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Note on the text

e Bar numbers follow critical editions, where available. Otherwise, first editions and
other editions close to the composer have been used to establish bar numbering.

e Unless otherwise noted, all translations are by the author.

e In tables and music examples, lower-case and upper-case lettering denote minor
and major keys, respectively.

e Composer names are spelled according to entries in the New Grove Dictionary of
Music and Musicians, ed. Stanley Sadie, 2nd edn. (London: Macmillan, 2001).
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