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  crowds,     42–43  ,   122–23  ,   163–72  ,   245 

  dramatic representations of,     27–29  ,   245   
  Cultural Materialism,     4  
  Curtain (playhouse),     42  ,   61–62  ,   105  ,   151  ,   157  ,   158  , 

  197  ,     201  ,   202  ,   203  ,   209  ,   221  ,   269  
   Cutting Dick ,     157    

   Damon and Pithias ,     50–51  
  Dangerfi eld, Rodney,     268  
  Dante,     125  
  Davenant, William,     37 

   News From Plymouth ,     41  
   Wits ,  Th e ,     71   

  Davies, Sir John,     33  
  Davies of Hereford, John,     36  ,   202  ,   253  ,   254  
  Davison, Peter,     266  
  Dawson, Anthony B.,     24  
  Day, John,     259 

   Isle of Gulls ,  Th e ,     228–29  ,   273  
  (and Rowley and Wilkins)  Trauails of the 

Th ree English Brothers ,  Th e ,     174   
  De Quincey, Th omas,     3  
  De Witt, Johannes,     20  ,     232  ,   242  
  Dekker, Th omas,     33  ,   189  ,   259  ,   269  ,   273 

   Guls Horne-booke ,  Th e ,     37  ,   230–32  
   If It Be Not Good the Diuel Is In It ,     33  
   Knights Conjuring ,  A ,     138–39  
   Magnifi cent Entertainment ,  Th e ,     44    
  (and Middleton)  Roaring Girl ,  Th e ,     27–30  ,     58  
   Shoemaker’s Holiday ,  Th e ,     54   

clowns (cont.)
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  Deloney, Th omas,     173  ,   193  
  Dering, Sir Edward,     248  
  “Dialogue betwene a serving man and a 

Clowne” (ballad),     70  
  Digges, Leonard,     36  ,   47  ,   55  
  Disher, Maurice Wilson,     239  
  Dollimore, Jonathan,     239  
  Donne, John,     34–35  
  Doty, Jeff rey S.,     239  
   Downfall of Robert Earl of Huntington ,  Th e ,     239  
  Drayton, Michael,     33  ,   259  
  Dryden, John,     242  
  Dudley, Sir Robert, Earl of Leicester,     72  ,   143  
  Dugdale, Gilbert,     268 

   Time Triumphant ,  Th e ,     44–45   
  Duke of York’s Men (playing company),   

  269  
  Duncan-Jones, Katherine,     174  
  Dutton, Lawrence,     41    

  Eccles, Mark,     252  
  Eisenstein, Elizabeth,     241  
  Elam, Keir,     25  ,   243  ,   253–54  
  Elderton, William,     193 

  “Lenton Stuff e,”     67–68  ,   69   
  Elizabeth I of England, Queen,     70  ,   73  ,     159  , 

  250  ,   263  
  emblem books    

  and “themes,”     209  ,   213  ,   269  
  and jestbooks,     127   

   Englishmen For My Money ,     239  
  epilogues.        See  prologues and epilogues  
  Erne, Lukas,     52  ,   244  ,   247  ,   248  ,   259  
  Essex rebellion,     157    

  fabliaux,     12  ,   120  ,   127–28    
   Fair Maid of Bristow ,  Th e ,     184  
   Fair Maid of the Exchange ,  Th e ,     239  ,   247  
   Fair Maid of the West ,  Th e ,     239  
   Famous Victories of Henry the Fifth ,  Th e ,     75  ,   87  , 

  183  ,   215  ,   239  ,   253  
  Farmer, Alan B.,     56  
  Featherstone, Ann,     239  
  Felver, Charles S.,     183  ,   265  
  Fennor, William,     37  ,   95–96  ,   130  ,   255  
  Fenton, Geff ray,     70  
  Field, Nathan,     36  
  fi shwives,     33 

  as clown analogues,     71–72  ,   252   
  Fitton, Lady Anne,     263  
  Fitzgeff rey, Henry    

   Notes From Blackfriars ,     37–38  ,   232   
  Fitzgeoff rey, Charles,     254  
  Flecknoe, Richard,     115–16  ,   257  
  Fleetwood, William,     42    

  Fletcher, John,     36  ,   45 
  (and Beaumont)  Comedies and Tragedies ,     32  , 

  50  ,   55  ,   61  
  (and Beaumont)  Philaster ,     54  
  (and Beaumont)  Womans Prize, or the Tamer 

Tamed ,  Th e ,     68  
   Faithfull Shepheardesse ,  Th e ,     36  ,     55  ,   245  
  (and Massinger)  Fair Maid of the Inn ,  Th e ,     223   

  Foakes, R. A.,     241  ,   263  
  fools.      See  clown characters: and “fool characters”  
   Fooles Bolt is soone shot ,  A ,     70  
  Ford, John,     269  
  Forman, Simon,     26  ,   243  ,   252  
  Fortune (playhouse),     22  ,   28  ,   39–40  ,   43  ,   95  ,   105  , 

  155  ,     180  ,   186  ,   189  ,   221  ,   223  
  Foscarini, Antonio,     61–62  
  Fowler, Richard,     22  ,   27  ,   63    
  Foxe, John,  Actes and Monuments ,     251  ,   252  
  Fuller, Th omas,     72    
  Fulwell, Ulpian,     70  
  Furness, H. H.,     254    

  Gainsford, Th omas,     46–47  
  Galli, Antimo,     61–62  
  Gardiner, Stephen,     69  
  Garland, John,     64  ,   73  
  Garrick, David,     272–73  
  Gayton, Edmund,     39  ,   41  ,   46  ,   62–63  ,   64  
   George a Greene ,     239  
  Germany,     145  ,   157  ,   254  ,       263  
  Gieskes, Edward,     259  
  Gibbons, Brian,     271  
  Gilbert, Th omas,     168  
  Gleason, John B.,     242  
  Globe (playhouse),     12  ,   13  ,   43  ,   75  ,   105  ,     143  ,   151–52  , 

  155  ,     157  ,     159  ,   165–66  ,   167  ,   180  ,   182  ,     184  , 
  186  ,   193  ,     195  ,   201  ,   222  ,   228  ,   266  ,   267  ,   271   

  Goff e, Th omas,     224 
   Careles Shepherdess ,  Th e ,     223–24  ,   225  , 

