
Index

Abraham, Gerald 126
Adams, Sarah Jane 36
Adorno, Theodor Wiesengrund 54, 78, 253
Albrechtsberger, Johann Georg 173, 191
Allgemeine musikalische Zeitung 26–7, 170–1

articles
‘Ideen über Musik’ (Ideas about Music)

(Wagner) 70
see also Wagner, Johann Jacob

‘On Quartet Music’ (Petiscus) 11, 12–13,
16–17, 19, 29, 37, 102–3, 111, 115,
234, 243, 250

see also Petiscus, Johann Conrad
Wilhelm

‘Performance of Instrumental Quartets’
(Cambini) 23–4

see also Cambini, Giuseppe
‘Thoughts about Recent Musical Art, and

van Beethoven’s Music, Specifically
his Fidelio’ (Wendt) 183

reviews/reports
Beethoven’s String Quartet Op. 59 No. 1

50, 52–3
Beethoven’s String Quartet Op. 59 No. 3

124, 127, 155
Beethoven’s String Quartet Op. 74 (‘Harp’)

170–1, 179, 183, 184, 187–8
Clement 44
Gassmann and Monn string quartets 11
Haydn 33–4
Schuppanzigh’s concert series 32, 33

Amenda, Karl 9, 19, 29, 37, 162
ancient art see under art
anxiety of influence 173
Arnim, Bettina von (née Brentano) 14–15
Arnold, Johann Carl 14

Quartettabend bei Bettina von Arnim 15
Arnstein, Fanny von 30
art

ancient 55, 207
versus modern/Romantic 206–7

autonomous art 89
modern 55, 206–7

Romantic 54–5, 69, 79, 90, 206–7
spirituality, accessed through 101–2

articulation
in Beethoven’s autograph manuscripts 43–6
diversity in bow articulation 253
‘off-string’ bowing 43–5, 253

Attitüden (acting out emotions depicted in
paintings) 26

Austen, Jane 130
Persuasion 130

autonomous art 89
see also art

Bach, Carl Philipp Emanuel 52, 173–4, 176–7
Bach, Johann Sebastian 35, 52, 176, 191

and Beethoven’s Op. 59 No. 2 103, 109–11,
115, 118

Bach, Wilhelm Friedemann 174
Bagge, Selmar 104, 108
Baillot, Pierre 21–2, 23, 32

accent, concept of 39–40
L’Art du violon 39–40

Baroque/Baroqued 52–3, 73, 75, 110
Barry, Barbara 65, 66–7
Barthes, Roland 208
Beethoven, Kaspar Karl 5, 69, 163
Beethoven, Ludwig van

authorial voice see under individual
works

career
after death of Haydn and Albrechtsberger

173, 191
and heroism 2, 124–5, 162
planning 5
‘theatrical epoch’ 5–7, 20

compositional context for middle-
period quartets 6–7

‘three period’ schema 1–2, 172, 244
turning point, 1809 as 172

compositional persona 56, 108
conflation of biography and works 2, 124–5,

248–9
dedicator, power as 89–90
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Beethoven, Ludwig van (cont.)
heroism see heroism
Haydn as inspiration 33, 86, 93, 161
late quartets, reception of 1–2, 244–7
patrons, importance of relationships with 27,

89–90
and Rasumovsky 89–90

dedication to 29, 50, 51, 52, 89–90, 116–17
and Schuppanzigh 28–9
social divide, insulated against 30
song and voice, interest in 175–7
‘soulful’ expression, capacity for 103–4
‘style periods’, traditional division of career

into 1–2, 244
Beethoven, Ludwig van (works)
‘Als die Geliebte sich trennen wollte’,

WoO 132 175
‘Andenken’, WoO 136 177–8
‘Archduke’ Trio, Op. 97 6, 236
Cello Sonata Op. 102 No. 1 44–5, 231
Choral Fantasy, Op. 80 129, 130
Coriolanus Overture, Op. 62 217
Der glorreiche Augenblick, Op. 136

231, 232
Die Geschöpfe der Prometheus, Op. 43 5
Die Ruinen von Athen, incidental music, Op.

113 6
Egmont, incidental music, Op. 84 5, 6, 174,

175, 184, 198, 203, 213, 215
‘Die Trommel gerühret!’ 213, 215
expressive modes in 6
‘Freudvoll und leidvoll’ 6, 192–5
harp as emblem of unveiling in 198–200
Klärchen’s character in 172, 178, 192–3,

195
Liberty’s music in 199–200, 218, 227–8
Overture 189, 213, 226, 228
Siegessinfonie 198, 226, 228–30

Fidelio, Op. 72 5, 35, 70–77, 79–81, 108–9,
132, 184, 231

expressive modes in 6
Florestan’s character in 143, 178
‘In des Lebens Frühlingstagen’ 73–4,

79–81
Leonore’s character in 143, 178
and String Quartet Op. 59 No. 1 70–82
and String Quartet Op. 59 No. 3 137,

138–40, 141–2, 143–6, 148–55,
164–5

Große Fuge, Op. 133 221–3
‘Hammerklavier’ Sonata 223
König Stephan, incidental music, Op. 117 6,

232

Leonore Overture No. 2, Op. 72a 160
Leonore Prohaska, incidental music, WoO 96

5
Meeresstille und Glückliche Fahrt Op. 112,

175, 231
Missa Solemnis Op. 123 109, 174–5
Overture in C major, ‘Zur Namensfeier’,

