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Jewry in Music

David Conway analyses why and how Jews, virtually absent from 
western art music until the end of the eighteenth century, came to be 
represented in all branches of the profession within fifty years as leading 
figures  – not only as composers and performers, but as publishers, 
impresarios and critics. His study places this process in the context of 
dynamic economic, political, sociological and technological changes, 
and also of developments in Jewish communities and the Jewish religion 
itself, in the major cultural centres of western Europe. Beginning with 
a review of attitudes to Jews in the arts, and an assessment of Jewish 
music and musical skills, in the age of the Enlightenment, Conway 
traces the story of growing Jewish involvement with music through 
the biographies of the famous, the neglected and the forgotten, leading 
to a new and radical contextualisation of Wagner’s infamous ‘Judaism 
in Music’.

david conway is an Honorary Research Fellow at the Department 
of Hebrew and Jewish Studies, University College London. He has 
published articles in Slavonic and East European Studies, European 
Judaism and Jewish Historical Studies, and is a contributor to The 
Wagner Journal. He is the founder and director of the international 
music festival ‘Levočské babie leto’ (Indian Summer in Levoča), 
Slovakia.
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Il n’y a que trois ‘B’ dans la musique – Bach, Beethoven et Brahms – les 
autres sont cretins.

attributed to the pianist and conductor  
Hans von Bülow (1830–94)

Il n’y a que trois ‘M’ dans la musique – Mendelssohn, Meyerbeer et 
Moszkowski – les autres sont chrétiens.

attributed to the pianist and composer  
Maurice Moszkowski (1854–1925)
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All translations from foreign-language sources and citations are my own, 
unless otherwise indicated. Where, however, there are published English 
translations that I believe to be acceptable, I have generally cited these 
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are my editorial insertions, again unless otherwise indicated.
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