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It has been more than thirty-five years since the first commercial
recordings of hip-hop music were made. This Companion, written by
renowned scholars and industry professionals, reflects the passion
and scholarly activity occurring in the new generation of hip-hop
studies. It covers a diverse range of case studies from nerdcore
hip-hop to instrumental hip-hop to the role of rappers in the Obama
campaign and from countries including Senegal, Japan, Germany,
Cuba, and the UK. Chapters provide an overview of the “four
elements” of hip-hop — MCing, DJing, breakdancing (or breakin’),
and graffiti — in addition to key topics such as religion, theater, film,
gender, and politics. Intended for students, scholars, and the most
serious of “hip-hop heads,” this collection incorporates methods in
studying hip-hop flow, as well as the music analysis of hip-hop and
methods from linguistics, political science, gender and film studies to
provide exciting new perspectives on this rapidly developing field.

JUSTIN A. WILLIAMS is Lecturer in Music at the University of
Bristol, and the author of Rhymin’ and Stealin’: Musical Borrowing in
Hip-Hop (2013). He has taught at Leeds College of Music, Lancaster
University, and Anglia Ruskin University, and has been published in
Popular Music, Popular Music History, and The Journal of Musicology.
As a professional trumpet and piano player in California, he ran a
successful jazz piano trio and played with the band Bucho! which
won a number of Sacramento Area Music Awards and were signed to
two record labels. He has co-written (with Ross Wilson) an article on
digital crowd funding for The Oxford Handbook to Music and
Virtuality and is currently co-editing (with Katherine Williams) The
Cambridge Companion to the Singer-Songwriter.
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Figures

The author and publishers acknowledge the following sources of copyright
material and are grateful for the permissions granted. While every effort has
been made, it has not always been possible to identify the sources of all material
used, or to trace all copyright holders. If any omissions are brought to our notice,
we will be happy to include the appropriate acknowledgments on reprinting.

3.1 Painting of people by DOZE (early 2000s). [page 37]

3.2 Painting of Ganesha by DOZE (early 2000s). [38]

4.1 The DJ instrument set-up optimized for scratching and beat
juggling (image: K. E Hansen). [47]

4.2 Images showing a short sequence of typical gestures from a DJ
performance. [50]

5.1 Afrika Bambaataa and Charlie Chase at the Kips Bay Boys Club,

Bronx, New York, 1981. Image JC_01131, The Joe Conzo, Jr Archive,
Division of Rare and Manuscript Collections, Cornell University. [58]

5.2 Afrika Bambaataa at Bronx River Projects, February 2, 1982. Photo
by Sylvia Plachy (picture of Afrika Bambaataa courtesy of the
Cornell University Hip-hop Archive). [59]

5.3 Party Flyer, “The Message: Don’t Waste Your Mind on Dust or Any
Drugs That Harm Your Body,” Bronx, New York, 1981. Image
HHC8052EE_0012, “T-Connection, Fri., Feb. 20, 1981.” Breakbeat
Lenny Archive, 19802004 (#8052), Cornell: Hip Hop Party and
Event Flyers, Division of Rare and Manuscript Collections, Cornell
University. [60]

9.1 George List, diagram from “The Boundaries of Speech and Song.” [125]

9.2 Graph of articulation and affective states in rap. [125]

9.3 “Playful” articulation: Digable Planets, “It’s Good to Be Here,”

Ladybug Mecca’s verse (1:40-2:00), recorded on Reachin’ (A New
Refutation of Time and Space). Pendulum Records, 1993. 9 61414-2. [127]

9.4 “Angry” articulation: “Wu Tang Clan Ain’t Nuttin’ ta Fuck Wit}”
The RZA’s verse (0:14-0:43), recorded on Enter the Wu-Tang
(36 Chambers). Loud Records, 1993. 07863-66336—4. [128]

9.5 “Relaxed” articulation: Digital Underground, “Nuttin’ Nis Funky,”
Big Money Odis’s verse (1:01-1:24), recorded on This is an EP
Release. Tommy Boy Records, 1991. TBEP 964. [129]
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9.6 “Authoritative” articulation: Ice-T, “You Played Yourself,” last verse
(3:14-4:02), recorded on The Iceberg: Freedom of Speech . . . Just
Watch What You Say. Sire/Warner Bros., 1989. 9 26028-2. [130]

16.1 MC Frontalot. Credit: Phil Palios / Philthy Photography (with
permission from Damien Hess). [224]

21.1 Senegalese woman rapper Toussa Senerap. [276]

22.1 The process of sample chopping in J Dilla’s Donuts. (a) The Escorts,
“I Can’t Stand (To See You Cry)” (full sample at 1:23); (b) sample
chopped into eighth notes, distributed among the pads of an Akai
MPC sampler/drum machine; (c¢) MIDI piano roll of the “Baby”
chop as performed on “Don’t Cry.” [284]

22.2 Created by Jay Hodgson, this image depicts the perception of
rhythmic events in a heavily compressed aural mix. [286]

22.3 Beat deconstruction of “The Payback” done in Ableton Live. [287]
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8.1 A Tribe Called Quest, “Push It Along” (1990), 1:18-1:20 (first
verse), recorded on People’s Instinctive Travels and the Paths of
Rhythm (Jive Records, 1990, 1331-1-]). [page 104]

8.2(a) KRS-One, “MC’s Act Like They Don’t Know” (1995), 3:43-3:54,
third verse, lyrical chart. Recorded on MC’s Act Like They Don’t
Know (Jive Records, 1995, 01241-42321-1). [106]

8.2(b) KRS-One, “MC’s Act Like They Don’t Know” (1995), 3:43-3:54,
third verse, rhythmic analysis. [106]
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recorded on Bambule (Buback/University Music, 1998, 070 095-2,
UMD 70095). [108]

8.4(a) Eminem, “’Till I Collapse” (2002), 0:55-1:07, first verse, recorded
on The Eminem Show (Interscope/Aftermath, 2002, 493 327-2),
analysis of rhymes. [109]

8.4(b) Eminem, “’Till I Collapse” (2002), 0:55-1:07, first verse, notation
of delivery. [110]
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8.5 Dynamite Deluxe, “Wie jetzt” (2000), 0:49-0:59, first verse,
recorded on Deluxe Soundsystem (Buback/EMI, 2000, 7243 5 25152
26, 7243-5 25152-2-6). [114]

9.1 Sampled guitar riff from De La Soul, “Say No Go,” recorded on
3 Feet High and Rising (Tommy Boy Records, 1989, TBLP 1019). [120]

151  Sample A (mm. 70-71) Brandenburg Concerto No. 3,

Ist movement. [214]

15.2  Sample B (mm. 68-69) Brandenburg Concerto No. 3,

Ist movement. [215]
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