Op. 115 232
Piano Concerto No. 5 (‘Emperor’) 174
Piano Sonata Op. 14, No. 1 36
Piano Sonata Op. 27 No. 2 209
Piano Sonata Op. 57 (‘Appassionata’) 221
Piano Sonata Op. 81a (‘Les Adieux’) Op. 73

174
Quintet, Op. 16 124
Septet, Op. 20 37, 124
Sextet, Op. 71 37
string quartets

issued in score 12
late quartets 1, 12, 168, 206, 225, 233, 236,

244–6, 249
String Quartets Op. 18 5, 29, 33–4, 36, 37, 48,

50, 51, 52, 53, 99, 168, 245
‘La Malinconia’ 128–9, 179, 181
Op. 18 No. 1 9, 19

String Quartets Op. 59 5, 29, 31, 34, 46–7,
235–6

central in performance of chamber music
1, 251

‘exploratory’ character of 4, 92
fingerings in 40–3
fugato in 82–3, 84–6, 114–15, 153
‘heroic’ character of 92
as instruments of change 8
links between works in 93–4, 162–6
and the opus concept 162–6
‘personal’ style of 92, 224
‘process’ versus ‘product’ 53–5, 165–6
public versus private 51–3
and ‘symphonic quartets’ 2, 92, 123, 124,

164, 248
String Quartet Op. 59 No. 1 40, 50–90

as a ‘classic’ 126–7
codas in 60–2, 68, 80, 82, 88, 89
confinement enacted in 69–82
connections to Fidelio in 70–82
deletion of large-scale repeats in

62, 63
early criticism of 40, 50
‘exploratory’ character of 92
fingering in 41–2
folksong in 82–8, 89
see also folksong
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fugue, handling of 59–60, 84–6
‘private’ style in 95
process-orientation in 56
‘process’ versus ‘product’ 53–5
‘public’ nature of 51
public versus private 51–3
register, use of 55, 56–9, 60–1, 80–2
‘re-reading’ in 56, 57, 60, 65, 66, 68–9, 71,

82, 83–86, 89, 90, 128
structural blurring in 66–7
and ‘symphonic’ style 96
visual character of 56, 58, 60, 66, 71, 82

String Quartet Op. 59 No. 2 91–123
allusions to J. S. Bach in 103, 109–11, 118
authorial voice in 108
and the ‘Classical Adagio’ 104–5,

110–11
codas in 99–101, 111, 115–17, 120–21
commentators on 91–2
continuity versus articulation in 105, 123
dualities in 105, 108, 123
‘equality’ in 115
see also string quartet

‘exploratory’ character of 92
‘feminine’ attributes of 93
fingering in 41–2
folksong in 91, 114–17, 118
see also folksong

‘heroic’ character and 92, 93, 122–3
humour/wit in 115, 119
learned style in 114–15
lyrical voice in 97, 104, 107–8, 115–17,

123
and the Missa Solemnis 109
Neapolitan harmony in 93–5, 97, 98, 114,

119
and the performer 105–8, 123
‘personal’ style of 92
process-orientation in 94
‘private’ character of 95
public versus private 95
and rhapsody 97–8, 104, 123
rhetoric of improvisation in 108
and Schumann’s chamber music 239
schwärmerisch (enraptured) character of

98
schwebende Tonalität (hovering tonality)

in 118
spirituality in see spirituality
and ‘symphonic’ style 123

String Quartet Op. 59 No. 3 124–66, 198
authorial voice in 154, 162
codas in 155, 160–1, 165

Eigentümlichkeit (originality) in 124, 127,
138

Erzählton (narrative tone) in 142–3, 162,
166

‘exploratory’ character of 92
fantasia elements and 128, 133, 142, 143,

148, 161–2, 165–6
Fidelio references in 137, 138–40, 141–2,

143–6, 148–55, 164–5
fingering in 42–3
folksong in 127, 137–43, 151, 163
see also folksong

freedom versus confinement in 150
fugue/fugato 125, 153, 156–62, 166
‘fundamentally human’ voice of 125, 138
and genre 127, 161–2
and Haydn’s influence 127, 128–9, 144,

147, 154, 161–2, 164, 166
and heroism 124–5, 131–3, 160, 161–2
‘heroic codes’ in 132, 161
inter-movement connections in 146–8
and melancholy voice 143, 150, 166
see also melancholy

and Mozartian elements 127, 128–9, 131,
133, 156, 164

and the ‘opus concept’ 162–6
and parody 126, 127–8, 152–3, 154
and the performer 151, 156
‘personal’ style of 92
popularity of 124, 133–4
process-orientation in 165–6
public-sphere discourse in 125
‘re-reading’ in 128, 134, 154, 164
‘Schmerz’motif in 79, 144, 145–6, 148, 151
and Schumann’s chamber music 236, 239
and ‘symphonic’ style 125
and the sublime 158–60
and visual experience 4

String Quartet Op. 74 (‘Harp’) 6, 29, 31, 34,
39, 167–201, 235–42

central in performance of chamber music
1, 251

codas in 181, 189, 197–8
contexts of composition 172–7
dualistic nature of 168, 171–2, 187,

189–90, 193, 194–5, 197–8, 201
and Egmont 6, 172, 174, 175, 178, 184,

188–9, 192–4, 198–200
fantasia elements in 167, 171–4, 179–80,

183–4, 191, 196
and the harp 179, 181–2, 187, 195, 196,

198–200
and heroism 168, 192, 195, 198–200
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Beethoven, Ludwig van (works) (cont.)
humour 179–80, 181–3
as instrument of change 8
and the maze metaphor 195, 201
mechanical qualities and 180–1, 190
parody in 181–3
performance of 189–90
‘Schmerz’ motif in 177–8
and Stimmung (mood) 168, 184
style versus that of String Quartet Op. 95

