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Prokofiev, Sergei 65
psychology 278-9, 300
‘ceiling effects’ 278
see also cognitive psychology; Gestalt
psychology
punk rock 11, 12, 83-4, 85-6, 113
accessibility 85-6, 110-11, 293
aggressive style 83, 92, 107
art-college roots 101
artistic worth 88-9
care taken to produce apparent rawness
97-8
class affiliations 87, 100-1, 120-1
and drug culture 136
focus on pain/death 104-6
independent labels 93-4
look 101, 105-6, 118, 119
moral values 111
musical contrasts with ‘prog’ rock 106-7
nature of appeal 25-6
as product of its time 83-4, 86, 136-7, 139-40
rejection of pop establishment 91, 94, 100-1
rise in popularity 8-9, 91-4, 114, 131, 132,
134, 143, 286
shock value 86, 100-4, 281
simplicity 92-3
spitting, habit of 101, 105
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and subculture theory 120, 122
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purity 185-6
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music as escape from 40, 181-2
prevalence 190-1
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Read, Raymond 154, 156
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sound quality 33
reggae 99-100
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see also samba-reggae
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293-4
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comparative popularity grounded in 206
in Germany 161-4
irreconcilability (post-1900) 177
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‘purpose-based’ distinction, problems of 183-4
similarities (pre-1900) 177-8
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art created in service of 31-3; anonymity 32-3
artistic creativity linked to 185-6, 190
flamboyance vs. austerity 185
music banned on grounds of 185
REM 178
repeat hearings, enhancement of accessibility
62-3, 204, 275, 279
resistance see under accessibility
revolutions, in culture/society 114-15, 121
transnational receptivity 137
Riehl, Wilhelm Heinrich 153
Riley, Bridget 195-6
Ritzer, George 38, 40, 286
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association with outsider values 94-6
class-based appeal 109
directness vs. sophistication 96-8
gender-based appeal 55
participants’ aims 265
personality types associated with 42
see also ‘glam rock’; progressive rock;
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Rockwell, John 124
Rodham, Karen 105
The Rolling Stones 222
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Rosen, Charles 62, 162, 163
Rotten, Johnny see Lydon, John
Rousseau, Jean-Jacques 148, 170
Ruskin, John 152, 154

Sade, Marquis de 105
salsa 56, 58
Salvador da Bahia, Brazil 10
crime/violence 226, 246-7
cultural influences 239
ethnography 219, 221
fieldwork for study 220
history 219, 220-1
local identity 238-9
musical culture 219, 221-8, 238-9; audience
participation 284; formal concerts 224;
inclusivity 233-4; outdoor performances
228-30; predominance of local
music 239
social conditions 221, 234, 247
suburban entertainments 229
use of manpower 234
see also Brazilian music; Carnaval
samba 5, 45, 50, 99, 231
accessibility 265-6, 295
ages of performers 271
groups 225-8
influence on popular dance
music 263
physicality 267-9, 271
sexual elements 268-9, 271
social role 43, 56, 207
‘step’ 261-2, 267
see also blocos afros; Carnaval; Samba
Bangor; samba in Europe; samba-reggae
Samba Bangor (Welsh samba group)
accessibility of samba to 272
audience 265
at Cnapan festival 255-6
costumes 263
as cultural outsiders 257-8, 266
fieldwork for study 254-5
financial self-sufficiency 269-70
instruments 259-60
internal tensions 266, 271-2
membership 256, 258-9, 261; alternative
lifestyles 256; other musical interests 264;
prior knowledge of samba 263-4; reasons
for joining 263-4
numbers 261
rehearsals 261-2
repertoire 259-60
as support group 257
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appeal to newcomers 265-6
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dance groups 268
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growth in popularity 234, 254-5, 257
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273,295

social role 266-7, 284
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samba-reggae 221, 226
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audience participation 231-2
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dress 230-1

groups 226-8

high-low spectrum 236-7

influence in Europe 255

links to African roots 238, 239, 242-3,
272-3,295

melody, role of 234-5

‘multimedia’ presentation 230-1, 232

and national/cultural identity 237-42,
250, 251

polytonality 228

rhythms 235-6
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240, 244, 250, 251, 270-1

see also blocos afros; Carnaval
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Savage, Jon 139
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‘scenes’ 55-6, 289

