
Index

Adorno, Theodor 59, 195
Aeschylus: The Libation Bearers 173
Ansermet, Ernest 73
Anspach, Frédéric 34, 36
art and sculpture see galleries in the musical

museum under tomb or treasure
art of assembling art 217–50
collecting past and future at Dumbarton Oaks

see Dumbarton Oaks Concerto
performance practice 217–24

composing a collection of music illustrated
in Maison & Jardin article 219–23

concerts creating context for pieces to speak
across historical distance 217–18

integration of sound and setting in
Boulanger’s work 223–4

program construction as composition 218–19
tableaux vivants 1–4, 223

see also musical work
Assmann, Aleida 198
Astruc, Yvonne 39, 119
Auric, Georges 147

Bach, Johann Sebastian
in Boulanger’s concerts 4, 81–2, 88, 118, 143,

154, 156, 160–1, 253
Dumbarton Oaks premiere concert 235–6,

237
Brandenburg Concertos 147, 236–8, 249

Brandenburg Concerto no. 5 100, 133, 230
cantatas

analyses 46–50, 51, 57, 120, 131–2,
174, 175

in Boulanger’s concerts 133, 147, 151–4
Christ lag in Todesbanden 76, 133, 255–6
Herr, gehe nicht ins Gericht mit deinem

Knecht 235
O Ewigkeit, du Donnerwort 133, 232–4,

235–6, 238–9
Wir müssen durch viel Trübsal 46–7

classical qualities of masterworks 169
and Fauré 56, 57
form and feeling, relationship between 65
Magnificat 257
prelude and fugue 145–7
St. John Passion 174

St. Matthew Passion 199
The Well-Tempered Clavier 131

Backhaus, Wilhelm 93
Barnes, Dr. Alfred C. 212–16, 223, 224
The Art of Painting 212–13, 215

Bartók, Béla
Music for Strings, Percussion and

Celesta 194
playing Mozart’s K 448 with Ditta Pásztory

Bartók 81, 82, 86, 89, 98
Bathori, Jane 24
Bauer, Marion 25
Beaumont, Étienne and Édith de 1–4, 14, 26,

34–5, 143, 220
Beecham, Thomas 154
Beethoven, Ludwig van 41–2, 75, 88
Missa solemnis 41–2
Piano Concerto no. 3 in C minor 98–100
Piano Concerto no. 4 in G major 19
Symphony no. 3 (Eroica) 90–1, 101
Symphony no. 5 101–2, 119

Bennett, Tony 204
Bérard, Christian 1
Bergson, Henri 60–2, 72, 111, 197–8, 224, 225
durée concept 197–8
Essai sur les données immédiates de la conscience

60, 197
L’Évolution créatrice 197–8

Berkeley, Lennox 81–2, 88–9, 167
between the wars 19–40, 259–60
Boulanger’s repertoire see under concerts,

problem of
path to the podium 32–40

concertizing as a pianist again 36–7
developing conducting career see conducting
developing forms of mass media 37–9
performing in pedagogical contexts 32,

130–2
recording 39

toward new life 20–31
illness and death of Lili Boulanger 22
reconfiguration of career in the 1920s see

under career
relationship with Pugno 21–2

Biggs, E. Power 140
Binchois, Gilles de 174
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Bliss, Robert Woods and Mildred Barnes 224–9,
253, 255

art/antiquities collection in Dumbarton Oaks
226–9

Music Room 227–9, 230–1, 240
charity work 224–5, 226, 253
Dumbarton Oaks Concerto

commissioning 229–30, 240
Mildred Bliss writing to Stravinsky 240,

242–5
Stravinsky’s work as part of Bliss collection

248–50
relationship with Boulanger 225
relationship with Stravinsky 225–6, 248–50

Blitzstein, Marc 32
Blyth, Alan 95
Boieldieu, François-Adrien
La Dame blanche 141

Bordes, Charles 11, 157
Boulanger, Lili 9, 21, 22
charity work/founding Comité

Franco-Américain du Conservatoire
de Paris 25

as composer 28, 29, 32, 139–40, 156, 157–8,
163, 188, 194

Cortège 119, 145–7
Nocturne 39
Pour les funerailles d’un soldat 28, 29
Psalm 129 and Psalm 24 32

illness and death 21, 22, 72, 234–5
grief and reaction of Nadia Boulanger 23
memorial service held annually 22,