170, 172
and sublime transcendence 187–8
and tableau aesthetics 183–90
timbre, use of 171
variations in 169, 185, 187, 194–5, 196–8
vocal aesthetics of 176–7

String Quartet Op. 95 6, 25, 29, 34, 63,
202–34

and articulation 44–5
and authorial voice 223
autograph manuscript of 39, 45
and battle metaphors 202, 205, 217, 233
central in performance of chamber music

1, 251
codas in 203, 216–17, 220–1, 225–31, 233
compositional and aesthetic context of

202–10
and Egmont 203, 213, 226–31
fingering in 43
and fugue 219–20
and Gluckian opera 203
as instrument of change 8
Mahler’s orchestration of 232–4
melancholy in 218, 219, 220
and Mendelssohn’s chamber music 240–2
as musical parallel to literary fragment 208
narrating voice in 221–3
and Neapolitan tonality 210, 216, 224
non ligato in 44–5
‘opposite worlds’ in 205, 216
and public performance 231–4
and Romantic irony 208–9, 223, 225–6
and String Quartet Op. 74 (‘Harp’) 170,

172
and theatrical metaphors 202–3, 210
tone painting in, 205

String Quartet Op. 130 44–5, 104
Symphony No. 3 (‘Eroica’) 51, 92, 124–5, 180
Symphony No. 5 54, 124, 174, 190–1, 192,

198
E. T. A. Hoffmann on 117, 168, 198

Symphony No. 6 (‘Pastoral’) 68, 205, 213
Symphony No. 7 231, 232, 245

Symphony No. 8 245
Symphony No. 9 174, 223
Violin Concerto, Op. 61 25, 44, 132

Bürgertum (bourgeoisie/middle classes) 29, 30
Berlin 14, 31, 32, 47
Bildung (well-rounded education) 17, 30
binary opposition 7, 95, 164–5, 170, 171
see also dualism

Bloom, Harold 173
Boccherini, Luigi 21, 23
Böhm, Joseph 32
Borckmann, August 28
Botstein, Leon 20
Boucher, Alexandre-Jean 21
bowing articulation see ‘off-string’ bowing
Breitkopf and Härtel 5, 163, 173, 176, 190–1
Brown, Clive 43, 48
Brunsvik, Thérèse von 193
Brunsvik, Count Franz von 26, 30
Bureau des Arts et d’Industrie (Kunst- und

Industrie-Comptoir) 36, 41
Burgtheater 6
Burke, Edmund 159
Burnham, Scott 2

Cabinetstück (cabinet piece) 10–17, 21, 23, 24,
37, 107, 253

Cambini, Giuseppe 13, 21, 23–4, 33
‘Performance of Instrumental Quartets’ 23–4

canon, the
canonised string quartets as models 9
chamber music see under chamber music
and the early string quartet 33–8

Castil-Blaze (François-Henri-Joseph Blaze) 70
chamber music
canon of chamber music

canonised string quartets as models 9
centrality of Beethoven’s quartets in 9,

103–4
‘classics’ of chamber music 35, 250
as a construct 2
and early canon formation 33–8
string quartets of Haydn, Mozart and

Beethoven in 103–4
chamber and theatre styles, merging of 6,

35, 53
public and professional performance of 8, 18,

31, 34, 52
string quartets as ideal chamber music 11,

233–4
theatrical genres as inspiration for 19

Chemischen Druckerey 34
Cherubini, Luigi 34–5
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‘classic’
‘classics’ of chamber music 35, 250
and String Quartet Op. 59 No. 3 126–7
‘Viennese Classical string quartet’ 17–18, 20

Classical style 141, 143, 162
Clement, Franz 25, 26, 44, 49
Clementi, Muzio 6
Cobbett, Walter Willson 249
Collin, Heinrich Joseph von 217

Corialan 217
Corelli, Arcangelo 35
cyclic integration 162–3, 166
Czerny, Carl 40, 89, 108, 115

Dahlhaus, Carl 54, 236
Daverio, John 236
David, Ferdinand 48–9
Del Mar, Jonathan 64, 65, 68
Deutsche Musik-Zeitung 104
developing variations 59, 165–6
Diderot, Denis 23, 187
D’Indy, Vincent 153
Ditters von Dittersdorf, Carl 36
Drabkin, William 1, 170
dualism/dualities 37, 253–4

central to Beethoven’s middle-period
quartets 7

and the character of the string quartet c.1800
9, 10

and compositional voice 108
and E flat major 174–5
and String Quartet Op. 59 No. 2 105,

108, 123
and String Quartet Op. 74 (‘Harp’) 168,

171–2, 187, 189–90, 193, 194–5,
197–8, 201

Dunhill, Thomas 250

Eberl, Anton 33
emancipation

‘emancipated’ string quartets 89, 162, 243–4,
254

and periodization 247–51
Erfindung (process of musical invention) 130

Ferraguto, Mark 137
Finscher, Ludwig 8–10

String Quartet Op. 59 No. 3 126, 134–6, 155,
165, 166

folksong
appetite for in early nineteenth century 142
Beethoven’s arrangements of 142–3
brevity and simplicity of 151

characteristics of a nation and 138
performance of 151
and quest for original utterance (‘Ursprach’)

142–3
Russian folksong 82–8, 89, 114–17, 118,

137–40, 163
Scottish folksongs 142, 176
in String Quartet Op. 59 No. 1 82–8, 89
in String Quartet Op. 59 No. 2 91, 114–17,

