
   Women, Work, and Clothes in the 
Eighteenth-Century Novel 

  Th is ground-breaking study examines the vexed and unstable relations 
between the eighteenth-century novel and the material world. Rather 
than exploring dress’s transformative potential, it charts the novel’s 
vibrant engagement with ordinary clothes in its bid to establish 
new ways of articulating identity and market itself as a durable 
genre. In a world in which print culture and textile manufacturing 
traded technologies, and paper was made of rags, the novel, by 
contrast, resisted the rhetorical and aesthetic links between dress and 
expression, style and sentiment. Chloe Wigston Smith shows how 
fi ction exploited women’s work with clothing – through stealing, sex 
work, service, stitching, and the stage – in order to revise and reshape 
material culture within its pages. Her book explores a diverse group 
of authors, including Jane Barker, Jonathan Swift , Daniel Defoe, Eliza 
Haywood, Samuel Richardson, Henry Fielding, Charlotte Lennox, 
John Cleland, Frances Burney, and Mary Robinson. 

  CHLOE WIGSTON SMITH  is an Assistant Professor in the Department 
of English at the University of Georgia, where she specializes in 
eighteenth-century studies.   

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-03500-3 - Women, Work, and Clothes in the Eighteenth-Century Novel
Chloe Wigston Smith
Frontmatter
More information

http://www.cambridge.org/9781107035003
http://www.cambridge.org
http://www.cambridge.org


www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-03500-3 - Women, Work, and Clothes in the Eighteenth-Century Novel
Chloe Wigston Smith
Frontmatter
More information

http://www.cambridge.org/9781107035003
http://www.cambridge.org
http://www.cambridge.org


  Women, Work, and Clothes in the 
Eighteenth-Century Novel  

    CHLOE WIGSTON     SMITH   
  University of Georgia    

    

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-03500-3 - Women, Work, and Clothes in the Eighteenth-Century Novel
Chloe Wigston Smith
Frontmatter
More information

http://www.cambridge.org/9781107035003
http://www.cambridge.org
http://www.cambridge.org


    CAMBRID GE UNIVERSIT Y PRESS  
 Cambridge, New York, Melbourne, Madrid, Cape Town, 
Singapore, S ã o Paulo, Delhi, Mexico City  

   Cambridge University Press  
 Th e Edinburgh Building,  Cambridge  CB2 8RU, UK  

  Published in the United States of America by Cambridge University Press, New York  

   www.cambridge.org  
 Information on this title:  www.cambridge.org/9781107035003  

 ©   Chloe Wigston Smith   2013    

  Th is publication is in copyright. Subject to statutory exception 
and to the provisions of relevant collective licencing agreements, 
no reproduction of any part may take place without the written 
permission of Cambridge University Press.  

  First published  2013  

 Printed and bound in the United Kingdom by Bell and Bain Ltd

 A catalog record for this publication is available from the British Library 

  Library of Congress Cataloging in Publication data 
Smith, Chloe Wigston.

Women, work and clothes in the eighteenth-century novel / Chloe Wigston Smith, 
University of Georgia.

pages cm
Includes bibliographical references and index.
ISBN 978-1-107-03500-3 (hardback)
1. English fi ction–18th century–History and criticism. 2. Women in 
literature. 3. Clothing and dress in literature. 4. Work in literature. 
5. Working class in literature. I. Title.
PR858.W6S75 2013
823′.6099287–dc23
2013004680 

 ISBN  978-1-107-03500-3  hardback  

  Cambridge University Press has no responsibility for the persistence or 
accuracy of URLs for external or third-party internet websites referred to in 
this publication, and does not guarantee that any content on such websites is, 
or will remain, accurate or appropriate.   