234, 257
winning Premier Grand Prix of the Prix de

Rome 22, 29
Boulanger, Nadia
career see career
charitable work see charitable works
as a composer see composing/compositions
documents/archive material 9–10, 26
family 9, 21

see also Boulanger, Lili; Mychetsky, Raïssa
Lectures on Modern Music 54–5
musical work/approach to music see musical

work
Paris Conservatoire training 24, 57, 90
performing see under career
personality and character 7

doubts about ability as a player 29
guilt and anxiety during US exile 254–5,

256–7
loneliness, depression 234–5
self-redemption through musical work

14–15
self-assurance boosted by US reception 30
views on United States 30–1

religious beliefs see religion/religious
beliefs

significance and success 7–8, 10, 24,
258–60

teaching see teaching
in the US see under United States (US)
wars, effect and consequences of see war

Boult, Adrian 114
Bourgault-Ducoudray, Louis 172–3
Boyce, William 143
Brahms, Johannes 81–2, 142, 156

Boulanger’s approach to 91–6, 117
Liebeslieder-Walzer, Op. 52 92–3
Piano Concerto in D minor, Op. 15 95
Violin Concerto in D major, Op. 77 91–2
Waltzes, Op. 39 92–4

Bret, Gustave 157
broadcasts 1–3, 10, 37–9, 163–4, 165–7,

181–2, 199
Buxtehude, Dieterich 4
Byrd, William 183

Cahuzac, Louis 147
Campbell, Jane 132
Canby, Edward Tatnall 118–19, 143, 157–8,

190–1
Carder, James 229
career

as a conductor see conducting
as a performer 28–30, 32, 160
appearances with major orchestras 28,

29, 32
Bach 118
Brahms, with Lipatti 92–3
career as keyboard player not flourishing 32
chamber music performances 28–9
concert tour of US see under United

States (US)
concertizing as a pianist again 36–7
Couperin 118–19
Fauré 102–9
in years immediately following the Great

War 42
Mozart, with Curzon 81, 82–8, 89,

92, 98
as organist 28, 29, 30, 51, 89–90, 119,

145–6, 157, 207
performance style 88–90, 97, 102–10
performing in pedagogical contexts 32,

130–2
Pugno, with 21–2, 32, 39–40, 90
in salons see salons, music in
Schumann, with Curzon 88
Stravinsky 116, 119

prizes 22, 24
and Pugno 21–2, 32, 37, 39–40, 90
reconfiguration of career in the 1920s 24–31
concert tour of the United States

29–30
institutional teaching see under teaching
offers of US teaching/lecturing posts 30
revival of career as keyboard performer

28–30
recording see recordings
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career (cont.)
in US see under United States (US)
see also concerts, problem of; musical work;

performing the work; teaching
Carissimi, Giacomo 174
Jephte 133

Carlian, Robert and Michael 221
Carter, Elliot 133, 256
Casadesus, Henri 24
Casals, Pablo 24
Caussade, Georges 25
Chafe, Eric 238
Chailley, Jacques 258–9
Traité historique d’analyse musicale 258–9

Chailley-Richez, Céliny 112
charitable works 14, 224–5, 254
donating performances and organizing concerts

26, 27, 252–3
founding Comité Franco-Américain du

Conservatoire de Paris 25
and US 25–6, 255–6

Charles-Louis de Beauvau-Craon, Prince 33–4
Charpentier, Marc-Antoine 141, 163
Médée 133
Pestis Mediolensis 133

Citkowitz, Israel 58, 132
Clurman, Harold 45
Cocteau, Jean: Le Coq et l’Arlequin 73
Cohen, Jean 259
Colonne, Edouard 19
Combarieu, Jules: Histoire de la musique, des

origines au début du XX siècle 172
composing/compositions 8, 28, 32
Airs populaires flamands 145
Les Heures claires (with Pugno) 21
Rhapsodie 21
Symbolist writers’ poetry in 42
Vers la vie nouvelle 23
La Ville morte (with Pugno) 22

Concerts Colonne 19, 28, 159, 160, 206
Boulanger’s reviews 19–20, 41–2, 75, 91–2,

101, 127, 144, 205, 208
concerts, problem of 127–62
audacious juxtapositions 144–62,

