
  As a study of lyric poetry, in English, from the early modern period 
to the present, this book explores one of the most ancient and signifi -
cant art forms in western culture as it emerges in its various modern 
incarnations. Combining a much-needed historicisation of the con-
cept of lyric with an aesthetic and formal focus, this collaboration 
of period-specialists off ers a new cross-historical approach. Th rough 
eleven chapters, spanning more than four centuries, the book pro-
vides readers with both a genealogical framework for the under-
standing of lyric poetry within any particular period, and a necessary 
context for more general discussion of the nature of genre. 
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