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-03500-3 - Women, Work, and Clothes in the Eighteenth-Century Novel
Chloe Wigston Smith
Frontmatter
More information

http://www.cambridge.org/9781107035003
http://www.cambridge.org
http://www.cambridge.org


  List of illustrations   [page   vi  ]  
  Acknowledgments   [  viii  ]    

   Introduction   [  1  ]  

  Part I      The rhetoric and materials 
of clothes   [  19   ] 

  1     Th e ornaments of prose   [  21  ]  

  2     Paper clothes   [  47  ]   

  Part I I      The practical habits 
of fiction   [  81   ] 

  3     Shift  work   [  83  ]  

  4     Domestic work   [  111  ]  

  5     Public work   [  145  ]  

     Aft erword:   False parts   [  181  ]     

  Notes   [  196  ]  
  Bibliography   [  233  ]  
  Index   [  255  ]    

  Contents    

v

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-03500-3 - Women, Work, and Clothes in the Eighteenth-Century Novel
Chloe Wigston Smith
Frontmatter
More information

http://www.cambridge.org/9781107035003
http://www.cambridge.org
http://www.cambridge.org


     1     Hooped silk brocade dress. Museum of London, 33-91. Copyright 
Museum of London.   [page   9  ]  

     2     Petticoat (reverse view). Museum of London, 33-91b. Copyright 
Museum of London.   [  10  ]  

     3     Quilt,  Th e Adventures of Telemachus . Museum purchase, 
Winterthur Museum, 1964.0015. Courtesy, Winterthur 
Museum.   [  54  ]  

     4     Plate-printed textile, Shakespeare’s “Seven Ages of Man.” Museum 
purchase, Winterthur Museum, 1964.0123. Courtesy, Winterthur 
Museum.   [  55  ]  

     5     Plate-printed textile,  Th e Deserted Village . Museum 
purchase, Winterthur Museum, 1957.125.1. Courtesy, 
Winterthur Museum.   [  57  ]  

     6     Embroidered cuff  stitched to paper pattern. Museum purchase, 
Winterthur Museum, 1968.0159b–d. Courtesy, Winterthur 
Museum.   [  59  ]  

     7     Brocaded stays. Anonymous gift , the Colonial Williamsburg 
Foundation, G1971-1560.   [  60  ]  

     8     Interior view of inner lining of brocaded stays. Anonymous gift , 
the Colonial Williamsburg Foundation, G1971-1560.   [  61  ]  

     9     Two pairs of women’s garters, France, early 1800s. Gift s of Miss 
Matilda Roberts Woodhouse, 1920 (Philadelphia Museum of 
Art, 1920-20-2), and of Miss Margaret G. Cowell and Miss Annie 
A. Cowell, 1922 (Philadelphia Museum of Art, 1922-63-2), 
respectively.   [  62  ]  

  10     Pocketbook. Bequest of Henry Francis du Pont, Winterthur 
Museum, 1970.506. Courtesy, Winterthur Museum.   [  62  ]  

  11     Paper doll with costume. Maxine Waldron collection, Col. 121, 73 
 ×  319.1. Courtesy, Winterthur Library: Joseph Downs Collection 
of Manuscripts and Printed Ephemera.   [  64  ]  

  12     James Gillray,  Th e Whore’s Last Shift  . British Museum, 1868, 
0808.4586. © Th e Trustees of the British Museum.   [  108  ]  

  Illustrations    

vi

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-03500-3 - Women, Work, and Clothes in the Eighteenth-Century Novel
Chloe Wigston Smith
Frontmatter
More information

http://www.cambridge.org/9781107035003
http://www.cambridge.org
http://www.cambridge.org


  13     Daniel Defoe,  Th e Female Manufacturers Complaint . Th e Harry 
Ransom Humanities Research Center, Th e University of Texas at 
Austin.   [  119  ]  

  14     Trade card of Jacob Stampe. British Museum, Heal 41.8. © Th e 
Trustees of the British Museum.   [  123  ]  

  15     William Dickinson, aft er Sir Joshua Reynolds,  Mrs. Robinson . 
British Museum: Charles Burney Collection of Th eatrical 
Portraits, 13 vols., Vol. VII, K, 63.215. © Th e Trustees of the 
British Museum.   [  155  ]  