  254  ,   255  ,   271   
  Gosson, Stephen,     25  ,   26–27  ,   31 

   Catiline ,     99   
  Gostelow, R.,     32  
  Graves, Th ornton S.,     266  
  Gray, Austin K.,     265  
  Gray’s Inn,     41  ,   43 

  and “Night of Errors,”     43–44   
  Green, John,     73  ,   254  
  Greenblatt, Stephen,     239  ,   258  
  Greene, Robert,     138  ,   194  ,   259 

   Friar Bacon and Friar Bungay ,     1  ,   61  ,   62  ,     71  
   Greenes Groatsworth of Wit ,     36  ,   110–14  ,     118  , 

  131–33  ,     136  ,   137  ,   138  
   Greenes Newes both from Heauen and Hell ,   

  139–40  
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   James IV ,     239  
   Orlando Furioso ,     266  
  as posthumous author,     113–14  ,   132–33  ,     136  , 

  139–40  ,   259   
  Greene, Th omas,     9  ,   73  ,   75–76  ,   87  ,   99  ,   144  , 

  186  ,   266 
  and face-pulling,     85  ,   86   

   Greenes Tu Quoque ,     62  ,   75–76  ,   88  ,   99  ,   239  , 
  254  ,   266  

  Greenfi eld, Th elma N.,     271  
  Greg, W. W.,     246  
   Grim the Collier of Croydon ,     252    
  Grimaldi, Joseph,     1  
  Guilpin, Everard,     99  ,   146  
  Gurr, Andrew,     30  ,   42  ,   243  ,   246  ,   255  , 

  262  ,   266  ,   270      

  Hackel, Heidi Brayman,     248    
  Halasz, Alexandra,     120–21  ,   133  
  Hall, Joseph,     86  
  Happé, Peter,     250  ,   272  
  Harbage, Alfred,     180  ,   222  ,   270  
  Harington, Sir John,     44 

   Ulysses upon Ajax ,     73   
  Harlequin,     1  ,   174  
  Harvey, Gabriel,     38–39  ,   78  ,   83  ,   99  ,   119  ,   132  , 

  193  ,   259  
  Hathway, Richard,     259  
  Haughton, William,     259  
  Hawkins, Richard,     54  
  Haynes, Jonathan.     271  
  Heath, John,     256  
  Helgerson, Richard,     4  ,   48  ,   179–82  ,   185  ,   186  ,   187  , 

  240  ,   253  ,   265  
  Heminges, John,     248  
  Henslowe, Philip,     18  ,   19  ,   99  ,     133  ,   155  ,   157  , 

    174  ,   259  
  Herbert, Sir Henry,     99  
  Herbert, Sir Philip,     42  
  Heton, Richard,     228  ,   272  
  Heywood, Th omas,     259 

   Apologie for Actors ,  Th e ,     31  ,   32  ,   115  
   Edward IV ,     33  ,   180  
   2 Edward IV ,     266  
   Four Prentices of London ,  Th e ,     54  ,   62  ,   63  
   If You Know Not Me You Know Nobody ,     59  , 

  108  ,   210   
  Hibbard, G. R.,     262  
  Hirrel, Michael J.,     34  ,   245  ,   255  
  Hirschfeld, Heather,     242    
  history plays,     179–81  
  “Ho, ho, John of Dogs” (ballad),     252  
  Hope (playhouse),     96  ,   229  
   Horestes ,     250  

  Hornback, Robert,     251  ,   253  
  Hotson, Leslie,     182  ,   265  
  Howard, Jean E.,     239  
  Howard-Hill, T. H.,     247  
  Hughes, Leo,     272  ,   273    

   Impacient Povertie ,     250  
  improvisation    

  decay of,     10–11  ,   12  ,   17  ,   75  ,   107–9  ,   110  ,   116–17  , 
  121  ,   129–30  ,   135–38  ,   141  ,   145  ,   149–51  , 
  152–54  ,   155–56  ,   161  ,   174  ,   178–79  ,   183  , 
  191–93  ,   210–15  ,   221–22  ,   224  ,   225  ,   255  , 
  259–60  ,   268–69  ,     271  

  by non-clown players,     10  ,   186–87  ,   226  ,   266    
   See also  clowns: and improvisation   

  inductions and intermeans,     30  ,   105  ,   114  ,   117–18  , 
  223–24  ,   227–28  ,         229  ,   230  ,   234–36  ,     271  

  Inns of Court,     33  ,   41  ,   43–44    

   Jack Drums Entertainment ,     62  ,   273  
   Jack Straw ,  Th e Life and Death of ,      180  ,   239  
  Jack-a-Lent,     9  ,   65  ,   67–69  ,   88 

  as author function,     68  ,   69  ,   251  
  “How the worlde ys well amended quod lettle 

Jack of Lente &c,”     69  
  “Jack of lentes testament,”     69  
  “Jack of Lent’s Ballat,”     69  
  as minstrel or “ragman,”     69–70  ,   100  ,   252  
  “Recantacion of Jacke Lent,”     69  
  as scapegoat effi  gy,     67–68  ,   251  ,   255  
  “Shorte and sweete memorye of Jack a Lentes 

honestie, A,”     69   
  James I of England, King,     44–45  ,       180  
  Jenkins, Harold,     259  
  jestbooks,     30  ,   40–41  ,   45  ,   73  ,   195  ,   250  ,   267  
  jigs,     9  ,     12–13  ,   69  ,   134  ,   144  ,   159  ,   173  ,   181  ,   202  , 

  256  ,   262 
  abolition of,     186  ,   189  ,   261–62  ,   266 

  at Globe,     13  ,     151–56  ,   182  ,   183  ,   184–85  , 
  262  ,   266   

  “Attowell’s Jig,”     99  ,   145  ,   146  ,   148  ,   260  ,   261  
  authorial attribution of,     99  ,   146–49  ,   260  ,   261  
  “Ballad of Cutting George, and his hostis 

being a Jigge, A,”     146  ,   260  
  “Ballad of a new northerne Dialogue between 

Will, Sone, and the warriner, and how 
Reynold Peares gott faire Nannye to his 
Loue, A,”     260  

  and/as ballads,     260–61    
  and class,     145–46  ,   147  ,   148  ,   157–58    
  as company assets,     147–48  ,   149    
  duration of,     122  
  encroachment upon by plays,     144–45  
  incipient textuality of,     82–83  ,   144  ,   147–49  , 

  152–54  ,   155–56  ,   161  ,   185  ,   254  ,   261    

Greene, Robert (cont.)
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  “ Kempes  A plesant newe Jigge of the Broome-
man,”     146  