118
in String Quartet Op. 59 No. 3 127, 137–43,

151, 163
and ‘universal character’ 138

formalism 251
Förster, Emanuel Aloys 18
fragment 7, 20, 38, 207–8

see also Schlegel, Friedrich
France

conception of string quartet in 10
French metaphors of theatre 21–2
French occupation of Vienna 17, 173
French Violin School 13, 44, 47, 48, 127

freedom 150, 192, 198, 199, 251
versus confinement/restraint 69–82
and heroism in Beethoven’s string quartets

247–8
string quartet writing and freedom 103, 184,

243–4
fugue/fugato 52–3, 59–60, 82–3, 84–6, 114–15,

125, 153, 156–62, 166, 191, 219–20
fugal quartets appearing in print 11, 35, 156

Fux, Johann Joseph 52, 173

Gardiner, William 174
Gassmann, Florian Leopold 11, 35, 156
Genette, Gérard 127–8, 153
Gerber, Ernst Ludwig 20
Germany

Adagio as part of musical heritage 110–11
conception of string quartet in 8–10, 13, 24,

103
German Romanticism/idealism and

Viennese traditions 206
and national identity 17, 103–4, 115, 250
nationalist and liberal sentiments in 242–3

Gerstenberg, Heinrich Wilhelm von 97
Geschichten spielen (pantomiming of scenes

from famous plays) 25–6
Gluck, Christoph Willibald 34–5, 36, 203

Orfeo 160
Goethe, Johann Wolfgang von 31, 142, 175

Egmont 172, 192–5, 196, 203
Harzreise im Winter 97
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Goethe, Johann Wolfgang von (cont.)
Meeresstille und Glückliche Fahrt 175
Werther 70

Greek drama 55, 88, 97, 107, 117, 123, 127, 207
Grétry, André-Ernest-Modeste 36
Griesinger, Georg August 12, 176
Gülke, Peter 126, 165, 166
Gyrowetz, Adalbert 18–19, 26, 34–5

Hähnel, Ernst Julius 196
Hand, Ferdinand 70
Handel, George Frederick 35, 52, 232
Hänsel, Peter 13, 36
Hanslick, Eduard 26, 49, 250–1
Härtel, Gottfried see Breitkopf and Härtel
Haydn, Franz Joseph 10, 13, 18, 23, 25, 33–4, 37,

43, 55, 173, 191, 232
Beethoven, Haydn as inspiration for 33, 59,

86, 93
Beethoven’s String Quartet Op. 59 No. 3,

Haydn’s influence on 127, 128–130,
144, 147, 154, 161–2, 164, 166

and counterpoint 114–15
The Creation 128, 130
fingering, provision of 41
four-part writing and freedom 243
and humour/wit 99, 114, 115, 119, 154, 162,

180, 181–3
as ‘implied dedicatee’ 51, 86, 117, 164, 166
London market oriented towards 232
reception c. 1800 34, 127
register, use of 59, 86
rhetoric of improvisation 108
song and voice 123, 175, 176–7, 184–5
‘soulful’ expression, capacity for 103–4
string quartets 9, 12, 18, 26, 33, 35, 47, 93,

94–5, 164, 181–3, 184–5, 188–9,
243–4, 249

String Quartets Op. 20 52–3
String Quartet Op. 20 No. 2 59, 154, 161
String Quartets Op. 33 8, 249
String Quartet Op. 54 No. 1 144, 147
String Quartet Op. 71 No. 3 59
String Quartet Op. 74 No. 2 43, 59

style mixing 86, 117
symphonies 12, 127

London Symphonies 181–3
vocal works 175, 176–7
‘The Wanderer’, Hob. XXVIa:32 75

Hegel, Georg Wilhelm Friedrich 54, 88
Hellsberg, Clemens 31
Helm, Theodor 4,

Beethoven’s middle period, assessment of
246–7

on String Quartet Op. 59 No. 2 91–2,
94, 95, 98, 101–2, 104, 108, 109,
122–3

on String Quartet Op. 59 No. 3 124, 125, 131,
144, 151, 159–60, 164

on String Quartet Op. 74 (‘Harp’) 168–9
on String Quartet Op. 95 202–3, 205, 213,

217, 220, 224, 225, 226, 233–4
Herder, Johann Gottfried 97, 117, 138, 142
heroism
and Beethoven’s career 2, 124–5, 162
Beethoven’s heroic style 2

and String Quartets Op. 59 92
and String Quartet Op. 59 No. 2 92, 93,

122–3
and String Quartet Op. 59 No. 3 124–5,

131–3, 160, 161–2
‘heroic codes’ in 131–2, 161

and String Quartet Op. 74 (‘Harp’) 168, 192,
195, 198–200

and Egmont 172, 195, 198–9
and ‘emancipated’ string quartets 244,

247–9
in Fidelio 143, 193
nineteenth-century conceptions of ‘heroic’

2–3, 172
Hickman, Roger 20
Hoffmann, E. T. A. 54, 174, 187
Kreisleriana 13–14
Fantasiestücke in Callot’s Manier 195, 196
on Symphony No. 5 117, 168, 198

Hoffmeister, Franz Anton 18
Hoftheater 5
Holz, Karl 27, 33
Homer 175
Odyssey/Odysseus 175

Horn, Franz Christoph 204–5, 207
‘Musikalische Fragmente’ (Musical

Fragments) 204–5
Hübsch, Lini 126
Humboldt, Wilhelm von 30

iconography, nineteenth-century string quartet
14–16

ideology
and German nationalism 17, 103–4, 242–3
and string quartet performance 29–33
and ‘true’ string quartets 3, 17, 32, 36, 111, 115,

