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On dance, 249 Panathenaea, 98, 239, 358
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channelled into drama, 39, 41, 45, 58, 73, perspective, 59—67
1401, 234 see also focalization
civic function, 23—4 Phrynichus
comic discourse on, 316 Capture of Miletus, 57
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first-person pronoun in, 55-6, 67 tragedy titles, 38
genres, 235 Pindar, 48, 235, 245-6
performative future, 43 Nemean 7, 245
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see also emotion plot
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choreia as mimesis Plutarch
of archetypal chorus, 254 Life of Nicias, 251—2
of states and characters, 264—5 poet-director, 2446, 247
referential complexity, 1, 25 polis, see city-state
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260-1 see also identity
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259, 260 The Seven production, 382
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on- and off-stage, 224
sanctuary of Dionysus Elethereus,
356—7
speech-act, 44, 213, 216, 225
Stesichorus, 234

Theodektes, 302—3
theoria, 182—3, 201-2, 358
Thespis, 248
thrénos
associations, 48—9, 50
audience identification, 767
closure, 73
emotionality, 48
perverse effects, 2747
relation with female lament, 175
tragic reversal, 53—4
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