
Index

Achaios
Omphale, 299

actor
lead actor and chorus, 104–5

see also chorus-leader; singing
Adamo, Mark, 366–9, 382

Lysistrata production, 366
The Gospel of Mary Magdalene production,

366–9
Aeschylus

Agamemnon, 69–70, 124
40–257, 83, 84–5
160–83, 90
355–488, 85–8, 91
717–36, 84, 94
750–81, 91
975–1034, 94

Choephori, 70, 119
585–652, 96
624, 93

Eumenides, 68–9, 73–4, 75, 104
299–346, 43–7

Persians, 59–77
115–25, 65
532–47, 52–3
686–8, 277
908–1077, 54
967–73, 66
987–1078, 72–3

Supplices, 68, 104, 126, 132, 171
tragedy titles, 38

aetiology
and modern productions, 382
birth of Dionysus, 217
of the cult of Artemis Tauropolos, 205–7
of masks, 167
of ritual, 217
of tragic performance, 219, 220

Agathon
Telephos, 301–2

agōn

in basic tragic plot, 224
comic, 74
dramatic competitions as, 36, 55, 223

Alcman, 168, 170, 236, 245
fr. 1 PMG, 233
fr. 3 PMG, 44

Alexander the Great, 180, 195
Allan, Maud, 345–6, 350
altar, 9
aristocracy, 234, 241
Aristophanes

Acharnians, 74–5, 283, 284, 286–9, 358
chorus identity, 287
chorus role after the parabasis, 288–9

Babylonians, 283–6, 304
chorus identity, 284–5

Banqueters, 281–3
Birds, 358
Clouds, 281, 293
early career, 278–9
Ecclesiazusae, 298, 358
Frogs, 277
Knights, 289–93

chorus role, 290–1
Lysistrata, 74

1296–1315, 170
Sappho, 315–16
Thesmophoriazusae

947–1000, 377
Wasps, 74, 75, 293, 294–6

1474–1537, 376–7
chorus role, 295

Aristotle, 317
Poetics, 19, 21, 158, 240, 248, 359

Arnold, Matthew, 100
Artemis, 205–9

choral goddess, 183, 197
cult, 186, 190–8

audience
chorus and audience engagement, 75, 78, 98,
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chorus as internal audience, 58
identification in the action, 27, 104, 282–3,

288
knowledge and participation, 299, 301, 302
relation with chorus, 39, 104
response to Greek drama, 1–2, 18, 374–8
zooming devices, 90, 361–3

see also empathy
aulos, 6, 8, 247
authority

of the chorus, 27, 40–1, 58, 130, 260–1, 312–13
tension in, 105

cultural memory, 39
explored through comedy, 310
explored through the chorus, 102

Bacchylides, 246
Ballets Russes, 347–8, 350
barbarian(s), 36, 47, 51, 182, 186, 197
Barker, Granville

Iphigenia in Tauris production, 349–50
Black Sea

Greek economic interest in, 198–202, 207–8
body, 370
Bogart, Anne, 369–72, 378, 382

Antigone production, 370

Calame, Claude, 19, 23, 233
Cambridge Ritualists, 343, 344
choral ode

connection with narrative scenes, 365–6
chorēgia, 20, 242, 243
chorēgos

Antimachus, 289
Callistratus, 281–2
function in democratic Athens, 243–4, 280–1,

359
chorus-leader

actor in position of, 50, 72–5, 223–4
archetypal female chorus-leader, 163–4, 168,

170
displaced chorus-leader, 160, 164, 172
divine paradigm for, 166, 218, 219, 220
role of the comic, 288
tragic reimagination of, 176

City Dionysia, see Great Dionysia
city-state

citizenship, 180
identity, 133, 136, 137, 144, 145, 152–3
loyalty to, 145
represented by the chorus, 25–6, 37, 212

comedy
comic kōmos in tragedy, 224
differences between comic and tragic

choruses, 76, 279–80

educative role, 310, 313, 314–16
mediatory role of the comic chorus, 296
representation of writing in, 298, 303

see also kōmos; parabasis
communitas, 225, 382
community, 105, 134, 145

chorus and, 131, 181
festival drama as a community project, 281

Cratinus
Deliades, 201

cult, 219–20, 223, 224
see also Artemis

dance, 249
Athenian comedy and, 309
audience response, 249, 375–7
choral dance, 9–10, 20, 211–12, 224, 359–60
choral projection and, 222
Greek chorus and contemporary dancing,

340–1, 346–7
Greek dance in early twentieth-century

Britain, 345
deixis

absence of deixis in choral ode, 6
demonstrative pronoun, 44, 65, 97, 107, 219
melic poetry, 24
merging fiction and reality, 43, 75
referential ambiguity, 46–7, 76

democracy, 102, 105, 234, 242
fragmented choruses and, 125

Diphilus
Sappho, 315

direct speech, 65, 79, 85, 87
dithyramb, 26, 103, 169, 276, 376
Duncan, Isadora, 345, 347–8

education
educative role of choral training, 180, 181,

261–5
see also comedy

Egypt, 181–2
emotion

audience emotional engagement, 59, 374
chorus distance to the action, 248
chorus’ emotion, 42, 46, 47
determinants of emotional attitudes, 39
female characters and, 115, 116
metrical changes and, 110–16, 120–3
tragic reversal and, 54

empathy, 250
mirror neurons, 371–9

see also audience
encomium, 240
epic, 49, 85
epiphany, 214, 216
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Eupolis
Cities, 201, 286