209, 235, 242–3, 250, 254
Indorf, Gerd
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on String Quartet Op. 59 No. 1 58–9, 61,
64, 89

on String Quartet Op. 59 No. 3 126, 154
on String Quartet Op. 74 (‘Harp’) 169
on String Quartet Op. 95 210, 221

intimacy 53, 128, 161–2, 233, 234, 250, 254
ironic reversal 37–8, 88, 231

irony 234
Romantic irony 208, 209, 210, 223, 225

Italian opera 126

Jahn, Otto 89, 108

Jean Paul see Richter, Johann Paul Friedrich
Joachim, Joseph 4, 15–16
Joseph II 25
Journal für Quartetten Liebhaber 34–5

Kanne, Friedrich August 33, 35, 107
Kant, Immanuel 129–30, 143

on extended sympathy 103
on the sublime 158–60

Keats, John 196
Kerman, Joseph 4, 247–9

on String Quartet Op. 59 No. 1 51, 58–9, 60–
1, 63, 64, 65, 68, 69, 71, 73, 77–8, 83,
89

on String Quartet Op. 59 No. 2 92, 109, 114,
119

on String Quartet Op. 59 No. 3 125–6, 136–7,
141, 149, 158, 160, 165

on String Quartet Op. 74 (‘Harp’) 169, 170,
180, 186, 188, 189, 191, 196, 200–1

on String Quartet Op. 95 202–3, 210, 213,
216, 219–20, 221, 225–6

key characteristics
and String Quartet Op. 59 No. 1 69–70, 78
and String Quartet Op. 59 No. 2 92–3, 98,

99, 108–9, 113–14
and String Quartet Op. 74 (‘Harp’) 78, 174,

184
and String Quartet Op. 95 218
see also Schubart, Christian Friedrich Daniel

Kinsky, Prince Ferdinand 55, 173
Kirkendale, Warren 108–9
Kirnberger, Johann Philipp 173–4
Klopstock, Friedrich Gottlieb 97
Knittel, Kristin M. 245, 246
Koch, Heinrich Christoph 11, 19–20, 106–7

Introductory Essay on Composition 11
Lexikon 106–7, 234

Komlós, Katlin 36
Kraft, Anton 26, 27, 31
Kraft, Nikolaus 26, 27

Kramer, Richard 59, 233
Krommer, Franz 18, 34, 36
Kunstkammer (gallery) 17
Kunstreligion (art religion) 103

Landsberg 5 6, 173–4, 176, 191, 193
Landsberg 11 226
learned style 25, 60, 84–5, 114–15, 125

intellectual stimulation, quartets directed
towards 18

see also string quartet
lebendes Bild (picture brought to life; see also

tableau) 24, 26
Leib-quartett (personal quartet) 27–8
Lenz, Wilhem von 62, 91, 97, 105, 244

on Beethoven’s ‘emancipation’ in middle
period 243–4

on String Quartet Op. 59 No. 3 125, 136, 161,
165

on String Quartet Op. 74 (‘Harp’) 168,
170–1, 179, 183–4, 190, 191, 195,
197

Lessing, Gottfried Ephraim 244
Lichnowsky, Prince Karl 27, 31, 90
Linke, Joseph 27
listening

absorbed 14
interactive 32
and intimate contact with music 233
non-visual 13–14, 32
‘serious’ 15
silent 32

Livingstone, Ernest F. 225–6
Lizst, Franz 163
Lobkowitz, Prince Franz Joseph Maximilian

von 27, 39, 52, 55, 173
Lockwood, Lewis 62, 63, 64, 66, 143
London 25, 29, 52

Handel and Haydn’s music in 232
market for music 231–3

Longyear, Rey M. 206, 225–6
Lvov, Nikolai 83

Macpherson, James 142
Ossian poem cycle 142

Mahler, Gustav 232–4
Malibran, Alexander 43
March Revolution 242
Marliave, Joseph de 247
Marston, Nicholas 170, 171, 173, 197
Marx, Adolf Bernhard 54, 91, 103

on Beethoven’s ‘emancipation’ in the middle
period 243–4, 248
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Marx, Adolf Bernhard (cont.)
on String Quartet Op. 59 No. 3 124–5, 131,

133, 136, 138, 143, 159
on String Quartet Op. 74 (‘Harp’) 168–9, 184,

190
on String Quartet Op. 95 209, 225

Mason, Daniel Gregory 121–3, 141, 203, 213
Mathew, Nicholas 3
Mayseder, Joseph 26, 27, 32, 49
melancholy 6, 55, 69–79, 177–83
D minor commonly associated with 218
as a dualistic temperament 172
freedom versus restraint 70, 73–4
and heroism 143
melancholy voice 55, 69–70, 166, 219
Romantic’s melancholy conception of art

69–70, 79, 90
and String Quartet Op. 59 No. 1 69–79
and String Quartet Op. 59 No. 2 111, 122
and String Quartet Op. 59 No. 3 143, 150,

153, 155, 164, 166
and String Quartet Op. 74 (‘Harp’) 168, 172,

174, 178–9, 194–5, 196
and String Quartet Op. 95 218, 219, 220
visionary, degenerative melancholic as 143

melodrama 148–51, 174, 175, 198–200, 212,
215, 227–8

Mendelssohn, Felix
reception of Beethoven’s quartets 235, 240–2
String Quartet Op. 12 240
String Quartet Op. 13 240

