-8,
171-2
Nebuchadnezzar’s dream in, 164-71
Vitry as an influence, 168-71, 172
Cordier, Baude, 45-6. See also Tout par
compas
creature concept. See under ontology
Cuthbert, Michael Scott, 68n116

Dante
Convivio, 42-3
De vulgari eloquentia, 21, 33-4, 39-40,
64-5
Inferno, canto 14
Boccaccio’s interpretation of. See Boccacio
Nebuchadnezzar’s statue in, 148-50
Paradiso, 150n19
Dean, James M., 169
Dermochelys coriacea. See turtle, leatherback.
See also zytiron
Devil, the, 34, 52, 99, 173
DeWitt, Patricia, 32
Diehr, Achim, 25n11
Digulleville (also Deguileville), Guillaume de,
Pelerinage de I'ame, 151-3, 181

General Index

Dillon, Emma, 6-7, 59n87, 94n48
diminution, 205n52, 205, 206
and hockets (see hockets)
pseudo-diminution, 80n21, 205
division
and the courtly lady, 200
as an analytical lens, 220-1
as an aspect of the monstrous, 176
psychological, 201
role in ars nova aesthetics, 176, 189, 214
See also Confessio amantis
Docta sanctorum, 64
Dorsch, Theodor, 92
Douglas, Mary, 105
dragons, 34, 52-5, 174
relative lack thereof, 13
Du Fay, Guillaume. See Nuper rosarum flores
Duby, Georges, 179

Egidius de Murino. See music theory. See also
materia

envoi, 41-2

estates satire, 179-81. See also Post missarum/
Post misse, Sermones nulli parcentes,
Gower: Mirour de l'omme, and
Digulleville: Pelerinage de I'dme

and social mobility, 187-8

Fauvaine, Roman de, 216
Fauvel
as a singer, 50
body of, 50
in motets, 173 (see also Fauvel, Roman de and
Je voi/Fauvel)
Fauvel, Roman de (in F-Pn-146), 231
end of, 57-9
layout of fols. 44v—45r in F-Pn 146, 52,
57-61
role within the semantic history of motets,
12-13
Fauvel, Roman de (Gervais du Bus)
estates satire in, 179n14, 188 (see also estates
satire)
inversion in, 48-51
on colors, 55-6 (see also colored notation)
on the Trinity, 216
Ficker, Rudolph, 4
Florea, Luminita, 26, 29
form-idea relations, 230-4
as allegorical. See allegory
terminological rationale, 230-1
unanswered questions about, 234
See also text-music relations
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Fortune
and Nebuchadnezzar’s statue. See Tels rit au
main and Confessio amantis
and weak foundations, 160
as split down the middle, 160, 189
illustrations of, 155, 191
in motets. See Hélas/Corde mesto, Amer/
Durement, and Fortune/Ma dolour
lovers compared to, 197-200
Franco of Cologne. See music theory
Freddell, Joel, 167
Frischer, Bernard, 93-4

Gemma, Cornelius, 221
Geoffery of Visnauf, Poetria nova, 93
Gittes, Tobias Foster, 150, 153
Goehr, Lydia, 63-6, 67
Golden Carlson, Rachel, 146
Gower, John, 163-72
Confessio amantis. See Confessio amantis,
prologue
Mirour de 'omme, 180
Vox clamantis, 149, 188n25
grand chant courtois, 32, 40-2
Grau, Anna Kathryn, 180n16
Gregory, Moralia in Job, 170
Grocheio, Johannes de. See music theory
Giinther, Ursula, 68n115, 79, 81n26,
227-8

Haas, Max, 32n38
Haines, John, 32
Hanslick, Eduard, 231n15
Hardison, Osborne, 92
Harrison, Frank Llewellyn, 76, 87, 90n32
Hassig, Debra, 100
hockets 186, 187
and ars nova aesthetics, 10, 220-1
and diminution, 79, 123, 128, 209
splitting of words by, 128-9
avoidance of 85
injunctions against, 74-6
See also Musicalis/Sciencie, In virtute/Decens,
Cum statua/Hugo, and Phi millies/O
creator
Holsinger, Bruce, 24, 31
Hoppin, Richard, 1-2
Horace
and medieval education, 94n47
Ars poetica, 70-3, 236n2 (see also
In virtute/Decens and Phi millies/O
creator)
as satire, 94

meaning of opening lines, 91-2, 93
prominence of the visual in, 103-04
Epistles, 40
Howlett, David, 125
Hugo di Castello, 117n20
hybrids (human-animal), 173. See also chimera