166–8, 209
chronologically disjunct programming /

cycle theory 200–2
diverse concerts 147
early music 157–9
early and recent music 159–60
new pieces together with earlier music

147–52
recording 156–7
trend toward more consistent groupings

resisted by Boulanger 160–2
US tour 144–7

Boulanger’s repertoire between the wars
130–44

as a conductor see conducting

concert principles / historical empathy relying
on connection to music 198–200

importance of choice and order to Boulanger
127–8, 129–30, 181

establishing the presence of historical
works 195

nature of concert halls 127
conducting 21, 32–6, 39–40, 133–44
ambassador for French music 140–2
Bach 113–14
Brahms 95, 97, 133
career launched 32–4, 133–4
Désormière, with 34
differing from male colleagues 39–40, 143–4
early music

lesser-known works of seventeenth century
133–6

Monteverdi 136–7
engagements with wider range of performers /

large orchestras 36–7
Fauré 207
international dimensions 154–5
move to more public venues 34
new music 137–40

Françaix 137
Lili Boulanger 139–40
Poulenc 137, 138–9
Stravinsky 138

see also Dumbarton Oaks Concerto
Stravinsky, with 34, 113–14, 226
unfamiliar works, promoting 143–4
in US see under United States (US)
vocal ensemble created / growth in conducting

work 34–6
Cone, Edward T. 218
Conrad, Doda 34, 251, 256–7
Boulanger accompanying 36
in Dumbarton Oaks Concerto concert

premiere 232, 236
joining US Army 255
recordings by Boulanger 39, 102, 157, 165–6
in vocal ensemble 40

Conseil, Jean
chanson “L’autre jour” 185–7

Conservatoire Américain 25–6, 35, 114,
225, 257

Conservatoire Femina-Musica 24
Cook, Nicholas 109, 116, 168
Copland, Aaron 10, 29, 45, 96, 137, 143,

144, 154
Boulanger as teacher 11, 26, 132
Symphony for Organ and Orchestra 29
What to Listen for in Music 258

Cortet, Roger 133
Cortot, Alfred 19, 24, 33, 75, 111, 171–2
Cours d’interprétation 77, 78
founding École Normale de Musique 24
interpretation as a poetic matter 77–8, 79
on Stravinsky 80
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Costeley, Guillaume
“Las je n’yray plus” 187–8

Couperin, François 163
Petit Concert 118–19
Soeur Monique 145–7

Cox, Allyn 229
Crosti, Roger 76
Cuénod, Hugues 34, 36, 40, 89, 232, 259
Curzon, Clifford 37, 109–10, 112, 259
Lucille Wallace, marrying 81
recordings of Boulanger 88, 97
as soloist 37, 81–2

performing Mozart 81–8, 89, 92, 98
Cusick, Suzanne 260

Dahlhaus, Carl 205
Dalcroze, Jacques 24
Damrosch, Walter 25–6, 29, 90–1,

101, 144
My Musical Life 90

Davies, Fanny 93
de Falla, Manuel 4
“Piece in B minor” 145

Debussy, Claude 56, 88, 157–8, 174, 194
“Dieu! qu’il la fait bon regarder” from Trois

Chansons 188
Dent, Edward 142
Derenne, Paul 14, 34, 89
Désormière, Roger 34, 151, 160–1
Devoluy, John 221
D’Indy, Vincent 11, 136
Symphonie sur un chant montagnard 100

d’Orléans, Charles 139, 188, 251
Dowland, John 143
Dreyfus, Laurence 168
Dumbarton Oaks Concerto 138, 224–50, 251,

253, 255
Boulanger’s bid to control performance after

the premiere 248
Brandenburg Concerto no. 5, modelled

on 230
commissioned 229–30
European premiere conducted by Stravinsky

138, 231
proof copy kept by Boulanger 241
US premiere conducted by Boulanger 113–14,

137, 138, 224, 231, 232–40
Bach extracts 235–6, 237
musical arrangement 236–40
rehearsals 240
the score and performance of concerto

241–8
the work in performance and treasuring art

240–50
Dupré, Marcel 4
Dürr, Alfred 238
Duruflé, Maurice 151
Dushkin, Samuel 225, 226, 230–1, 232,

247, 248

École Normale de Musique
concerts conducted by Boulanger 33, 35
establishment/teachers 24–5, 77, 79
scholarships provided by Mildred Bliss 225
sponsoring public lectures 32, 170
students attending Boulanger’s “Wednesdays”