Michaelis, Christian Friedrich 179–80
Miller, Malcolm 99–101, 136
Missa Solemnis, Op. 123 109, 174–5 see also

Op. 59 No. 2
Momigny, Jérôme-Joseph de 21
Monn, Matthias Georg 11, 35, 156
Moran, John Gregory 47
Mosel, Ignaz von 26, 29–30
Moser, Andreas 49
Möser, Karl 31, 32, 47
Mozart, Wolfgang Amadeus 10, 13, 18, 23, 33,

34–5, 36, 37, 43, 44, 47, 115, 119, 161,
164, 176

Beethoven’s Op. 59 No. 3, influence on 127,
128–9, 131, 133, 156, 161, 164

England, reception in 232–3
four-part writing and freedom 243–4
‘Haydn’ String Quartets 8–9, 249

String Quartet K. 387 156
String Quartet K. 465 127, 128–9, 131

String Quartet K. 499, ‘Hoffmeister’ 8–9

last ten string quartets of 8–9
operas of 203

Don Giovanni 203, 205
‘Prussian’ Quartets 8–9
‘soulful’ expression, capacity for 103–4
as a composer of vocal music 176–7

Muffat, Gottlieb 52
Müller Quartet 243
musica reservata 231

nationalism 17, 103–4, 115, 242–3, 250
see also Germany

Neate, Charles 231–2
Nietzsche, Friedrich 234
Nohl, Ludwig 103, 115
nostalgia 250
Notley, Margaret 101–2
Nottebohm, Gustav 44
‘Punkte und Striche’ 44

Novalis (Georg Philipp Friedrich Freiherr von
Hardenberg) 195, 207, 234

‘off-string’ bowing 43–5, 107, 253
Ong, Seow-Chin 226–8
opera
chamber music influencing operatic works

19–20
Gluck’s operas 36, 160, 203
Italian opera 126
as inspiration for string quartets 19
Mozart’s operas 203, 205
in Vienna 25, 203
‘rescue’ opera 132, 143

Oulibicheff, Alexander [Alexander Ulybyschev]
125, 244–5

Paganini, Niccoló 31
Paisiello, Giovanni 36
parabasis 88, 223
Paris 25, 29, 32, 52
parody 38, 53, 90
and String Quartet Op. 59 No. 3 126,

127–8, 152–3, 154, 162
and String Quartet Op. 74 (‘Harp’)

181–3
and String Quartet Op. 95 205
in Tieck’s theatrical works 204

pathos 71, 82, 122, 221
patrons 27, 153
Beethoven’s relationship with his patrons,

importance of 89–90
and performers 26–9
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performance 3
Adagio, performance of 105–8
articulation in Beethoven’s autograph

manuscripts 43–6
and Beethoven’s Leib-quartett 27–8
duration 252–3
fingerings in early Beethoven sources 40–3
and folksong 151
genius in 32–3, 107
ideals for string quartets 12, 13–14, 21, 25
portamento 41, 43, 48, 107, 252
portato 44, 48–9
professional performance of string quartets 8,

18, 31, 34, 52
Schuppanzigh’s performances 32–3
‘selfless’ 12, 14, 32
silence and stillness in 14
and social function 29–33
and String Quartet Op. 59 No. 2 105–8, 123
and String Quartet Op. 59 No. 3 151, 156
and String Quartet Op. 74 189–90
and String Quartet Op. 95 231–4
tempi and bowing styles, diversification of

252
tempo see duration
as ‘transfusion of passions’ 21
and ‘truth’ 251–4
vibrato 48, 107, 190, 252
visual experience of 4, 56, 58, 60, 66, 71, 82
disavowal of 13–14

‘Performance of Instrumental Quartets’
(Cambini) 23–4

performers
as composers 108
and patrons 26–9

periodisation
and 1809 as a turning point 172
and ‘emancipation’ 247–51
and emphasis on teleology 1–2

Pestelli, Giorgio 172
Petiscus, Johann Conrad Wilhelm 11, 36–7,

234, 250
on the performance of string quartets 12
on the string quartet achieving social reform/

Bildung 17, 29, 250
on the string quartet genre 16–17, 19, 36–7,

234
and ‘true’ quartets 13
on types of string quartet 17
and Viereinigkeit (fourfold unity) 12, 102–3,

111, 115, 243
Philharmonic Society 231
physicality 3, 163, 202

Plato 107
Pleyel, Ignaz 12, 13, 181
poetry

ancient versus modern 206–7
literary rhapsodies 97
melancholy 55, 90
modern poetry 206–7, 216
Ossian poem cycle (Macpherson) 142
Romantic 54–5, 79, 205–6, 216

portamento 41, 43, 48, 107, 252
portato 44, 48–9
Pratsch, Johann Gottfried 83
Privatakademien (private academies) 26–7
private sphere 25, 26–7, 31
‘private’ style 22, 52, 53, 95, 164, 170, 171, 231
process-orientation 7, 54–5, 56, 69, 94–5, 165,

166, 240, 254
‘process’ versus ‘product’ 53–5

see also String Quartet Op. 59 No. 1
Prometheus (Viennese journal) 206
public sphere 103, 125
‘public’ style 2, 2, 51, 52, 53, 164, 170, 193, 233
‘Punkte und Striche’ (Nottebohm) 44

Quartettabend bei Bettina von Arnim (Arnold)
14–15

Quartet-Tisch (quartet table) 15–16, 17, 250
quatuors brillants 12–13, 17–18, 20, 21, 127,

