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Ule, Otto, 344-45, 349, 351-53

unendliche Melodie. See endless melody

Unger, Johann Friedrich, 99

Vazsonyi, Nicholas, 150
Villot, Fédéric, 29

Vischer, Friedrich Theodor, 47
Vivaldi, Antonio, 146

Vogt, Carl, 88
Physiological Letters, 334
Volk, das, 106, 311
Voltaire. See Arouet, Frangois-Marie
Voss, Egon, 140, 145

Wackenroder, Wilhelm Heinrich, 14,
61, 389
Wagner, Adolphus Theodor, 87
Wagner, Cosima (second wife), 134, 191, 203,
240, 307, 309, 313, 392
Wagner, Minna (first wife), 145
Wagner, Richard 26, See also Zurich essays
absolute melody, 204, 253, 272
and antivivisectionism, 337, 356-57
and autobiography, 212-13
and Bayreuther Bldtter, 183
and Bellini, 145-46, 159-75, 182-85,
202-3, 212
and borrowed poetry, 146, 154, 157-59, 160
and critical misunderstanding, 8,
29, 200
and criticial misunderstanding, 29
and declamation, 210, 224, 239-40
criticism of, 239
and Dresden, 180, 182, 235, 284-85, 294, 310
and hack work, 136
and Hegel, 300, 336
and insertion arias, 160, See also “Norma il
predisse, o Druidi”
and language, 51, 224, 233-34, 254, 297-300,
310, 314-16, 318, See also
Philologie, language
Jacob Grimm, 314-16
linguistic nationalism, 294
linguistic turn, 256
sensuality of, 180, 184-85, 186, 201, 222,
223, 252-53, 286-87, 327-29
Stabreim, 198, 199, 202, 254, 261, 281, 301,
321, 327-28, 339
criticism of, 280-81
vowels, 325-26
and Liszt, 212. See Liszt, Franz
and materialism, 330-31, 356-57, 397
consciousness, 395-96
deterministic worldview, 397
haptic music, 359
sensorium, 340-41
bypassing conscious reflection, 8,
339, 355
theory of sentient communication, 333
Tarnhelm, 377
technology, 391
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on Beethovenian melody, 119
chromaticism, 175-78
conceding melodic failure, 158
criticism of compositional ability, 2,
17-18, 24-26, 26-27, 31-37, 53
as pretender, 1-2
concealing “ineptitude”, 28
defence of compositional ability, 150, 183
definition, 75
“melodic technology”, 379
text-melody relationship, 185-86
settings of others’ poetry, 161
theory of, 253, 297-300, 310, 328-29
Versmelodie, 16, 285, 298, 299, 312, 348
and monism, 355
and nationalism, 179, 279
and France, 293
criticism of German composers, 18, 25, 162
German singers, anxieties over, 229-30
Italy, 191-97
break with Italiante style, 38, 182-83
and originality, 131, 143, 149-50, 162
and plagiarism, 130-33
anxiety about, 133
and the natural sciences, 335-38, 388
melodic triangle, 374-75
miracles, 334
skepticism, 356
water cures, 336
and vocal notation, 210, 230-34, 235,
241-50, 264-75
inadequacy of, 200
collected writings (Gesammelte Schriften und
Dichtungen, 1871-73), 183
Gesamtkunstwerk, 208, 355
and sculpture, 50
faculty of orchestral speech, 360-61, 374
on compositional process, 149
on listening, 198-202
on reading, 327
on screams, 221
philosophy of debt, 138-39
proleptical reception, 28-29
water imagery, 379-82, 387-92
realism, 390-91
solipsism, 391
Wilhelmine Schréder-Devrient, 202-3,
213-14, 226, 316
relationship with, 206-13
Works 184
“Der Tannenbaum” (WWYV 50), 247
“Les deux grenadiers” (WWYV 60), 293
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“Norma il predisse, o Druidi” (WWV 52),
145, 158, 161, 164, 166, 171, 173,
178,179, 183

Das Liebesverbot, 144, 154, 174

Der fliegende Hollinder, 133, 143, 149, 383

Der Ring des Nibelungen

Das Rheingold, 53-55, 247, 304, 320
and water, 382-84
prelude, 384-85
Die Walkiire, 221, 224
Siegfried, 53, 285-86
Gotterdimmerung, 196, 271, 397
Die Feen, 143
Die Meistersinger von Niirnberg, 69, 342
interpretation of dreams, 90-91
language, 301
melodic criticism, 389
melody and color, 366
themes of text-setting, 159, 203

Leubald (WWYV 1), 301

Lohengrin, 28, 156, 221, 227, 228, 256, 355,
359, 390

and language, 253, 315-16

and nationalism, 296-97

and notation, 265-71

and Schroder-Devrient, 228-52

as allegory, 92-96, 285

as melodic failure, 158, 184

Elsa’s scream, 377-79

materialist perspective on, 331-33,
334-35

melodic criticism, 31, 33-35, 48, 51, 153,
156-57

overtone series, 383

possible English world premiere, 278

prelude, 383-84, 386

sound color, 361-62

Wagner conducting, 246-47

Overture in B-flat (WWYV 10), 366

Parsifal, 65, 134, 334, 357

Percunos, 154-57, 158

Rienzi, 26,133, 159, 162, 163, 210, 241, 293

Rule Britannia overture (WWYV 42), 154

Siegfrieds Tod, 200, 210, 247, 271

Tannhduser, 154, 175-76

early reception, 28, 48, 144, 362
and lyric form, 152-53
melodic criticism, 25, 30, 33, 44,
132, 142
“O, du mein holder Abendstern”, 175
physical reaction to, 358
and Schroder-Devrient, 210
and sensuality, 194
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Wagner, Richard (cont.)
Tristan und Isolde, 2, 204, 271, 383
desire motif, 188
language, 301
losing consciousness, 395
melodic chromaticism, 175
physical reactions to, 358
sensuality, 188
Iphigénie en Aulide (arrangement), 286
Wagner, Rudolph, 334
Weber, Carl Maria von, 35, 38, 131, 205, 335
Weber, Gottfried, 71
Weber, Max, 334
Weitzmann, Carl Friedrich, 176
Weltanschauungsmusik, 16
Wesendonck, Mathilde, 133, 149
Wieck, Friedrich, 218
Wieland, Christoph Martin, 214
Willis, Robert, 317-18
Winckelmann, Johann Joachim, 40, 50,
52, 146
Winkel, Diederich Nicolaus, 96
Wittgenstein, Ludwig, 29

Wolff, Pius Alexander, 277
Wolzogen, Alfred von, 202, 227
Wolzogen, Hans von, 6, 183

Young, Eduard, 80

Zizek, Slavoj, 345
Zopff, Hermann, 237
Zurich essays, 26, 37, 143, 256, 282, 285
sea of harmony, 32, 388-91
Das Judenthum in der Musik, 290
Das Kunstwerk der Zukunft, 306, 335-36, 379
Oper und Drama, 194-95, 227, 229, 230, 235,
238, 355
and language, 250-52, 281, 300-1,
319,323
and materialism, 192, 196, 222, 330-31
dissemination of, 28
on listening, 198-99
on melody, 27, 252-53, 374
vocal-melodic theory, 297-300
orchestral speech, 272-75
three Graces, the, 194
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