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and melody, 379
on Beethovenian melody, 119
chromaticism, 175–78
conceding melodic failure, 158
criticism of compositional ability, 2,
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Tristan und Isolde, 2, 204, 271, 383

desire motif, 188
language, 301
losing consciousness, 395
melodic chromaticism, 175
physical reactions to, 358
sensuality, 188
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Wittgenstein, Ludwig, 29

Wolff, Pius Alexander, 277
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Young, Eduard, 80
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Zopff, Hermann, 237
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