IInitchi, Gabriela, 125
Isidore of Seville, 102, 176n4
isorhythm, 3-4. See also talea and color

Jacobus, Speculum Musice. See music theory
Jacquerie, 188
Jean de Meun. See Roman de la Rose
Jehan de le Mote

as a target of Vitry’s, 106, 140

Regret Guillaume, 154n33
Jerome, Commentariorum in Danielem, 143
Jesus, 143, 146

as the body politic, 219

as monstrous, 218

in bestiaries, 218

See also Nebuchadnezzar’s dream

Kiigle, Karl, 81n25, 118, 119

Leach, Elizabeth Eva
on hockets, 76n14, 137
on sirens, 101-2
Leech-Wilkinson, Daniel
on In virtute/Decens, 71n3, 80, 81n26
on the dangers of circular reasoning in motet
analysis, 17-18, 50n76
Leibowitz, René, 2, 19
Lenaerts, René, 2-3
Lerch, Irmgard, 125n35, 211n65
Li dis des estas dou monde (Jean de Condé),
180, 187
Liber monstrorum, 100
lion, 36, 52
Liidtke, Joachim, 135
Ludwig, Friedrich, 3-4
Lydgate, Fall of Princes, 219

Machaut, Guillaume de

as an influence on Gower. See Confessio
amantis

as an influence on Vitry, 200n38

Confort d’ami, 149

Reméde de Fortune, 154, 231. See also Tels rit
au main

Voir dit, 44, 65, 197-9

See also Index of Compositions
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manuscripts. See sources, Bibliography, and
Index of Compositions
Marchetto of Padua. See music theory
Martial, 40
Mary Poppins (film), 138n61
materia, 11, 77, 230, 231-2
Meézieres, Philippe de, Songe du vieil pélerin,
153-4, 181, 188
Mills, Robert, 217
monsters
as inherently suited to formal
experimentation, 226
as intellectual tools
for taxonomy, 16, 104-05
revealing the absurdity of the status quo
(“deformed discourse”), 203
revealing the status quo through their
absurdity, 17, 176n4, 189
in medieval thought
in a moral guise, 94-5
in an aesthetic guise, 94
in the history of the motet, 13
kinds of, 176
sea-monsters, 174, 202 See also zytiron
motet, medieval
ars antiqua, 2 (see also ars antiqua)
and form, 223n84, 223
stability of transmission, 224
texts of, 202, 222
ars nova
alleged number symbolism in, 8, 9
as highly structured, 3-4
as unprecedentedly prone to be divided,
225
as unprecedentedly unified, 223-5 (see also
Sanders, Ernest)
excess of meaning in, 9, 17
intelligibility of voices in, 5, 6, 7 (see also
polytextuality)
invective in, 73
modern attitudes about artistic merit of,
18-20
staggered openings in, 185
as a cat, 68
as a cathedral, 67, 224
being born, 52
discursive possibilities within, 202-3
text declamation in, 57n85, 61n91, 119, 121,
194. See also In virtute/Decens, Cum
statua/Hugo, and Fortune/Ma dolour
thirsty, 59
topics treated by texts of, 12-13, 222
mule, 36

General Index

music theory
Ad organum faciendum, 30
Boen, Johannes, 102n69
Egidius de Murino, 77, 230
Franco of Cologne, 25, 27
Grocheio, Johannes de, 7, 31-3
Jacobus, Speculum Musice, 7, 28-9, 221
Marchetto of Padua
Lucidarium, 29
Pomerium, 68.5, 74n11
Muris, Johannes, 74nl11, 267
Quatuor principalia, 26
St. Emmeram, anonymous of, 27
Summa musice, 22, 29-30
Tractatulus de differentiis et gradibus cantorum
(Arnulf of St. Ghislain), 101-2
See also Boethius and notation
musical representation, 103-5. See also
text-music relations

Nebuchadnezzar’s dream, 108-10
as a metaphor for the body politic, 152-4
Christological interpretations of, 146
(See also Philip of Harveng)
compared to Fortune (see Tels rit au main)
in early biblical commentary, 143-6 (see also
Jerome and Beatus of Liébana)
in French literature (See Digulleville,
Mézieres, and Machaut: Reméde de
Fortune)
in Italian literature (See Dante: Inferno,
Boccacio, and Ugolino Boniscambi))
in medieval illuminations, 110, 144, 165
in scholastic writings (See Petrus Comestor,
Philip of Harveng: Richard of St.
Victor)
in the Bible historiale, 124n34
Marian interpretations of, 146
Newes, Virginia, 56
notation, 139n63, 139, 206
alteration (irregular), 56
as programmatic, 56n83
coloration (see colored notation)
See also ars antiqua, ars nova, theory
treatises, bodies, and body parts