27, 174
Eibenschütz, Ilona 93
Eliot, T. S. 225

“Tradition and the Individual Talent”
198–9

Ellis, Katherine 11
Emmanuel, Maurice 172–3

Histoire de la langue musicale 172, 173
Evans, Edwin 169
Expert, Henri 11, 24, 120, 185–7

Fairchild, Blair 25, 224–5, 226
memorial concert 34, 226

Fauré, Gabriel 90
and Bach 56, 57
Boulanger on 62–3
Boulanger speaking at funeral 48
in Boulanger’s concerts 147–8, 151, 154,

157–8, 163, 167, 194
Madrigal, Op. 35 185, 209
as mentor to Boulanger 89–90
nature of music 116–17
as organist 28, 89–90
Pavane 159
Pénélope 117, 142
Quintet 45–6, 56, 58
Requiem 48–56, 57, 102–9, 120, 141, 142–3,

185, 209, 257
Kyrie 51–3, 102–9
placed at end of programs 207–8

Shylock 253
wartime performances 257

Fauser, Annegret 10
Févin, Antoine de 163
Fink, Robert 58–9, 82–6, 98, 117
Fisher, Philip 204–5
Forbes, Edward 114, 115
Françaix, Jean 11, 112

in Boulanger’s concerts 151, 154
Boulanger conducting premieres of works 137,

147–8
Le Diable boîteux 137
at Paris Conservatoire 172–3
performing with Boulanger 37
Piano Concerto 37, 39, 137, 156
Trois Duos 137
in US with Boulanger 37, 82

Francis, Kimberly 10, 57, 111–12, 113,
254–5

Franck, César 19, 28
Rédemption 19
Variations symphoniques 110

Frederick the Great 249

Index 283

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-00914-1 - The Musical Work of Nadia Boulanger: Performing Past and Future Between the Wars
Jeanice Brooks
Index
More information

http://www.cambridge.org/9781107009141
http://www.cambridge.org
http://www.cambridge.org


Furtwängler, Wilhelm 97–8
Futurists 208

Gardiner, John Eliot 259
Gardner, Isabella Stewart 143, 209, 210
Gascoin, Marcel 221
Gemblaco, Johannes Franchois de 174
Gervais, Claude 139
Goehr, Lydia: The Imaginary Museum of Musical

Works 13
Goethe 44, 62–3
Gonet, Loulou 253
Gounod, Charles-François: Faust 141
Granados, Enrique: Tonadillas 224
grande ligne, la 45–57, 62, 78, 80–1, 98,

100, 101
Greenblatt, Stephen 204
Grétry, André: Richard Coeur de Lion 141
Grogin, R.C. 197
Grünfeld, Alfred 93
Guilbert, Yvette 121
Guilmant, Alexandre 96
first symphony 145–7

Hahn, Reynaldo 169–70
Handel, George Frideric 90, 159
Concerto in G, Op. 4, no.1 160

Hanslick, Eduard 44, 61
Harris, Roy: Sextet 32
Havemeyer, Louisine 212
Haydn, Joseph 154, 253
Herbage, Julian 118
Higonnet, Anne 209
Hindemith, Paul 142, 143, 147–8
O Herr, gib jedem seinen eignen Tod 154

Honegger, Arthur 151
Hotter, Hans 93

Iturbi, José 98–100

Jacobsen, Sascha 232
Janequin, Clément 163
Le Chant des oyseaux 120–1

Jeune France 258
Johnson, James: Listening in Paris 68–9
Josquin des Prez 163

Kédroff, Irène 34
Kédroff, Nathalie 34
Klemperer, Otto 248
Klotz-Gilles, Madame 221
Kochanski, Paul 133
Koechlin, Charles 25, 29, 61–2, 65, 131
Koussevitsky, Serge 29, 101–2, 119,

207, 248
Krasinki, Jean 74

Laederich, Alexandra 10
Landormy, Paul 77–8, 79
Histoire de la musique 172

Landowska, Wanda 24, 86, 88, 118
Lassus, Orlande de 163
Laurencin, Marie 1
Le Jeune, Claude
La Belle Aronde 120
Revecy venir le printemps 120–1