  “ Kempes  Iigge,”     99  ,   146    
  “Kemps Jegg,”     141  
  “ Kemps  newe Jygge betwixt, a souldiour and 

a Miser and  Sym  the clown” (“Singing 
Simpkin”),     145  ,   146  ,   147  ,   148  ,   260  

  “ Master Kempes  Newe Jigge of the kitchen 
stuff e woman,”     146  

  “Merrie new Jigge betwene Jenkin the Collier 
and Nansie, A,”     146  

  “Newe Northerne Jigge, A,”     146  ,   260  
  persistence of,     13  ,   151  ,   185–86  ,   221–25  
  “ Phillips  his gigge of the slyppers,”     99  ,   146  ,   261  
  “Pickelherring,”     145  
  “Pleasant Jigge betwene a tincker and a 

Clowne, A,”     146  
  publication of,     12  ,   146–48  ,   150  ,   260–61     

  and playbook proliferation,     99   
  “Roland genandt” (German),     260  
  “Rowlands Godson,”     148  ,   261  
  “Seconde parte of the gigge betweene Rowland 

and the Sexton, Th e,”     145  ,   146  ,   148  ,   260  
  “Shankes Ordinary,”     99  ,   266  
  structure of,     144  
  textual non-prescriptivity of,     147  ,   159  ,   260–61    
  “Th irde and last parte of  Kempes  Jigge, Th e” 

(“Rowland”),     145  ,   146  ,   148  ,   260  
  vulgarity of,     144  ,   146  ,   151  ,   189  ,   254     

  John of Christ’s Hospital (“Blue John”),     195  ,   199  , 
  201  ,   217  ,   219  

  Johnson, Nora,     17  ,   198  ,   241  ,   267  
  Johnson, Samuel,     3  ,   240  
  Jonassen, Frederick B.,     251      
  Jones, Richard,     53–54  ,   248  
  Jonson, Ben,     6  ,   14  ,     215  ,   227  ,   229–30  , 

  232–37  ,   259 
   Alchemist ,  Th e ,     226  ,   227  ,     233  
   Bartholomew Fair ,     114–15  ,     116–18  ,     227  , 

    229–30  ,   235  ,   245  ,   256  ,   257  ,   267  
  bodily excess of,     234  ,   235–36    
   Catiline ,     36  ,   54–55  
  “Come Leave the Loath’d Stage,”     273–74  
   Cynthia’s Revels ,     228  ,   229  ,   234  ,   254  
   Devil Is An Ass ,  Th e ,     227  ,   230  ,   252  
   Discoveries ,     110  ,   233    
   Every Man In His Humour ,     1  
   Every Man Out of His Humour ,     1  ,   49  ,   157  ,   183  , 

  184  ,   215  ,   226  ,   227  ,     228  ,   229  ,   234  ,   247  , 
  262–63  ,   271  

  and investment in performance,     233–37  , 
    273–74  

  and investment in textuality,     233  ,   236  ,   237    
   King’s Entertainment ,  Th e ,     44    
   Love Restored ,     44  

   Magnetic Lady ,  Th e ,     230  ,   236–37  
   New Inn ,  Th e ,     230  ,   236  ,   273–74  
   Poetaster ,     229  
   Sejanus ,     35  ,   37  ,   49  
   Staple of News ,  Th e ,     230  ,   235–36  
   Tale of a Tub ,  A ,     68  
   Volpone ,     49  ,   227  ,     268  
   Workes ,     37  ,   50  ,   236   

  Jowett, John,     259      

  Kastan, David Scott,     58  
  Kaufman, Andy,     269  
  Kemp, William,     6  ,   12–13  ,     73  ,   82  ,   178  ,   183  ,   184  , 

  185  ,   191  ,     214  ,   215  ,     217  ,   225  ,   241  ,   250  ,   265 
  authorial ambitions of,     142–43  ,   145–51  , 

  154–56  ,     159–63  ,   182  ,   192  ,   220  ,   260  ,   263  
  and “merriments,”     83  ,   142–43  ,   144  
  and catchphrases,     152–53  ,   264  
  and departure from Chamberlain’s Men,     13  , 

    142  ,     149  ,   154  ,   155  ,   157  ,   158  ,   181–84  ,   185  , 
  192  ,   222  ,   262–63  ,   267  

  early career of,     142–43  ,   260  
  and face-pulling,     82  ,   85  
  fame,     142–43  ,   146  ,   149–51  ,   158–59  ,     163–72  , 

  174  ,   187  ,   230  ,   263  ,   267  
  and  Hamlet ,     152–55  
  and jigs,     12–13  ,   99  ,   141  ,   142  ,     144–49  ,   151–56  , 

  157–58  ,   159–60  ,   173  ,   260    
   Kemps Nine Daies Wonder ,     13  ,   142  ,   159–73  , 

  174  ,   205  ,   211  ,   263  ,     264  
  morris dance over Alps,     157  ,   158  ,   173–74  ,     264  
  morris dance to Norwich,     142  ,   158–59  ,   263  
  and relation to audience,     142  ,   144  ,   145–46  , 

  148–51  ,   155–56  ,   157–58  ,     160–77  ,   220  
  and relations with Chamberlain’s Men,   

  142–56  ,   173  ,   261  ,   262  
  and Worcester’s Men,     155  ,   157–58  ,   174–77   

  Kendall, William,     9  ,   73  ,   92  ,   95  ,   255  
  Killigrew, Th omas,  Pallantus and Eudora ,     38  
  King, Humphrey,     252  
  Kingman, Robert,     73  
  King’s Men, Th e (playing company),     18  ,   41  ,   183  , 

  184  ,   186  ,   215  ,   266  ,     269  ,   270–71  .    See also 
 Chamberlain’s Men  

  King’s Revels Children, Th e (playing company),   
  217  ,   228  

  King’s Revels Men, Th e (playing company),   
  270–71     

  Klausner, David N.,     255  
   Knacke to Knowe a Knave ,  A ,     83  ,   142–43  ,   147  , 

  252  ,   260  
  Knapp, Jeff rey,     242  
  Knell, William,     75  
  Kyd, Th omas,  Spanish Tragedy ,  Th e ,     49  ,   150  , 