Oliensis, Ellen, 91
ontology of the musical object
a hypothesized shift c. 1500, 63
creature concept, 66-9
evidence from Machaut, 65
work concept (See Goehr)
Opus de natura rerum. See Cantimpré, Thomas de
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General Index

Oresme, Nicole, Le livre des Politiques
d’Aristote, 178n12
Ovid, Metamorphoses, 52, 243n9, 250n17
Ovidus moralizatus (See Bersuire)

Page, Christopher, 6, 66, 67, 90n33, 202-3
pan-isorhythm, 1, 4
Peck, Russell, 164
Peraino, Judith, 42n62
Peter of Auvergne, 178n12
Petrus Comestor, Historia scholastica,
124n34
Philip of Harveng, De somnio regis
Nabuchodonosor, 146-8
Pognon, Edmond, 133
polytextuality
as a historiographic problem, 5-7
as frivolous, 6
See also motet, discursive possibilities

Reaney, Gilbert, 1-2, 5

Remeéde de Fortune. See Machaut

Richard of St. Victor, De eruditione hominis
interioris libri tres, occasione accepta ex
somnio Nabuchodonosor apud
Danielem, 148

Rigg, A. G, 177

Rihmer, Zoltdn, 126n40, 131n48, 235n1,
252n25

Robertson, Anne Walters, 202n43, 204-6, 224

Roman de Fauvel. See Fauvel, Roman de

Roman de la Rose, 160, 197, 201, 203, 232

Rose-Steel, Tamsyn, 51

roundeau, 44-6, 48

Sanders, Ernest, 223n82, 224
Schrade, Leo, 106, 113n11, 134
scorpion, 22, 34-5
Sermones nulli parcentes, 180
serpent, 34, 99
sheep, 36, 173
Simonides, 103n72
sirens
shared parts with Horace’s chimera, 100-01
in music theory, 101-2
songs
as creatures (see ontology: creature concept
and anthropomorphization)
as messengers, 41-3, 45
drunk, 174 (see also Quant je/Bon vin)
See also Index of Compositions
sources
D-AAst 14, 135-6, 177n6, 177

F-Pn 146 (see Fauvel, Roman de)
F-Pn 2444, 85, 207 (see also In
virtute/Decens and Beatius/Cum
humanum)
Ivrea codex (I-IV 115), 4, 19, 89
See also Bibliography and Index of
Compositions
Sperber, Dan, 104
Stevens, Denis, 134
Strohm, Reinhard, 63n99, 64n101,
65n106
supertalea. See talea
Suso, Henry, Horologium Sapientiae, 201-2,
202n43

talea, 4. See also isorhythm
supertalea (upper-voice talea), 46-8, 81,
89 (see also In virtute/ Decens; Cum
statua/Hugo)
as a mnemonic, 90-1
Taruskin, Richard 4, 21, 59
text-music relations, 8
Giinther’s model for, 227-8
history of, 227
medieval vs. Renaissance, 230, 231
text-painting, 227
through number, 204, 228-30
See also form-idea relations
Thaon, Philippe de, 100n62
theory, music. See music theory
theory, literary. See Dante: De vulgari
eloquentia: Geoffery of Visnauf, Poetria
nova: Horace: Ars poetica
tornada, 41-3
Trinity, the
and ars nova notation, 206
as monstrous, 216
iconography
conventional, 215
three-headed or three-faced,
216-17
in motets (see Firmissime/Adesto,
Beatius/Cum humanum, and Tuba/In
arboris)
troubadour and trouvére song See grand chant
courtois. See also tornada
turtle, leatherback, 97-9. See also zytiron

Ugolino Boniscambi, Actus Beati Francisci et
sociorum eius, 150-1

varietas (aesthetic principle), 94, 95n51, 104,
218n75
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Veglio di Creto. See Dante: Inferno, and

Nebuchadnezzar’s dream
Vetter, Eddie, 204
viper, 173
Vitry, Philippe de
reputation, 96
self-naming, 127, 133
witness to a zytiron, 95-9
See also Index of Compositions
voice-crossing, 121, 182n19, 190,
191-7

vultus trifrons. See Trinity: iconography

General Index

Warren, Charles, 229

Weégimont ars nova conference, 1-3,
4-5

Wegman, Rob, 63-4, 65

Whitman, Jon, 233

Williams, David, 176, 203, 221

wolves, 55, 173

Wright, Craig, 229-30, 232

Zachara da Teramo, 35-8
Zeeman, Nicolette, 171
zytiron, 96-7. See also turtle
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