Lederman, Minna 117
Leech-Wilkinson, Daniel 117, 118
Leirens, Charles 156, 165, 194
Levi-Alvarès, Jacques 157–8
Lewis, Anthony 137, 166
Lipatti, Dinu 37, 92–3, 112, 194, 259
Lizst, Franz: Prelude and Fugue on B–A–C–H

145–7
Long, Marguerite 24
Lully, Jean-Baptiste de 147–8, 159

Machaut, Guillaume de 151, 163
Maison & Jardin article by Boulanger 219–23
Makanovitsky, Paul 36–7
Maleuvre, Didier 130, 205
Malipiero, Gian Francesco 136
Malraux, André 220
Mangeot, Auguste 24, 25, 89, 171–2
Manziarly, Marcelle de 133, 137, 147–8
Boulanger letters 21, 45–6, 56, 58, 59, 73–4,

100–1
Marcel, Gabriel 61
Mare, André 43
Architectures (with Suë) 43

Marinetti, F.T. 208
Maritain, Jacques 72–4
Art et scholastique 72–3

Markevitch, Igor 33, 137, 259
Psaume 147–51

Mather, Frank Jewett: The History of Italian
Painting 213

Matisse, Henri 214–15
Mauclair, Camille 69, 70
“La Religion de l’orchestre” 69

Maurras, Charles 62–3
Médicis, Catrina Flint de 11
Mendel, Arthur 258
Mendelssohn, Felix 142, 154
Ménéstrel, Le 76, 77–8, 79, 170
Mengelberg, Willem 154
Merritt, Tilman 115
Messaien, Olivier 253, 258
Milhaud, Darius 147, 151
Modern Music 58, 117
Modrakowska, Maria 14, 34, 36, 89, 132, 133
Monde Musical, Le 25
Boulanger’s reviews 98, 116, 143, 163–4, 167,

181, 196–7
Brahms 93–5
Concerts Colonne see under Concerts

Colonne
historical thinking and modern life 196
program construction 211, 217
rejection of individual subjectivity 69–70
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and religious beliefs 67, 72
on technique rather than feeling 70

Monsaingeon, Bruno 8, 75, 181
Monteux, Pierre 32
Monteverdi, Claudio
in Boulanger’s concerts 11, 136–7, 139, 143,

147, 154, 156, 160–1, 174
Boulanger’s recording 39, 92, 122, 156
Lamento della ninfa 136
madrigals 39, 194
Ohimé dov’è il mio ben 136
Su, su pastorelli vezzosi 151
Zefiro torna 122, 136

Mozart, Wolfgang Amadeus 78, 88, 143, 147–8,
151–4, 253

Clarinet Concerto, K 622 147
Concerto in C minor, K 491 109–10
Fugue in C minor, K 426 81
Sonata for two pianos in D major, K 448 81,

82–8, 89, 92, 98
Murillo, Bartolomé Esteban 4
museums
achieving didactic function through choice /

order of displayed artifacts 203
art museums 203–5
collection museums 209–10
contemporary museum practice see under

Valéry, Paul
creation of collections in France 202–3
galleries in the musical museum see under

tomb or treasure
museum organization 204–5
power of juxtaposition in museum installations

211–12
musical work 41–76, 259–60
after World War II 258
architectural masterwork: Boulanger and the

turn to form 42–59
aesthetics characterized by order and clarity /

architecture 42–3
analysis of Bach cantatas 46–50, 51, 57
analytical practice 57–8
applying architectural principle to music see

grande ligne, la
Architectures 45–6
different ways of representing simple

uninterrupted form 46–50
ethical dimension to concept of form 58–9
interpreting Fauré’s Requiem 48–56, 57
melodic reduction technique 57–8
new music / Stravinsky, approach to

56–7, 58
short/mid-term musical processes to be

subordinated to long-term goals 45–6
and art/sculpture see galleries in the musical

museum under tomb or treasure
chronologically disjunct programming / cycle

theory 200–2
compositions by Boulanger see composing/

compositions

concerts see concerts, problem of
early music 11
applying formalist performance aesthetics of

modernism 12
resistant to historically informed

performance practice 12, 217
evaluating performances and critical skills 41–2
focus on original musical works and promoting

new music 8, 11
formalist approach to musical work 42
“general ideas” within which audacious

juxtapositions take place 144–62,
166–8

historical repertory 11–12
inspirational nature of interpretations 40
listening to the temple: singing architecture

