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Preface

The seed of this book was germinated at a conference, entitled Visualising
Epic, which we organised at the University of Nottingham way back in
2004. Many people helped make that event a success: we thank particularly
Nick Alfrey, Michael Bywater, Robin Cormack, Brent Hannah, Tom
Holland, Lynn Kozak, Jennifer Ledig Heuser, Nick Lowe, Jack Mitchell,
Helen Morales, Sophia Papaioannou, Ruth Parkes, Jo Paul, Ivana Petrovic,
Anne Rogerson, Elizabeth Speller, Yasmin Syed and Richard Wrigley.
Since then, many more people have enabled us to realise this project, not
least our authors, some of whom were also at the conference and all of
whom have remained enthusiastic and patient throughout, and John
Henderson, Robin Osborne, Michael Sharp and our anonymous readers
at Cambridge University Press. Thank you too to Rachel Cox and Ian
McAuslan for their efficiency and hard work. We are greatly indebted to all
of you. We would like to dedicate the finished product to four of our former
colleagues, John Rich, Jim Roy, John Salmon and Richard Winton. We hope
they like the cover.

Helen Lovatt
Carrie Vout
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