  256  ,   267    
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  Lamb, Charles,     248  
  Lamb, Mary Ellen,     240  
  Laneham, John,     64  ,   73  
  Laroque, François,     240  
  Lean Leonard of Sherwood,     195  ,   199  
  Leicester’s Men, Earl of (playing company),     143  
  Lennam, T. N. S.,     248  
  Lent,     67–69  ,       161  ,   181  
  Lesser, Zachary,     56  ,   249  ,   262  
  Leveson, Robert,     41  
  Levin, Richard,     4  ,   240  ,   257  
   Like Will to Like ,     250      
  Lin, Erika T.,     240  ,   243  
  Lippincott, H. F.,     267  
   Locrine ,     89  ,   239  
  Lodge, Th omas,     71  ,   99  ,   256  ,   258  
  Loewenstein, Joseph,     247  
   London Prodigal ,  Th e ,     268  
   Longer Th ou Livest the More Fool Th ou Art , 

 Th e ,     250  
  Longstaff e, Stephen,     265  
  Lopez, Jeremy,     24–25    
  Lord of Misrule,     66–67  ,     159  
  Lovelace, Richard,     222  ,   246  
  Low, Jennifer A.,     25–26  
  Lupton, Donald,     71  
  Lyly, John,     35 

   Campaspe ,     35  
   Midas ,     35  
   Sapho and Phao ,     35   

  Lyndsay, David,  Satyre of the Th rie Estaitis ,     250    

   Machiuells Dogge ,     88  
  Machyn, Henry,     67  
  MacLean, Sally-Beth,     246  ,   250  
  Macready, William,     39  
  Mann, David,     87  ,   266  
  Marcus, Leah S.,     244  
  Marder, Louis,     259  
  Mardock, James D.,     273  
  Marino, James J.,     247  ,   260  
  Marlowe, Christopher,     6  ,   111  ,   138  ,   254 

   Doctor Faustus ,     1  ,   71  
   Jew of Malta ,  Th e ,     62  
   Tamburlaine ,     49  ,   53–54  ,   62  ,   83–84  ,   180  ,   265   

  Marmion, Shakerly,  Fine Companion ,  A ,     239  ,   273  
  Marston, John,     36 

   Antonio and Mellida ,     51  
   Histriomastix ,     188  ,   256  ,   267  ,   273  
   Jack Drums Entertainment ,     273  
   Malcontent ,  Th e ,     1  ,   266  
   Scourge of Villanie ,  Th e ,     105  ,   146  
   What You Will ,     36  ,   229  ,   272   

  Martin Marprelate,     194  ,   258  
   Mary Magdalene ,     250  

  masque,     44  ,   45  ,   50  ,   60  ,   227  ,   239  ,   267  ,   269  
  Massinger, Philip,     223  ,   269 

   Bond-Man ,  Th e ,     55  ,   223  
  (and Fletcher)  Fair Maid of the Inn ,  Th e ,     223  
   Roman Actor ,  Th e ,     223   

  Masson, David,     244  
  Masten, Jeff rey,     247  
  Master of the Revels,     83  ,   99  
   Match at Midnight ,  A ,     239  
  Mathur, Maya,     265  
  Maus, Katharine Eisaman,     15–16  
  May, Th omas,     246  
  McCabe, Colin,     183  ,   265  
  McClelland, J. S.,     245  
  McMillin, Scott,     242  ,   246  ,   250  
  medieval theatre,     16  ,   63 

  mystery plays,     65  
  St. George play,     65  ,   67   

  Melnikoff , Kirk,     254  ,   259  
  Menzer, Paul,     42  ,   250  
   Mercurius Democritus ,     252  
  Meres, Francis,     119  ,   255  
   Merry Devil of Edmonton ,  Th e ,     62  
  Middleton, Th omas,     269 

  (and Dekker)  Roaring Girl ,  Th e ,     27–30  ,     58  
   Game at Chesse ,  A ,     269  
   Masque of Heroes ,  Th e ,     269  
   Mayor of Quinborough ,  Th e ,     72  ,   85  ,   187  ,   266  
  (and Rowley)  Changeling ,  Th e ,     223  ,   269  ,   270  
  (and Rowley)  Fair Quarrel ,  A ,     269  
  (and Rowley)  Spanish Gypsy ,  Th e ,     269  
  (and Rowley)  World Tost at Tennis ,  Th e ,     269   

  Mildmay, Sir Th omas,     165  
  Miller, Jack,     195  ,   200  
  Mithal, H. S. D.,     256  
  Moll Cutpurse,     29    
  Montrose, Louis,     239  
  morality drama,     9  ,   48  ,   65  ,   81  ,   250  ,     253  ,   255  
  morris dancing,     13  ,   36  ,   158  ,   161  ,   263    .    See  Kemp, 

William  
  Moseley, Humphrey,     61  
   Mountebank’s Masque ,  Th e ,     60  
   Mucedorus ,     239  ,   247  ,   250  
  Mullaney, Steven,     16  ,   239  
  Munday, Anthony,     37  ,   85–86  ,   92  ,   259  
  Munro, Ian,     245  
  Myhill, Nova,     25–26  ,   227–28    

  Nabbes, Th omas,     256  
  Nashe, Th omas,     32  ,   83  ,   84  ,   92  ,   111  ,   119  ,   133  ,   138  , 

  139  ,   142  ,   193  ,   194 
   Pierce Penniless His Supplication to the Devil ,   

  71  ,   254  
   Summers Last Will and Testament ,     84  , 

  220  ,   271   
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  Neill, Michael,     270  
  Netherlands, Th e,     143  ,   157  ,   254  ,   260  
   New and Choyce Characters ,     30  
  New Comedy (Greek and Roman),     4  
  New Criticism,     3  ,   240  
  “New Dialogue between Alice and Betrice, A” 

(song),     17  ,   252  
  New Historicism,     4  ,   15  ,   25  ,   26  ,   61  
  New Textualism,     19–20  ,   48  
  Nobody (satiric pseudonym),     174  ,   251  ,   265  
   No-body and Some-body ,     157–58  ,   174–77      
  Norwich (city),     13  ,   41  ,   142  ,   158  ,     159  ,   160  ,     169  , 

  170–72  ,   251  
  Nungezer, Edwin,     251  ,   252  ,   254  ,   257  ,   258  ,   268    

  O’Brien, John,     239  
  Oates, Jack,     195  ,   199  ,   201  
  Old Comedy (Greek),     233  
  Oldham, John,     255  
  “On the Time Poets” (song),     266  
  Ong, Walter J.,     244  
  Orgel, Stephen,     57  ,   240  ,   242  ,   271  
  Overbury, Sir Th omas,     243  
  Ovid,     102  ,   119 

   Metamorphoses ,     101  ,   149–50   
  Oxford, University of,     78  
  Oxford’s Men, Earl of (playing company),     41    