Schaeffer, Pierre 203

Schnittke, Alfred 202

Schoenberg, Arnold 2, 58, 62-3, 70, 81, 145,
161, 173, 178, 202
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Schultz, Johann Abraham Peter 162-3
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Schwertsik, Kurt 202
Scott, Derek B. 39, 88
Scruton, Roger 178, 182-5, 193, 197, 201,
205, 215
self see care of the self; technology
self-harm, in society/punk ethos 105-6, 281-2
varying forms 106
self-knowledge, principle of 297-8
‘semiobility’ 141, 299
semiotics 70
sensation-seeking (in personality theory) 41-3,
278-9
subscales 42
The Sex Pistols 93-4, 101, 110
‘Anarchy in the UK’ 92, 97, 107
‘EMI Unlimited Edition” 94
Never Mind the Bollocks Here’s the Sex
Pistols 92
Sharp, Cecil 150-1, 164, 167, 174-5, 200
Sheinbaum, John J. 90, 95-6, 108
shock 281-2
as feature of avant-garde movements 101-2
means of producing 101-2, 281
as route to accessibility 103-4
see also punk rock
Shostakovich, Dmitri 65
Shuker, Roy 198
Sibelius, Jean 160
Sideburns (fanzine) 92
signifiers
‘empty’ 70-1
‘motivated’ 72-3
Simkus, Albert 57, 288
Simon, Paul 222, 239
Sinker, Mark 101
Siouxsie and the Banshees 106
‘Tcon’ 104
‘Lord’s Prayer’ 98
‘Mother’ 98, 102
‘Premature Burial’ 104
Sisman, Elaine 195
Sivuca 224
Skinner, B.F. 78
Slade, Giles 126
slavery
in Brazilian history 220-1
legacy in modern Brazil/US 241, 243
rebellions 243
Small, Christopher 272
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Smetana, Bedrich 160-1 range of compositions 159
Mad Viast 160 Ivanhoe 159
Snyder, Rob 75 Tempest suite 158
social change, theories of 115-17 see also Gilbert and Sullivan
Social Darwinism 149-50 surrealism 90
Socialist League 152
society Tagg, Philip 136, 180
industrialisation 54, 167 Tallis, Thomas 168
relationship with individual 52-3 Tamla Motown 126
relationship with music 52, 56, 79 Taruskin, Richard 164, 297
subgroups 55-6 tastes, changes in 125-7
variations within 54-6 Tavener, John 206
Society for Private Musical Performances 62-3 ~ Tawney, R.H. 47, 66, 154
Society of Creative Musicians 63 Tchaikovsky, Pyotr 194
Soviet Union, cultural policy 65-6 technology 34-8, 96-7, 210
Spartacus (1960) 26 of accessibility 300-1
Spencer, Amy 93 music recordings 33, 282-3
Spengler, Oswald 115, 124 obsolescence/market activity 125
Spier, Leslie 116 of the self 289-90, 297-8
Squarepusher 204 see also consumer-recordable copies;
Stalin, Joseph 65-6 Internet; iPods
standardisation 287 terrorism 68
Stanford, Charles Villiers 166, 167-8 Thatcher, Margaret/Thatcherism 47, 66, 91, 128
status (social) 44 Thom, Sandi 107
art as marker of 33, 184 Thomas, Chris 97-8
and breadth of consumption 288 Thomas, Theodore 224
links with musical participation 50-1 time, impact on tastes/fashions 59-60,
Renaissance 193 134-8
signified by dress 118-20 Tippett, Michael 46, 202-3
see also class Tobim, Amon 204
Steeleye Span 200 tonal harmony see triads
Stefani, Gino 73 Toynbee, Jason 135
Stockfelt, Ola 35 Trehub, Sandra 78
Stockhausen, Karlheinz 3, 203 triads 70-1, 73
Stokoe, John 151 Tucci, Dudu 260
Straus, Joseph 26-7 Turino, Thomas 254
Stravinsky, Igor 2, 30-1, 61, 66, 96, 173, 178, Turnage, Mark-Anthony 203
202,213 Turnbull, Colin 21-2
Stump, Paul 88 twelve-tone scale 80
style Tyson, Alan 194
development 9
‘growth’ tendency 9, 130 United Kingdom
impact on audience responses 20 cultural policy, accessibility as aim of 47-9,
tendency to diffusion 9 66-7; internal tensions 47, 48-9; quality of
subcultures 120-2, 129, 275-6, 289 product 48
non-exclusiveness 55 music on broadcast media 292, 293
non-musical, musical affiliations 56 United States
part-time adherents 122 national music 213
and postmodernism 121-4 relations with Brazil 241-2
suingue (Brazilian dance style) 231 Unyk, Anna 78
Sullivan, Arthur use(s) of music 29-31, 214-15, 299-300
criticisms 159-60 affectual orientation 30-1
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fieldwork 168
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Fantasia on a Theme of Thomas Tallis 166
Norfolk Rhapsody 209
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Symphony No. 4 186
see also National Music
Veblen, Thorstein 57, 81, 287-8
Veloso, Caetano 221, 236
Venezuela, community projects in 6
vernacular music 196-7
folk music as 198-200
need for popular identification 213-14
see also art music; folk music; popular music;
relationship of art music and vernacular
Vianna, Hermano 242, 249
Viennese school (of composition) 16, 53,
79-80
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visual arts, controversy over modern trends 64
see also artworks

Wagner, Richard 158, 184
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working classes
association with rock 'n’ roll 109
concerns over cultural divide 154
literary attitudes to 155-6
moves to educate 154
numbers/organisation 167
political activities 152-3
popular entertainments 1567
tendency to cultural conservatism 65
‘world music’
accessibility 217-18, 254
nature of appeal 41, 60-1, 253, 271-4
Wundt, Wilhelm 42

The X Factor (TV) 284

Yes 90, 95, 110, 132, 286
‘Close to the Edge’ 108
Fragile 90

youth music/culture 56
and class 57
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Zemlinsky, Alexander 63
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