  16     Portraits of Mary Robinson. British Museum: Charles Burney 
Collection of Th eatrical Portraits, 13 vols., Vol. VII, K, 63.207–213. 
© Th e Trustees of the British Museum.   [  157  ]  

  17     Robert Dighton,  A Morning Ramble; or, Th e Milliner’s Shop . Lewis 
Walpole Library, Yale University, 782.05.20.05+. Courtesy of the 
Lewis Walpole Library.   [  163  ]  

  18      Th e Bum-Bailiff  Outwitted; or, Th e Convenience of Fashion . Lewis 
Walpole Library, Yale University, 1786.05.06.01. Courtesy of the 
Lewis Walpole Library.   [  189  ]  

  19     R. Rushworth,  Th e Bum Shop . Lewis Walpole Library, Yale 
University, 785.07.11.01+. Courtesy of the Lewis Walpole 
Library.   [  191  ]  

  20      Th e Inconvenience of Dress . Lewis Walpole Library, Yale University, 
786.05.19.01. Courtesy of the Lewis Walpole Library.   [  192  ]  

  21     Isaac Cruikshank,  Th e Rage; or, Shepherds I Have Lost My Waist . 
Lewis Walpole Library, Yale University, 794.12.1.4. Courtesy of the 
Lewis Walpole Library.   [  194  ]    

List of illustrations vii

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-03500-3 - Women, Work, and Clothes in the Eighteenth-Century Novel
Chloe Wigston Smith
Frontmatter
More information

http://www.cambridge.org/9781107035003
http://www.cambridge.org
http://www.cambridge.org


 Th e language of credit and debt cannot begin to account for the favors, 
small and substantial, spoken and silent, that I have claimed during the re-
search, writing, and revising of this book. It began as a dissertation that was 
shaped by a superb and lively group of mentors: Patricia Meyer Spacks, J. 
Paul Hunter, and Cynthia Sundberg Wall. Th eir wisdom and support have 
been nothing short of extraordinary. Th ey continued to read, comment, 
and commiserate long aft er it was required. As I was fi nishing the project, I 
had the good fortune of meeting Joan DeJean and profi ted much from her 
devotion to material culture. 

 Several colleagues and friends read the manuscript (or portions of it): 
Michelle Baliff , Jennie Batchelor, Linda Eaton, Roxanne Eberle, Lynn Festa, 
Elizabeth Kraft , Beth Fowkes Tobin, and Anne Williams. Th eir comments 
have improved every page. 

 My research took me to museums and libraries on both sides of the 
Atlantic, travels that were generously funded through the following fellow-
ships: the National Endowment for the Humanities at Independent Research 
Institutions (Winterthur Museum), Roger W. Eddy Fellowship at the Lewis 
Walpole Library, Junior Fellowship at the Paul Mellon Centre for Studies in 
British Art, Andrew W. Mellon Foundation Fellowship at the Huntington 
Library, and residential fellowship at the Yale Center for British Art. 
Conversations, formal and informal, with librarians, archivists, and fellow 
researchers at these institutions immeasurably enriched my understanding 
of the past. I also received crucial research support from the Susan Turner 
Fund at Vassar College, the Folger Institute, the American Association 
of University Women Education Foundation’s American Dissertation 
Fellowship, and the Vita Dutton Scudder Dissertation Research Fellowship 
at Wellesley College. 

 Th is study’s attention to objects and artifacts would not have been pos-
sible without repeated exchanges with curators, dress historians, and librar-
ians. My understanding of costume and visual culture has been deepened 
by encounters with Linda Baumgarten, Oriole Cullen, Edwina Erhmann, 
Rosemary Harden, Julie Anne Lambert, Miles Lambert, Susan Newton, 
Susan North, Margaret Scott, Jeanne Solensky, Jeremy Smith, and Susan 

  Acknowledgments   

viii

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-03500-3 - Women, Work, and Clothes in the Eighteenth-Century Novel
Chloe Wigston Smith
Frontmatter
More information

http://www.cambridge.org/9781107035003
http://www.cambridge.org
http://www.cambridge.org


Walker. I thank, in particular, Aileen Ribeiro for welcoming a literary 
scholar into the mysterious and enticing world of dress history. 