  Pace, John,     221  
   Pacient Grissill ,     250  
  Palfrey, Simon,     242  
  Palmer, Th omas,     32  ,   45–46  
  Parker, Martin,     100  
   Parnassus  plays    

   Pilgrimage to Parnassus ,  Th e ,     76  ,   82  ,   85  , 
  224  ,   250  

   Returne from Parnassus ,  Th e ,     104  
   Second Part of the Returne From Parnassus , 

 Th e ,     149–51  ,   155  ,   157  ,   174  ,   261   
   Partiall Law ,  Th e ,     73  
  Pasquil (satiric pseudonym),     36  ,   251  
  Patrides, C. A.,     245  
  Patterson, Annabel,     180  ,   240  ,   253  
  Paul’s (playhouse),     14  ,   180  ,   226  
  Peacham, Henry,     85  
  Peele, George,     111  ,   138 

   Edward I ,     49  
   Old Wives Tale ,  Th e ,     239   

  Pepys, Samuel,     22  
  Percy, William  Cuck-queanes and cuckolds 

errants ,  Th e ,     259–60  
  performance    

  circumscription of by textuality,     11  ,   13  ,   16  , 
  107–9  ,   110  ,   118  ,   121  ,   123–30  ,   131  ,   135–38  , 
  149–51  ,   152–54  ,   160–61  ,   171–72  ,   178–79  , 

  191–92  ,   197–99  ,   203  ,   210–14  ,   220  , 
  234–37  ,   262  ,   268–69      

  as commodity consumption,     23–27  ,     36–37  , 
    39  ,   40  ,   48  ,   57  ,   97  ,   141  ,   158  ,   164  ,   165–66  , 
  168–70  ,   188  ,   214–15  

  as contest of authority,     7  ,   9  ,   14  ,   37–41  ,   45–47  , 
  48  ,   61–64  ,   80  ,   84  ,   87–98  ,     165  ,   185–92  , 
  202  ,   220  ,   225  ,   230–38  ,   245  ,   271  

  devaluation of,     16–17  ,   54–55  ,   57–58  , 
  106–9  ,   110  ,   114–15  ,   121–23  ,   132–33  , 
  141–42  ,   178–79  ,   191–92  ,   210–15  , 
  217–19  ,   220–21  ,   225  ,   226–33  ,   236  , 
  237  ,   248  ,   266  

  duration of,     34–35  ,   93  ,   245  ,   255  
  as labor,     10  ,   11  ,   13  ,   15  ,   97  ,   104–7  ,   115–16  ,   122  , 

  134  ,   141–43  ,     147–51  ,   155  ,   158–72  ,   174–77  , 
  186–92  ,   220  ,   256  

  multiplicity of,     20–22  ,   48–49  ,   76  ,   97–98  ,   103  , 
  121–23  ,   202  ,   238  

  as presence,     110–15  ,       116  ,   121–22  ,   131–32  ,   160  , 
  210  ,   213–14  ,   220  ,   257  

  as social event,     9  ,   22–23  ,   31  ,   40–41  ,   43–47  , 
    50  ,   80  ,   90  ,   98  ,   100  ,   101  ,   102–6  ,   107  ,     110  , 
  120  ,   147  ,   158  ,   188  ,   202  ,   220  ,   235  ,   236–37  , 
  271–72  

  theoretical idealization of,     20  ,   23–26  ,   242    
  as virtual,     10  ,   15–17  ,   106–9  ,   114–15  ,   120  ,   123  , 

  126–27  ,   152–53  ,   170–73  ,   178–79  ,   191–92  , 
  193  ,   203–15  ,   220–21  ,   238  ,   268–69     

  Performance Studies,     23  
  Perne, Andrew,     78    
  Peters, Julie Stone,     241  ,   247  
  Phillips, Augustine,     99  ,   146  ,   261  
  Pickelherring,     68  ,   145  ,   254 

  and face-pulling,     85   
  Pierce Penniless (satiric pseudonym),     133  ,   251  
  Pierrot,     1  
   Pigges Corantoe ,     256  
  Pilkinton, Mark C.,     252  ,   255  
   Pimlyco, or Runne Red-Cap ,     33  
  Platter, Th omas,     151  ,   157  ,   261  ,   262  
  playbooks    

  as advertising,     58  ,   249  
  atemporal grammar of,     50–51  ,   53  ,   187  ,   209  , 

  220  ,   247  
  as diagrams,     242  
  latent authoriality of,     50  ,   51–52  ,   209–10  ,   220  
  literary legitimation of,     37  ,   49  ,   238  ,   247  ,   262  
  and posteriority to performance,     22  ,   48  ,   58  , 

  108  ,   120  ,   210–11  ,   243  
  pre-professional and non-professional,     48  , 

  50–51  ,   247  
  proliferation of,     8  ,   11  ,   56–57  ,   120  ,   220  
  and theatre history,     3  ,   4–7  ,     23–26  ,   27  ,   58  , 

  60–61  ,   63  ,   81  ,   82  
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  and unrelation to performance,     6  ,   7  ,   8  ,   9  ,   15  , 
  18  ,   23  ,   50–52  ,   54  ,   57  ,   58–59  ,   81  ,   82  ,   106  , 
  107–8  ,   110  ,   187  ,   192  ,   202  ,   217  ,   220  ,   238  , 
  247–48  ,   257  ,   262   

  players.         See  actors  
  Playford, John,  English Dancing Master ,  Th e ,   

  69  ,   141  
  playing companies, business practices of,     18–19  , 

  39  ,   228  
  plays    

  formal incoherence of,     9  ,   10  ,   40  ,   48–49  ,     80  , 
  93–95  ,   97–98  ,   104  ,   105–6  ,   143–44  ,   155  , 
  188–91  ,   266  

  and heterogeneity of theatrical program,     9  , 
    13  ,   51  ,   61  ,   64  ,   81  ,   82  ,   83–88  ,   90  ,   91  ,   93  , 
  116  ,   143–46  ,   148–49  ,   155  ,   156  ,   165  ,   181–86  , 
    226  ,   245  ,   253–54  ,   255  

  multimedia duality of,     11  ,   16  ,   57–59  ,   104–5  , 
  107–9  ,   110  ,   120  ,   123  ,   153  ,   160  ,   210  ,   213–14  , 
    217–19  ,   238  ,   249  ,   269  

  stabilization of as texts,     6–7  ,     49  ,   50  ,   51–52  , 
  97–108  ,   220   

  plays-within-plays,     114  ,   189–90  ,   256  ,   267  
  playwrights    

  amateur,     224  
  class aspirations of,     179–81  ,   185  
  depicted onstage,     213  ,   220  ,   233–37  ,   269  ,     273  
  working conditions of,     18–19  ,   186–87   