Euripides
Andromache, 126
Bacchae, 132, 169, 171, 211–26

64–169, 215–21
Cyclops, 160, 169
Electra, 120

479–86, 11–13
699–746, 3–18

Hecuba, 126
Helen, 115, 163–77

170–90, 173–4
375–85, 165–6
1465–74, 169

Hercules Furens, 124
687–95, 254

Hippolytus, 127, 299
Ion, 115, 127, 133, 145–53

184–9, 145–6
196–8, 146–7
209–11, 146
235, 147
452–71, 147–8
676–724, 149–50
1056–89, 150–2

Iphigenia in Tauris, 179, 183–90, 197–8,
202–10

123–38, 203–4
393–406, 189–90
408–21, 187
1082–8, 186–7
1094–1105, 202–3
1143–52, 204–5
1449–69, 185
aetiology, 190, 210

Medea, 105, 133–44
1–2, 135
131–9, 133–5
208–12, 135
252–66, 137–8
410–20, 138–9
424–31, 139–40
645–53, 142–3
1081–1115, 143–4

Orestes, 125, 126
Phoenissae, 104
Theseus, 299–301
tragedy titles, 38
Troades, 175–6

120–52, 160–1

focalization, 18, 60
see also perspective

French Revolution, 318, 320, 321,
337

gender
choral identity and, 132
female choruses, 23, 37–8, 39, 40, 171
gender-identity, 133, 136, 139, 142, 143
gender-politics, 136

German Idealism, 318
see also Hegel; Hölderlin; Schiller; Schlegel

Ginner, Ruby, 346–7
gnōmē, 10, 39, 62, 88–94
Great Dionysia, 26, 98, 103, 239, 240, 247, 358,

376

hand(s), 20, 73
gestures of masked actors, 365

Harrison, Jane, 343, 344
Hegel, Georg Wilhelm Friedrich, 319–20, 337

on Antigone, 331
on the comic chorus, 335–6
on the tragic chorus, 332–7

Hellenicity, 51, 55, 182, 203, 210
chorus communicating Hellenicity, 178

Henrichs, Albert, 25, 254
Herodotus, 54, 57, 95, 156, 169, 181, 186, 190–1
Hesiod

Theogony, 236, 237–8
Hölderlin, Friedrich, 100, 319–31, 337

on the Antigone chorus, 324–8
on the Oedipus Tyrannus chorus, 323–4

Homer
Iliad

3.173–5, 168
16.179–92, 155–7

Odyssey, 169
Book 6, 157–8
Book 9, 160

Homeric Hymn to Apollo, 155, 157, 201, 227
156–78, 229–33, 239, 249–50, 255
162–5, 241
Homer figure in, 238–9, 245

Homeric Hymn to Demeter, 164
hymn, 240, 250, 253–4

iambic poetry, 141
identity

character identity, 286
chorus identity/ies, 27, 37, 60, 130, 131, 133,

140
heroic identity, 40
interplay of, 36–43
ritual identity, 40

collective identity theory, 131, 154
imagery, 12, 14, 67, 152, 321

in gnōmai, 62, 91, 92–3
performance of, 301, 302
ritual imagery, 203

intertextuality, 65, 303
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Kallias
Alphabetic Tragedy, 298, 304–16

kommos, 103
failed kommos, 114
ritual dramatization in, 105

kōmos, 74, 223–4, 246
see also comedy

Lewes, George Henry, 341–2
Lucian

On dance, 249
lyric poetry, see melic poetry
Lysias, 156

marginality
of tragic choruses, 26, 38, 39–41, 54, 58, 104,

159, 260
mask, 26, 35, 75, 362, 365, 373, 375

see also hand(s)
Mawer, Irene, 346
melic poetry

channelled into drama, 39, 41, 45, 58, 73,
140–1, 234

civic function, 23–4
comic discourse on, 316
dramatic and non-dramatic lyric, 256
first-person pronoun in, 55–6, 67
genres, 235
performative future, 43
tragic discourse on, 169

see also dithyramb; kōmos; paean;
partheneion; thrēnos; victory ode

metaphor, 83, 84, 134, 217, 299, 324
metatheatre, 45, 213, 214, 220, 298, 301,

303
metre, 101, 108, 109–10, 120–1, 128–9, 141

see also emotion
mimesis, 227–9, 232, 235–6

choreia as mimesis
of archetypal chorus, 254
of states and characters, 264–5
referential complexity, 1, 25