133–4
quatuors concertants 12, 13, 17–18, 20, 21, 133–4

Radcliffe, Philip 127, 170, 249
Radicati, Felice 40, 42
Rasumovsky, Alexei Rosum 114–17
Rasumovsky, Count Andrey Kirillovich 26, 27,

52, 82–3, 84–5
as dedicatee 29, 50, 51, 52, 89–90, 116–17, 166

Rasumovsky Quartet 27, 28, 39
register (musical) 4, 41

high registers 51, 73–4, 79–82, 88, 108–9,
154, 190, 224

in StringQuartet Op. 59 No. 1 55, 56–9, 60–1,
76, 80–2, 86, 88

in String Quartet Op. 59 No. 2 97, 99, 108–9,
119–21

in String Quartet Op. 59 No. 3 136, 137, 148,
150, 153–5, 158, 161, 164

in StringQuartet Op. 74 180, 189, 190, 194, 198
in String Quartet Op. 95 211, 212, 213, 216,

217, 220, 221, 224, 228
Reichardt, Johann Friedrich 14, 31, 32, 44, 209

Rhapsodie 97
remembrance 20
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‘rescue opera’ see opera
resignation 111, 122, 143, 172, 189, 221, 254
retrospection 25
Revue philosophique et religieuse 245
rhapsōdos 97, 107, 123
rhapsody 97–8, 104, 105, 117, 127
literary rhapsodies 97
musical rhapsody 97–8

Richards, Annette 196
Richter, Johann Paul Friedrich 209
Riemann, Hugo 4, 94, 126, 128, 251
Rietz, August Wilhelm Julius 240
Rochlitz, Friedrich 244
Rode, Pierre 34, 47
Romantic/Romanticism 107, 192, 198–199, 240
art 54–5, 69, 79, 90, 204, 206–7
early Romanticism 206–7, 216
German Romanticism 206–7
Kunstreligion (art religion) 103
philosophy 205–6
poetry 54–5, 79, 97, 205–6, 216
quest for roots of utterance 88
Romantic irony 208, 209, 223, 225
and Shakespeare 117

Romberg, Andreas 13, 33
Romberg, Bernhard 13, 33, 40
Romeo and Juliet 19
Rossini, Gioachino Antonio 126
Rousseau, Jean-Jacques 23, 70, 138, 142,

185, 187
Les Rêveries du promeneur solitaire 130

Rudolph of Austria, Archduke 173, 177
Rumph, Stephen 172, 175
Russian folksong see folksong

Sabattier, Jean-Baptiste 245
Salieri, Antonio 36
Salmen, Walter 89
salon culture 10, 25, 30, 169, 206
Schaulust (visual stimulation) 25, 31–2
Schenker, Heinrich 250–1
Schilling, Gustav 70
Schlegel, August Wilhem von 30, 206, 207, 209,

216, 223, 234
‘Über dramatische Kunst und Literatur’ 55,

206–7
Schlegel, Friedrich von 30, 54, 88, 205–6, 207,

208, 209, 223, 234
Athenäum Fragments 83–4, 207
Lyceum Fragments 207
fragment, idea of 207–8
and process-orientation 54–5, 205–6
and Romantic poetry/art 54–5, 69, 205–6

‘Über die Unverständlichkeit’ (On
Incomprehensibility) 83–4, 88

Schmalfeldt, Janet 54
Schmutzer, Ferdinand 15–16
Schneider, Friedrich 190–1
Schneider, Georg Abraham 13
Schoenberg, Arnold 118
Schopenhauer, Arthur 234, 245
Schreiber, Anton 27
Schreiber, Christian 138–40
Schreyvogel, Joseph
Sonntagsblatt 206

Schubart, Christian Friedrich Daniel
Musicalische Rhapsodien 97
and String Quartet Op. 59 No. 1 70, 78
and String Quartet Op. 59 No. 2 92–3, 98,

99, 113–14
and String Quartet Op. 74 (‘Harp’) 174, 184
see also key characteristics

Schubert, Franz 188
Schumann, Robert 163
Piano Quartet Op. 47 236–9
reception of Beethoven’s quartets 235–40
String Quartet Op. 41 No. 3 239–40

Schuppanzigh, Ignaz 26, 47, 49
and Beethoven 14, 28–9, 32
and canon formation 35
concerts/chamber music parties 23, 29, 30,

31–3, 35, 37
Rasumovsky String Quartet, leading 27
Schuppanzigh Quartet 27, 30–1, 35, 40, 124
as ‘singing orator’ 33, 107
as violinist/performer 14, 26, 31–3, 44

Schwärmerei (rapture) 97
schwärmerisch (enraptured) 98

score-centred reception of the string quartet
3–4, 9–10, 11–12, 15–16, 24, 33, 248,
251, 253

‘secondary’ musical parameters 4, 171
secularisation 17
Seckendorf, Franz Karl Leopold Freiherr von 206
Seidel, Carl Ludwig 70
‘selfless’ performance see performance
sensibility/sensibilité 107
Seyfried, Ignaz Ritter von 27–8, 32–3
Shakespeare, William 86, 117
and style mixing 86, 117
see also Romantic/Romanticism

silent listening see listening
Simpson, Robert 228
Sina, Louis 27
Sisman, Elaine 142–3, 171, 197
Smart, George 231–2
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social function and performance ideals 17,
29–33, 250

see also performance and Petiscus, Johann
Conrad Wilhelm

sociability 22, 29, 250
‘logical sociability’, wit as 208

sonata form 51, 53–4, 62–9, 89, 103, 118–19,
125–6, 156, 162, 165, 212, 215, 239

sonata style 96, 161
song and voice, aesthetics of 175–7, 185
spectacle 31
spectatorship 21–2
spirituality 12, 13, 16, 17, 25, 33, 37, 102–4, 107,

