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Figures 11.1a and 11.1d show two of a large series of random
photographs (McManus, Stöver and Kim, 2011). Figures 11.1b and
11.1e show the image histograms of the photographs, the gray
areas showing the conventional histograms, the thicker dark line the
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image 11.1a but with histogram 11.1e).
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Figure 11.2a shows the averaged image histogram for the large
series of art photographs from The Photograph Book (Jeffrey, 1997),
whereas Figure 11.2d is the averaged image histogram for the series
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Figures 11.7a and 11.7c are redrawn from Arnheim (1974).
Figure 11.7b shows the locations of the frame placed by subjects
around the two black circles (McManus, Zhou et al., 2011). The thick,
short lines indicate the expected loci for balance around the main
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location of the balance lines in a quasi-physical model, but hardly
alters the locations typically chosen by the subjects.
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Tillmann et al., 2003; and Janata, Birk et al., 2002). Large spheres
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language and music.
pablo p. l. tinio, is Associate Professor at Montclair State University, New
Jersey. He holds a doctorate from the University of Vienna, Department of
Psychology, an MA in Educational Psychology: Learning, Cognition, and Development from Rutgers University, and an MA in behavioral science and a BA in
psychology from Kean University. His research is focused on the psychology of
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British Columbia, Canada, in 1995, and his PhD in experimental psychology from
the University of Maine in 2002, under the supervision of Dr. Colin Martindale.
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