  Poets’ War, Th e,     273  
  Pollard, Th omas,     73  ,   185  
  Pope, Alexander,     3  ,   240  
  Pope, Th omas,     73  ,   77  
  Powell, Philip,     92  
  Prager, Leonard,     240  
  preaching,     30  ,   34–35  
  Preiss, Richard,     240  ,   266  
  Prince Charles’ Men (playing company),   

  22  ,   269  
  Prince Henry (Stuart),     44  
   Prince of Priggs Revels ,  Th e ,     78  
  Prince’s Men, Th e (playing company),     185  ,   186  
  print culture    

  and anonymity,     69  ,   126  ,   127–28  ,   194–95  
  and competition with theatre,     119–23  ,   124  , 

  126–30  ,   131  ,   133–34  ,   194–95  
  and intersubjectivity,     194–95  
  and labor,     131  
  and recirculation,     12  ,   110  ,   120–21  ,   128  ,   129–31  , 

    133–34  ,   194   
  Prior, Moody E.,     240  
  prologues and epilogues,     19  ,   26  ,   30  ,   33  ,   39–40  , 

  45  ,   50  ,   51  ,   61  ,   62  ,   83–84  ,     106–7  ,   144–45  , 
  148  ,   180  ,   185  ,   224  ,   226  ,   228  ,   229  ,   230  ,   231  , 
  234  ,   236  ,   259  ,   265  ,   273 

  as audience management,     28–29  ,   30  ,   60–61  , 
  63  ,   95  ,   106  ,   152  ,   188–89  ,   221–22  ,   224–25  , 
  228–29   

  Prynne, William,     85  ,   266  
  Punchinello,     1  
  puppets,     110–16  ,   117  ,   126  ,   128  ,   133–37  ,   190  , 

    211–15  ,   229–30  ,   257  ,   269  
  Puttenham, George,     81  ,   253  
  Pythagoras,     126        

  Queen Anne’s Men (playing company),     18  ,     174  , 
  185–86  ,     222  ,   255  

  Queen Henrietta’s Men (playing company),      270  
  Queen’s Men, Th e (playing company),     40  ,   64  , 

  78  ,   84  ,   91  ,   99  ,   118  ,   161    

  Ralph, James,     272  
  Randolph, Th omas,     32  
  Rankins, William,     252  
  Rasmussen, Eric,     240  ,   266  
  Rastell, John,  Four Elements ,  Th e ,     247  
  Red Bull (playhouse),     33–34  ,   39–40  ,   43  ,     53  ,   75  , 

    92  ,   97  ,   186  ,   221  ,   222–23  ,     255  
   Red Knight ,  Th e ,     72  
  Red Lion Inn (playing venue, Norwich),     41  
  Reed, Timothy,     9  ,   73  ,   223–24  ,   231  ,   254  ,   270–71 

  and crowing onstage,     88  ,   223  
  and face-pulling,     85  ,   223  
  and “peeping,”     85  ,   224   

  Restoration theatre,     22–3  ,   238  ,   242  ,   247  ,   272  
  Reynolds, Robert,     73  ,   254  
  Rich, Barnabe,     105  
  Rickles, Don,     268  
  Roach, Joseph,     257  
  Robin Goodfellow (satiric pseudonym),     71  ,   100  , 

  120  ,   121  ,   124  ,   251  ,   252  
  Robins, William,     73  ,   186  
  Roman drama (ancient),     4  ,   65  ,   253  
  Ronald McDonald,     241  
  Ronsard, Pierre de,     128  ,   258  
  Rose (playhouse),     155  ,     157  
  Röshell, Melchior,     263  
  Rowlands, Samuel,     253  
  Rowley, William,     73  ,   269 

   All’s Lost By Lust ,     269    
   Foole Without Booke ,  A ,     269  
  (and Day and Wilkins)  Trauails of the Th ree 

English Brothers ,  Th e ,     174  
   Knaue in Print ,  Th e ,     269  
  (and Middleton)  Changeling ,  Th e ,   

  223  ,   269  ,   270  
  (and Middleton)  Fair Quarrel ,  A ,     269  
  (and Middleton)  Spanish Gypsy ,  Th e ,     269  
  (and Middleton)  World Tost at Tennis , 

 Th e ,     269   
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   Rusticus and Sapyence ,     252  
  Rutter, Tom,     256  
  Rymer, Th omas,     240    

  Sackville, Th omas,     73  
  Salisbury Court (playhouse),     223  ,   224  ,   270    
  Schrickx, William,     254  
  Scottowe, John , Alphabet ,     76  ,   77  ,   78  ,   253  
   Seuen Deadlie Sinnes ,  Th e ,     78  ,   99  
  Seymour, Edward, Duke of Somerset,     69  
  Shadwell, Th omas  Woman Captain ,  Th e ,     179  
  Shakespeare, William,     1  ,   6  ,   14  ,   18  ,   49  ,   63  , 

  101  ,   111  ,   138  ,   141  ,   143  ,   144–46  ,     147  , 
  148  ,   173  ,   179  ,   180–81  ,   182–84  ,   186  ,   192  , 
  215–17  ,       261 

   All’s Well Th at Ends Well ,     1  ,   183  ,   262  
   Antony and Cleopatra ,     184  
   As You Like It ,     1  ,   152  ,   183  ,   184  ,     215  ,   217  ,   268  
   Comedies, Histories and Tragedies  (Folio),     47  , 

  50  ,   248  
   Comedy of Errors ,  Th e ,     1  
   Cymbeline ,     1  ,   183  
   Hamlet ,     1  ,   3  ,   13  ,     150  ,   152  ,   156–57  ,     173  ,   184  ,   188  , 

  217  ,   222  ,   256  ,   264  ,   267 
  First Quarto,     105  ,   152–54  ,   262    
  Folio,     262        
  Second Quarto,     51  ,   154–55  ,     262      
  ur- Hamlet ,     71   