dramatic vs. non-dramatic mimesis, 57,
260–1

epic and drama, 239
melic poetry and drama, 174

Magnesia as a mimesis of the ‘best’ tragedy,
259, 260

melic poetry as, 246–7, 256
Murray, Gilbert, 344
music, 247, 379

choral references to, 8–9, 73
tragedy as plot performed in, 73

mysteries
Bacchic, 215, 216
Eleusis, 152

narrator, 59, 60
Nietzsche

The Birth of Tragedy
influence, 340, 342–3

old men, 39, 40, 69–70, 104
opera, 366–8
orchēstra, 20, 357

paean, 250, 253–4
Panathenaea, 98, 239, 358
parabasis, 76, 288–9
paratragedy, 278, 312
parody, 278, 280, 295

self-parody, 296
partheneion, 44, 165, 169–70, 175, 236
Pater, Walter, 343
Pausanias, 166–7, 194
performance, 18, 36, 212, 232

abstract concepts, 309
Persian(s), 58
perspective, 59–67

see also focalization
Phrynichus

Capture of Miletus, 57
Phoenician Women, 58, 65
tragedy titles, 38

Pindar, 48, 235, 245–6
Nemean 7, 245
Paean 12, 254–5
Partheneion, 44, 45

Plato
Laws, 23, 24, 235, 257–77, 359

on dithyrambic and tragic choruses, 273–7
on mimesis, 375

see also mimesis
plot

choral plot, 67–77
Plutarch

Life of Nicias, 251–2
poet-director, 244–6, 247
polis, see city-state
polyphony, choral, 36, 37, 43–7, 48, 54, 65

see also identity
pose, 20

see also hand(s)
Power, Will

The Seven production, 382
procession, 357–60

as revelry, 223–4
contemporary performance, 356
funerary, 73
merging fiction and ritual, 98
parodos, 215, 219
projected procession, 218

see also kōmos
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production(s), modern, 100–1, 352
see also Adamo; Barker; Bogart; Power;

Reinhardt; Schechner
projection, choral, 25, 160, 213, 254

choral identities, 1, 140, 203,
204

future performances, 172, 176
interplay with dance, 222, 225
on to chorus-leader, 220
pathetic fallacy, 218
relation with fictional present, 64, 159, 216,

218, 221
see also Henrichs, Albert

proprioception, 371, 373, 374–5
pseudo-Aristotle

Problems, 128
pseudo-Xenophon

Constitution of the Athenians,
241–4

register, 27, 60, 316
Reinhardt, Max

Oedipus Rex production, 348, 349
rhythm

moral effects of, 265–73
‘rhythmic spell’, 339
social bonding, 258–9

ritual
choreia as, 44, 58, 211, 233–4
internal and external to the drama, 75,

96–8
mimesis and, 228–9
performativity of, 211
solidarity, 75
structure, 224
see also aetiology; Artemis; sacrifice

sacrifice, 14, 251–2, 255
human sacrifice, 184–6, 198

satyr play, 160, 285, 298
Schechner, Richard, 353–8, 382

Dionysus in 69 production, 353–8, 359, 381–2
female chorus in, 354–6

Oresteia production, 363–4, 382
Schiller, Friedrich, 318
Schlegel, A. W., 319
self-referentiality, choral, 159, 213

Aeschylus, 43–6, 51
comedy, 309
Euripides, 16, 214, 221
ritual and, 96
see also Henrichs, Albert

simile, 82–3, 157–8, 221, 222–3
Simonides, 253

singing, 102
actor, 128
character social status and, 125–8

skēnē, 20, 42, 357
slave(s), 39, 145, 203–4, 284–5
Sophocles

Ajax, 106, 110–16, 127, 159
348–430, 110–14

Amphiaraos, 299
Antigone

332–375, 106–7
Electra

1231–88, 116–20
1406–8, 117

Oedipus at Colonus, 132
668–719, 362–3

Oedipus Tyrannus, 53, 132
1294–1368, 120–3
afterlife, 321

Philoctetes, 115
Trachiniae, 171

225–323, 161–3
862–98, 123–8
974–1003, 127

tragedy titles, 38
space

‘environmental theatre’, 353
fictional, 8–9
foreign, 47
indoor and outdoor, 360–1
intermediary position of chorus, 35
on- and off-stage, 224
sanctuary of Dionysus Elethereus,

356–7
speech-act, 44, 213, 216, 225
Stesichorus, 234

Theodektes, 302–3
theōria, 182–3, 201–2, 358
Thespis, 248
thrēnos

associations, 48–9, 50
audience identification, 76–7
closure, 73
emotionality, 48
perverse effects, 274–7
relation with female lament, 175
tragic reversal, 53–4

Thucydides, 237, 250, 251
thymelē, see altar
time, 10, 14, 47, 78–99, 213, 225

Vernant, Jean-Pierre, 25, 26–7, 28,
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victory ode, 24, 246
visuality, 360–1
voice

choral voice
complexity, 27, 41–3, 60

generalization and specificity, 107

individual and collective, 105, 121
see also singing

Wagner, Richard, 100
writing

performance of, 297–8, 303
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