
The Hills of Rome

Rome is ‘the city of seven hills’. This book examines the need for the
‘seven hills’ cliché, its origins, development, impact and borrowing.
It explores how the cliché relates to Rome’s real terrain and how it
is fundamental to the way in which we define this. Its chronological
remit is capacious: Varro, Virgil and Claudian at one end, and on,
through the work of Renaissance antiquarians, to embrace frescoes and
nineteenth-century engravings. These artists and authors celebrated
the hills, and the views from these hills, in an attempt to capture Rome
holistically. By studying their efforts, this book confronts the problems
of encapsulating Rome and ‘citiness’ more broadly and indeed the
artificiality of any representation, whether a painting, poem or map.
In this sense, it is not a history of the city at any one moment in time,
but a history of how the city has been, and has to be, perceived.

caroline vout is Senior Lecturer in Classics at the University of
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It was surnamed Septicollis from its seven hills.

Hazlitt 1851 (1995: 296)
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5.45 Piranesi’s view of the Temple of Saturn. Photo, author [171]

5.46 Piranesi’s panoramic view of the Forum. Photo, author [171]

5.47 Rossini’s Capitoline Hill. Reproduced with permission of the Master

and Fellows of Trinity College, Cambridge [172]

5.48 Rossini’s Aventine Hill. Reproduced with permission of the Master

and Fellows of Trinity College, Cambridge [173]

5.49 Rossini’s Quirinal Hill. Reproduced with permission of the Master

and Fellows of Trinity College, Cambridge [174]

5.50 Rossini’s Panorama of Rome. Reproduced with permission of the

Master and Fellows of Trinity College, Cambridge [174]

5.51 Frontispiece to Rossini’s I sette colli. Reproduced with permission

of the Master and Fellows of Trinity College, Cambridge [175]

5.52 One of the so-called ‘Trophies of Marius’ on the balustrade of the

Campidoglio. Photo, author [177]

5.53 Rossini’s General Plan of Ancient Rome and its Seven Hills.

Reproduced with permission of the Master and Fellows of Trinity

College, Cambridge [178]

5.54 Rossini’s Fragments Found on the Palatine. Reproduced with

permission of the Master and Fellows of Trinity College,

Cambridge [178]

5.55 The hippodrome in Constantinople as seen in Onofrio Panvinio’s

De ludis circensibus, 1600. Photo, author [179]

5.56 Section of Rossini’s Restoration of the Palatine, Forum and Via Sacra.

Reproduced with permission of the Master and Fellows of Trinity

College, Cambridge [180]

5.57 Rossini’s View of the Palatine from the Aventine. Reproduced with

permission of the Master and Fellows of Trinity College,

Cambridge [181]

5.58 Rossini’s Viminal. Reproduced with permission of the Master and

Fellows of Trinity College, Cambridge [182]

5.59 Another View of the Capitoline by Rossini. Reproduced with

permission of the Master and Fellows of Trinity College,

Cambridge [183]

5.60 Part of the Roman Forum and the Capitoline Hill with the Temple of

Jupiter by Rossini. Reproduced with permission of the Master and

Fellows of Trinity College, Cambridge [184]

Cambridge University Press
978-1-107-02597-4 - The Hills of Rome: Signature of an Eternal City
Caroline Vout
Frontmatter
More information

www.cambridge.org© in this web service Cambridge University Press

http://www.cambridge.org/9781107025974
http://www.cambridge.org
http://www.cambridge.org


List of figures xv

5.61 Rossini’s Pincio. Reproduced with permission of the Master and

Fellows of Trinity College, Cambridge [186]

6.1 Bird’s-Eye View from the Staircase and the Upper Part of the Pavilion

in the Colosseum, Regent’s Park, 1829. Aquatint on paper. London:

Guildhall Library Print Room. Photo: C© City of London [189]

6.2 View from the Pincio today. Photo, author [192]

6.3 Plan of the Farnese Gardens (c. 1670) from Falda (1640–78), Li

giardini di Roma [194]

6.4 Inscription on the loggia of the Villa Lante, the Janiculum, Rome.

Photo, author [200]

6.5 Statue of Diana of Ephesus from Hadrian’s villa at Tivoli, DAIR

7146 [201]

6.6 John Robert Cozens (1782–3) View of the Villa Lante on the

Janiculum (Gianicolo), in Rome, Metropolitan Museum of Art, New

York. See also colour plate section. Rogers Fund (1967) 67.68.

Reproduced with permission of the Metropolitan Museum of

Art [202]

6.7 Giuseppe Vasi, Prospetto del’ alma città di Roma visto del Monte
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