   1 Henry IV ,     1  ,   181  ,   265  
   2 Henry IV ,     1  ,   13  ,   144–45  ,   148  ,   180–82  ,   265  
   Henry V ,     26  ,   184  ,   266  
   1 Henry VI ,     32  
   2 Henry VI ,     180  
   Julius Caesar ,     151  
   King Lear ,     1  ,   270    
   Love’s Labour’s Lost ,     1  ,   144  ,   256  ,   264  ,   267  
   Macbeth ,     184  
   Measure for Measure ,     184  ,   239  ,   262  ,   268  
   Merchant of Venice ,  Th e ,     1  ,   144  
   Merry Wives of Windsor ,  Th e ,     68  
   Midsummer Night’s Dream ,  A ,     1  ,   26  ,   144  ,   256  , 

  260  ,   267  
   Much Ado About Nothing ,     1  ,   144  ,   150  ,   183  ,   266  
   Othello ,     184  ,   262  
   Pericles ,     33  ,   262  
   Richard III ,     180  
   Romeo and Juliet ,     22  ,   183  ,   239  
   Sonnets ,     237  
   Taming of a Shrew ,  Th e ,     18  
   Taming of the Shrew ,  Th e ,     1  ,   190  ,   239  ,   252  , 

  256  ,   267  
   Tempest ,  Th e ,     22  ,   183  ,   215  ,   256  ,   262  ,     267  
   Timon of Athens ,     216–17  ,   262  
   Troilus and Cressida ,     1  ,   183  ,   216  ,   243  ,   262  
   Twelfth Night ,     1  ,   184  ,   210  ,   215–16  

   Two Gentlemen of Verona ,  Th e ,     1  ,     183  ,   215  ,   250  
   Winter’s Tale ,  Th e ,     1  ,   26  ,   69  ,   183  ,   184  ,   226  , 

  252  ,   262   
  Shanke, John,     9  ,   73  ,   99  ,   185  ,   186  ,   266  ,   270  
  Shapiro, Michael,     272    
  Shirley, Anthony,     174    
  Shirley, James,     38  ,   55 

   Cardinal ,  Th e ,     185  
   Changes ,  Th e ,     224–25  
   Doubtful Heir ,  Th e ,     222  
   Example ,  Th e ,     188–89  
   Triumph of Beauty ,  Th e ,     239   

  Shrove Tuesday riot (1617),     43  ,   97  ,   222–23  ,   255  
  Sidney, Sir Philip,     73 

   Defence of Poesie ,  Th e ,     3  ,     73  ,   82  ,   180  ,   187–88   
  Simmes, Valentine,     54  
  Singer, John,     9  ,   41–42  ,   64  ,   73  ,   77  ,   99  ,   185  ,   230 

   Syngers vallentary ,     99   
   singspiele ,     145  ,   260  .    See  jigs  
   Sir Th omas More ,     180  
  Skelton, John,     72  
  Sly, William,     228  
  Slye, Tom,     160  ,   161–63  
  Smith, Bruce R.,     87  
  Smith, Wentworth,     259  
   Solomon and the Queen of Sheba ,     44  
  Sommers, Will,     84  ,   195  ,   221  ,   271  
  Speaight, George,     239  
  Spenser, Edmund,     38  ,   138 

   Faerie Queene ,  Th e ,     33  
   Teares of the Muses ,  Th e ,     256   

  Spitzer, Leo,     252  
  Sprat, George,     160  ,   163  ,   172  
  Stallybrass, Peter,     262  
  stand-up comedy,     183  ,   261  ,   268–69  
  Stationers’ Register,     99  ,     100  ,   132  ,   146–47  , 

  260–61  ,       263  
  Steggle, Matthew,     243  
  Stephens, John,     188    
  Stern, Tiff any,     56–57  ,   241  ,   242  ,           247–48  , 

    249  ,     266  ,   271  
  Stirling, Brents,     245  
  Stowe, John,     98  ,   119  
  Strange’s Men, Lord (playing company),     142  , 

  143  ,   260  
  Straznicky, Marta,     248  ,   249  
  Strong, Roy,     242    
  Strutt, Joseph,     264  
  Stubbes, Philip,     193  
   Sunset Blvd. (fi lm) ,      104  
  Sussex’s Men, Earl of (playing company),     72  
  Swan (playhouse),     20  ,   232  ,   255  
  Sweeney, John G. III,     271  
   Swetnam the Woman-hater ,     239  
  Syme, Holger Schott,     257  ,   273    
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  Tarlton, Richard,     6  ,   9  ,   12  ,   40–42  ,     48  ,   64  ,   108  , 
  142  ,   143  ,   144  ,   178  ,   183  ,   184  ,   191  ,     194  ,   211  , 
  215  ,     217  ,   250–51  ,   252 

  apocryphal biography,     72–73  
  and ballads,     100  
  “Crowe sits vpon the wall, Th e,”     98  ,   100  
  death of,     12  ,   73  ,   78  ,   85  ,   98  ,   100–101  ,   109  ,   110  , 

  118–23  ,   132  ,   214  ,   256  
  and face-pulling,     85  ,   86–87  
  fame,     72–73  ,   76–78  ,   93  ,   96–97  ,   98  ,   101  ,   102–3  , 

  117  ,   118–19  ,   187  ,   214–15  ,   238  ,   259  
  ghost of,     12  ,   71  ,   100  ,   119–30  ,     131  ,   133–38  , 

      139–40  ,   142  ,   259–60  
  image on signage,     98  ,   100  ,   259–60  
  image used onstage,     98  ,   109  ,   116–17  ,   118  ,   119  , 

  259–60  ,   269  
  and jigs,     122  ,   127  ,     129  ,   146  ,   260  
  and “jiz,”     87–88  ,   117  
  literary appropriation of,     12  ,   100–101  ,   110  , 

  119–21  ,   123–31  ,     133–38  ,   139–40  ,   141–42  , 
    146  ,   147  ,   220  ,   259–60  

  and “peeping,”     84–85  ,   117  
  as playwright,     99  
  as poet,     101–2  
  as prototypical stage clown,     72–80  ,   116–18  , 

  161–63  ,   192–93  ,   230  
  and song,     100  ,   119  ,   256    
  “Tarltons Devise upon this vnlooked for great 

snowe,”     100  
  “ Tarltons  Farewell,”     100  ,   119  
  “Tarltons ghoste and Robyn Good Fellowe,”   

  100  ,   119–20  
  “Tarletons Medley,”     100  
  “Tarltons Recantacyon,”     100–101  ,   119  
  “ Tarltons  repentance of his farewell,”     100  ,   119  
   Tarletons Tragical Treatises ,     101–3  ,   119  ,   202  
  “Tarltons Carroll,”     100  
   Tarltons Toyes ,     119  ,   146  
  “Tarltons Willy,”     100  
  and “themes,”     91–95  ,       96–97  ,   100–103  ,   106  , 