and living form 59–66
autonomy of artwork 13, 65–6, 129–30
Bergson’s work 60–2
literary citations 62–5
relationship of structural design to unfolding

of musical time 60–2
structural listening 59
Valéry in discussions of form 63–6

long sequences where musical techniques join
adjacent pieces 184–93

musical structure and performance decisions
12, 217–18

performance practice see performance
practice

producing modernist version of the musical
work concept 13, 217

producing structurally coherent work in
which form/content joined 12–13

promoting structurally defined,
transcendent “workhood” 12, 13–14

rise of “structural performance” 14, 217
reconciling love of tradition and desire for the

new 15
and religion see religion/religious

beliefs
Werktreue / fidelity to the work as goal of

musical activity 8
“the works that stand for the time” 11

Mychetsky, Raïssa 9, 26, 27, 28,
29–30, 145

death 31, 34, 234–5
Myers, Rollo 141

Narçon, Armand 34
new links 162, 163–93

hearing history 181–93
analysis courses to develop structural

listening 181–2
long sequences where musical techniques

join adjacent pieces 184–93
teaching listeners to hear relationships

within musical works 182–4
more useful for education and pleasure

165–8
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new links (cont.)
BBC broadcasting 163–4, 165–7
“general ideas” within which audacious

juxtapositions take place 166–8
second road: encounters with history

168–81
history and tradition in Boulanger’s teaching

see under teaching
neoclassicism debate 168–70
public talks and lecture series 175–81

Newhouse, Victoria 204–5, 207
Nietzsche, Friedrich 196–7
“Art of the Past and Soul of the Present”

199–200

Paderewski, Ignacy Jan 208, 224
Palestrina, Giovanni Pierluigi da 154, 156, 174
Panzéra, Charles 32
Paris Conservatoire 24, 51, 57, 90, 172–3,

202–3, 257
Pasler, Jann 11, 67–8, 159
Patou, Jean 43
Pelletier, Wilfred 208
performance practice see art of assembling art;

making music with Boulanger under
performing the work

performing the work 77–123, 240, 259–60
making music with Boulanger 81–9

Boulanger/Curzon compared with the
Bartóks’ Mozart K. 448 81, 82–8, 89,
92, 98

Boulanger’s performance style 88–90, 97,
102–10

performance ideology, differences in 78–9, 81
performance, meaning of 10–11
performing France 89–96

Brahms, Boulanger’s approach to 91–6
French performance traditions 96
styles similar to Boulanger’s being cultivated

in France 89–91
poetic interpretations by Cortot 77–8
singing architecture and sounding form

97–111
Boulanger’s structural approach 102–10
continuity at a structural level 98–101
Paris as center for modernist performing

styles 97
performing structurally 97–8
tempo 101–2
tyranny of the bar 101

sounding the future, performing the past
111–23

early music 117–23
“geometric”/”architectural” performance

and Stravinsky 111–16
new music 116–17
Poétique, Boulanger’s involvement with

114–16
Stravinsky’s authority promoting

“architectural” approach 114

structure, Boulanger’s emphasis on 78, 79, 80–
1, 102–9, 109–10

continuity at a structural level 98–101
“geometric” performance styles 79–80,

111–16
Pérotin 163
Peyron, Gisèle 34, 36, 102
Philip, Robert 122
Phillips, Duncan and Marjorie 223–4
Piston, Walter 115, 258
Polignac, Marie-Blanche de 34, 36, 88–9, 132,

133, 253
Polignac, princesse de, Winnaretta Singer 39, 232
assisting Boulanger’s career 32–3
attending Boulanger’s “Wednesdays” 33, 132
concerts for 26, 34–5, 81–2, 133–4, 147,

230, 232
Nadia Boulanger Morning Musicales 35

pianist 133
Pomian, Krzysztof 203, 206
Potter, John 79, 111
Poulenc, Francis 10, 11, 14, 138–9, 151, 252
Litanies à la Vierge noire Notre-Dame de Roc-

Amadour 137, 139, 154, 163
mélodies 139, 151
Organ Concerto 137, 151
Priez pour paix 139, 251, 252
Quatre motets pour un temps de pénitence 139
Sept chansons 139, 163
Suite française 139
“Tenebrae factae sunt” 156

Poulet, Gaston 26
Préger, Leo 133, 154, 157–8, 188
Proust, Marcel 224
Prunières, Henri 24
La Vie et l’oeuvre de Claudio Monteverdi 136