205, 216, 228, 242–3
accessed through art 101–2
in String Quartet Op. 59 No. 2 108–9, 111,

115, 123
‘earthy’ spirituality 104, 109

Spohr, Louis 43, 44, 48
Steinberg, Michael 169, 216
Steiner, Sigmund Anton 47
string quartet

arrangements for 35–6
Beethoven’s Leib-quartett 27–8
blending of subgenres c.1800 17–18
composition-centred view of 3–4, 9–10, 11–

12, 15–16, 248
connoisseur appeal of 17, 18, 34, 50, 52–3, 82,

84, 85, 158, 209–10, 213, 216, 231–2
and contemplation 14, 17, 25, 32, 108, 122
and the conversation metaphor 8–10, 22, 23,

24, 31, 53, 86, 103, 125, 161, 209, 210,
243, 253

‘emancipated’ string quartets 243–4, 254
and ‘equality’ 10, 11, 12, 13, 17, 32–3, 115

see also String Quartet Op. 59 No. 2
and ‘homogeneity’ 12, 13, 17, 37, 242
ideals 3, 8–17, 29–33, 36, 115, 209, 235,

242–3, 250, 254
and learned style 18, 25, 60, 84–5, 114–15, 125
and musica reservata 231
performance-centred view of 10, 21–3
professional performance of 8, 18, 31, 34, 52
public versus private 22, 51–3, 95
and ‘purity’ 10, 12, 13, 17, 32–3, 37, 44, 242,

247
spirituality see spirituality
and theatricality see theatricality
theatrical metaphors for 10, 20–1, 22, 23–4,

202–3, 210
thematischeArbeit (thematic working) 126, 158
theory of 8–10
tripartite typology/classification of 17–18

‘true’ quartets 9, 17, 32, 36, 115, 235, 242–3,
250, 254

Beethoven shaping the ideology of 110–11,
209

concept of 3
as Cabinetstücke 10–17, 20, 23, 24, 37, 107,

253
unity/Viereinigkeit 10, 12, 17, 25, 32–3, 102–

3, 111, 243
‘Viennese Classical string quartet’ 17–18, 20
see also Beethoven, Ludwig van (works)

style mixing 86, 117
sublime, the 52, 119, 125, 158–60, 187

dynamic versus mathematical 159–60
see also Burke, Edmund andKant, Immanuel

subscription concerts 31
sul una corda 43, 49, 158
Sulzer, Johann Georg 105–7
‘symphonic’ or symphony style 2, 92, 96, 123,

125, 164, 168, 190, 249
synthesis 54, 82, 84, 88, 125, 135–6, 162, 166,

197, 205

tableau, aesthetic of 185
tableaux vivants 24, 26
Taruskin, Richard 89
tempo rubato 33, 107, 190, 252
Thayer, Alexander Wheelock 89
theatres see Vienna
theatricality 7, 53, 126, 132–133, 152–4,

160–2, 163–5, 166, 168, 191,
203, 253

string quartets and the figure of theatre
19–24

Thomson, George 142, 176
Tieck, Ludwig 14, 204, 206, 223, 234
Tomaselli, Giuseppe 176
tone-painting 205
Tost, Johann 26
Tovey, Donald Francis 212
Traeg, Johann Peter 36–7
tragedy 122, 189, 192, 231

tragic dramatic mode 69, 202, 240
Triest, Johann Karl Friedrich 176–7
‘true’ quartets, concept of see under string

quartet
Tusa, Michael 79
Tyson, Alan 89–90

unendliche Melodie 104
see also Wagner

unity 10, 12, 17, 33, 103, 165, 207, 243, 251
see also performance and string quartet
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utterance
Romantic quest for roots of 88
string quartet as unified utterance 102–3
unmediated 33, 142–3

Verdi, Giuseppe 126
Vetter, Walther 89, 118
vibrato 48, 107
Vienna 25
concert life 18, 25
French occupation of 17, 173
opera see opera
private sphere in 25–9
publishing trade in 34–6, 41
and reception of German Romanticism/

idealism 206
salon culture in 10, 25–6, 30, 169, 206
social-cultural circumstances changing in 169
social levelling in 29–31
stringed instrument performers in 26–7
theatres/theatre life in 25, 30, 206

Burgtheater 6
Hoftheater 5, 25
reforms of 204

Viereinigkeit (fourfold unity) 12, 17, 25, 102–3,
111, 243

Viotti, Giovanni Battista 44, 47
virtuosity 18, 20, 35, 156, 158

vocal aesthetics 175–7, 185

Wackenroder, Wilhelm Heinrich 14, 15
Wagner, Johann Jacob 70
Wagner, Richard 168–9
on Beethoven 44–7

deafness 245–6
unendliche Melodie 104
‘Zukunftsmusik’ (Music of the

Future) 104
Waldstein, Count Ferdinand von 30
Watson, Angus 6
Weber, William 235
Webster, James 112, 126, 169
Weigl, Joseph 26
Weiss, Franz 27
Wendt, Amadeus 183
Winter, Robert 250–1
Wranitzky, Anton 26
Wranitzky, Paul 18, 20, 26, 30, 35

Zelter, Carl Friedrich 31
Zinsendorf, Count Karl 25
Zmeskall von Domanovetz, Nikolaus 25, 26, 29,

30, 31, 39, 52, 209–10
as dedicatee 209–10

‘Zukunftsmusik’ (Music of the Future)
(Wagner) 104
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