  119  ,   125  ,   136  ,   202  ,   208  ,   215  ,   260  ,   270  
  and toilets,     87  ,   98  ,   104  
  “Very Lamentable and woful discours of the 

fi erce fl uds, A,”     100  
  “Willie and Peggie,”     100   

   Tarltons Jests ,     73  ,   74  ,   75  ,   76  ,   78–80  ,   91  ,   92–94  , 
    96  ,   108  ,   109  ,   119  ,   178  ,     192–93  ,   253  ,   263  

   Tarltons Newes out of Purgatorie ,     12  ,   120–31  ,     132  , 
  136  ,   258    

  Tatham, John    
   Knavery in All Trades ,     22–23  ,   78  ,   178  
  “Prologue spoken upon removing of the late 

Fortune Players to the Bull,”     39–40  ,   97   
  Taylor, John,     95–96 

   Cast Over the Waters ,  A ,     255  

   Jack a Lent His Beginning and Entertainment ,     68  
   Taylors Revenge ,     255   

   Telltrothes Newyeares Gift ,     71  
  Tel-Troth, Tom (satiric pseudonym),     71  ,   251  
  textuality (dramatic)    

  alternative models of,     101  ,   102–3  ,   104–6  ,   202  
  as contradiction of performance,     48–49  ,   57  , 

  110  ,   121  ,   127–28  ,   136–37  ,   160–61  ,   167–72  , 
  178  ,   208–9  ,   269  

  emergence of,     7  ,   8  ,     15  ,   17  ,   63–64  ,   104–9  ,   120  , 
  123  ,   181  ,   192  ,   208–14  

  generated in performance,     8  ,   13–14  ,   16  ,   56–59  , 
  106–9  ,   110  ,   152–53  ,   155  ,   178–79  ,   191–92  , 
  210–14  ,   220–21  

  and “scriptedness,”     9–11  ,   13–14  ,   59  ,   104–5  , 
  109  ,   110  ,   136–38  ,   150–51  ,   152–54  ,   155  ,   161  , 
  179  ,   182  ,   188  ,   191–92  ,   210–15  ,   217–19  , 
  221–22  ,   225  

  and simulation of audience,     45  ,   190  ,   206–11  , 
  223–24  ,   228  ,   229  ,     230  ,     234–36  ,   269   

  Th eatre, Th e (playhouse),     42  ,     155  ,   158  
   Th is Worlds Folly ,     86  
   Th omas Lord Cromwell ,     239  
  Th omas, Max W.,     263  
  Th omas, Sidney,     259  
  Th omson, Peter,     253  ,   255  
   Th orny Abbey ,     221–22  ,   224  ,   225  
   Tide Tarrieth No Man ,  Th e ,     250  
  Tilney, Edmund,     83  
   Tom-a-Lincoln, the Red-Rose Knight ,     159  ,   263  
   Transproser Rehears’d ,  Th e ,     71  
  Trescot, Th omas,     256  
   Tryall of Chevalrie ,  Th e ,     266  
  Tupper, Frederick,     245  
  Turner, William,     266  ,   269  
   Two Merry Milke-Maids ,  Th e ,     62  ,   106  ,   107    

  Udall, Nicholas,     69–70 
   Jacob and Esau ,     247   

  “Unfortunate Gallant gull’d at London, Th e” 
(ballad),     255    

  van Buchel, Aernout,     21  ,   242  
  Van Es, Bart,     263  ,   267  ,   270  
   Variety ,  Th e ,     239  
  Vaughan, William,     255  
  Vice (morality play fi gure),     9  ,   65–66  ,     67  ,   76  ,   77  , 

  82  ,   92  ,   250   
  and audience management,     66  ,   81  
  and improvisation,     65–66  ,   81  ,   250  ,   255   

  Videbaek, Bente,     240    

  Walker, Greg,     247  
  Wall, John N.,     34  ,   244  
  Wall, Wendy,     242  
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  Walley, Henry,     243  
  Wall-Randell, Sarah,     244  
  Walsingham, Sir Francis,     73  
   Warres of Cyrus ,  Th e ,     83  
  Watson, William,     253  
   Weakest Goeth to the Wall ,  Th e ,     65  
   Wealth and Health ,     250  
  Webster, John,     36  ,   259 

   Duchess of Malfi  ,  Th e ,     116  
  “Induction to  Th e Malcontent , Th e,”     105  , 

  228  ,   229  
   White Divel ,  Th e ,     36  ,   55   

  Weelkes, Th omas,     264  
  Weimann, Robert,     4  ,   60–61  ,   63–64  ,   180  ,   240  ,           253  
  Welsford, Enid,     265  
  West, William N.,     148  ,   170  ,   242  ,   260  
  Wever, Robert,  Lusty Juventus ,     247  
  Wheeler, G. W.,     248  
  Whetstone, George,     73  
  White, William,     267  
  Whitefriars (playhouse),     222  
  Whitney, Charles,     27  ,   31  
  Wiles, David,     66–67  ,     81  ,   144  ,   145  ,   183  ,   203  ,   241  , 

  260  ,   265  ,   266  ,   268  

  Wilkins, George    
  (and Day and Rowley)  Trauails of the Th ree 

English Brothers ,  Th e ,     174  
   Miseries of Enforced Marriage ,  Th e ,     184   

  Wilson, F. P.,     267  
  Wilson, George,  Commendation of Cockes, and 

Cock-fi ghting ,  Th e ,     88  
  Wilson, Luke,     265  
  Wilson, Robert,     64  ,   73  ,   99  ,   255  ,   256  ,   259  ,   269 

   Cobblers Prophecie ,  Th e ,     99  
   Pedlers Prophecie ,  Th e ,     99  
   Short and Sweete ,     99  
   Th ree Ladies of London ,  Th e ,     49  ,   89–90  ,   99  , 

  119  ,   238  ,   250  
   Th ree Lords and Th ree Ladies of London ,  Th e ,   

  72  ,   98  ,   99  ,   109  ,   118  ,   119  ,   256  ,   269   
   Wily Beguiled ,     252  ,   273  
  Worcester’s Men, Earl of (playing company),   

  155  ,   157–58  ,   174  ,     185–86  
  Wright, Th omas,     115  ,   252  
  Wright, William,     132  
  Wycherley, William,  Country Wife ,  Th e ,     238    

  Yachnin, Paul,     24  ,   256     
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