 My colleagues at the University of Georgia have been models of intel-
lectual curiosity, camaraderie, and professionalism. In particular, I thank 
Nicholas Allen, Douglas Anderson, Patty Bradberry, Cynthia Turner 
Camp, Betty Jean Craige, Christy Desmet, Simon Gatrell, Sujata Iyengar, 
Miriam Jacobson, Tricia Lootens, Cody Marrs, Barbara McCaskill, Richard 
Menke, Michael Moran, Adam Parkes, Christopher Pizzino, Akela Reason, 
Channette Romero, Susan Rosenbaum, Hugh Ruppersburg, Esra Mirze 
Santesso, Kalpen Trivedi, John Vance, and Aidan Wasley. I received critical 
funding from UGA’s Willson Center for Humanities and Arts. A Franklin 
College First-Book Subvention Grant and the Sarah Moss Fellowship ena-
bled me to complete a last sweep of the archives in London. 

 I have benefi ted also from the advice and kindness of past colleagues 
and friends at the University of Virginia and Vassar College, including 
Alison Booth, Karen Chase, Robert DeMaria, Beth Darlington, Robin 
Field, Douglas Fordham, Elizabeth Fowler, Michael Genovese, Jason 
Goldsmith, Clare Kinney, Michael Levenson, Marianne Montgomery, 
John O’Brien, Karen Robertson, Rivka Swenson, David Vander Meulen, 
and Susan Zlotnick. Th eir fellowship has been rounded out by colleagues 
in the fi eld too numerous to mention, but including Misty G. Anderson, 
Martha Bowden, Laura Engel, Megan Hiatt, Nicole Horejsi, Paul Kelleher, 
Manushag Powell, Margaret Powell, John Richetti, Joseph Roach, Laura L. 
Runge, Aaron Santesso, and Derek Taylor. I am grateful to Margery Sabin 
for her early guidance. 

 I thank my editorial team at Cambridge University Press, Linda Bree, 
Maartje Scheltens, and Gillian Dadd, and my copy-editor, Robert Whitelock, 
for creating a smooth and supportive path toward publication. I am indebted 
to the Press’s two readers for the evident thought and care they dedicated to 
my manuscript, and to their specifi c, constructive, and helpful reports. 

 I am grateful to  ECL , Duke University Press, and  ECF  for permission 
to include revised versions of the following articles: “‘Callico Madams’: 
Servants, Consumption, and the Calico Crisis,”  Eighteenth-Century Life  
31. 2 (2007): 29–55; “Clothes without Bodies: Objects, Humans, and 
the Marketplace in Eighteenth-Century It-Narratives and Trade Cards,” 
 Eighteenth-Century Fiction  23 (Winter 2010–11): 347–80. 

 My family has provided welcome distractions and endless support for 
years too many to count. I thank my parents Nancy and Jay, and step-parents 
Laura and Elliot for their helpful words, advice, and childcare. I have shared 
sympathetic conversations with Max, Carol, and Mort. My husband Shane 

Acknowledgments ix

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-03500-3 - Women, Work, and Clothes in the Eighteenth-Century Novel
Chloe Wigston Smith
Frontmatter
More information

http://www.cambridge.org/9781107035003
http://www.cambridge.org
http://www.cambridge.org


has proven a better partner, friend, and father than I could have imagined. 
Weekdays, weekends, parenthood, and writing – indeed everything – 
would not be possible without his encouragement, compassion, and humor. 
Finally, I thank Finley, my sweet, singing, talkative toddler and dear Iris, 
who is just beginning to unfurl. I am beyond pleased to be yours. 
    

Acknowledgmentsx

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-03500-3 - Women, Work, and Clothes in the Eighteenth-Century Novel
Chloe Wigston Smith
Frontmatter
More information

http://www.cambridge.org/9781107035003
http://www.cambridge.org
http://www.cambridge.org

	http://www: 
	cambridge: 
	org: 


	9781107035003: 