Pugno, Raoul 21–2, 28, 29, 32, 37, 39–40, 112
Concertstück 21
death 21–2, 23, 48
Les Heures claires (with Boulanger) 21
performance style 90
La Ville morte (with Boulanger) 22

Purcell, Henry 151, 154, 156
The Fairy Queen 133

Quimby, Arthur 154–6

Rameau, Jean-Philippe 151, 154, 159
Rateau, Albert Armand 228
Rauh, Lucy 34
Raunay, Jeanne 26
Ravel, Joseph-Maurice
L’Heure espagnole 43
Le Tombeau de Couperin 145–7, 159

recordings 39, 82, 88–9, 92–3, 102, 156–7, 194,
206

distrust of 240–1
Monteverdi 92, 122, 156–7, 194, 218–19
Petit Concert 143, 157–8, 162, 165, 185–91,

219, 220
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using sound recording to build an imaginary
musical museum 220–3

using sound recordings to construct music
history 221–3

Reicha, Anton: Traité de mélodie 57–8
religion / religious beliefs
Boulanger’s religious beliefs 14, 66–7, 72, 253,

260
sacred mysteries 66–76

Ansermet’s application of Maritain 73–4
Catholic renouveau 71–6
concerts as form of religious ritual /

understanding of concert experience
67–71

musical experience as akin to religious
ecstasy 42

Rhapsodie (Boulanger) 21
spiritual orientation pervading Boulanger’s

concert criticism 66–7
Revue musicale, La 44, 48, 60, 61, 73, 131,

143–4
Boulanger’s article on Fauré 48
concert series 160–2

Rice lectures 54–5, 56, 59, 63, 64, 117, 257
Rieti, Vittorio 151
Roger-Ducasse, Jean 25, 163
Roland-Manuel, Alexis 114–15
Rosenstiel, Leonie 254
Roussel, Albert 141, 143
Padmâvatî 32

Sachs, Curt 220–1, 253
Anthologie sonore 220–1

Saint-Saëns, Camille 24
Symphony no. 3 in C minor, Op. 78 207

salon, music in 1–4, 26–8, 32–3, 34–5, 224
Boulanger’s salon “Wednesdays” 10, 27–8, 29,

33, 130–2, 133, 147, 240
performing in salons 26, 225

for charity 26, 27
Sarton, May 140
Scarlatti, Alessandro 90
“Piece in D minor” 145

Schenker, Heinrich 58, 168
Schloezer, Boris de 131
Schmitt, Florent 25
Schnabel, Artur 86, 88
Schoenberg, Arnold 59
Scholes, Percy: Music for Eye and Ear 221
Schubert, Franz 81–2, 88, 142
Die schöne Müllerin 183–4
lieder 151–4

Schumann, Robert 81–2, 88, 101, 142, 159
Andante and variations for two pianos,

Op. 46 37
Schütz, Heinrich 76, 156, 160–1, 167, 174
Historia der Auferstehung 118, 133–6, 141,

232–4, 257
Seefried, Irmgard 93
Segond, Cédric 10

Selva, Blanche 24, 100
Sermisy, Claudin de 163
Sessions, Roger 132
Shortall, Harrington 218
Siegmeister, Elie 170–1
Singer, Winnaretta see Polignac, princesse de
Small, Christopher 10
Smith, Melville 39, 253
Société Charles Cros 39
Société Musicale Indépendante 28–9, 32
Soubrier, Jacques 221
Souvchintsky, Pierre 60, 114–15
Spectateur, Le 211, 258
Spisak, Michal 156
Stimpson, Brian 66
Stokowski, Leopold 137, 248
Stravinsky, Igor 10, 14, 59, 96, 215

appointed to Charles Eliot Norton Chair in
Poetry at Harvard 114

and Bach 169
in Boulanger’s concerts 4, 147–8,

154, 156
compositions/works
Ave Maria 138
Chroniques de ma vie 60–1, 79–80, 111
“Composing, Performing, Listening”

115–16
Dumbarton Oaks Concerto see Dumbarton

Oaks Concerto
Duo concertant 138, 232, 236–8, 247
Firebird 145
Jeu de cartes 230
Les Noces 56, 73–4, 175
Octet 73–4, 169
Oedipus Rex 138
L’Oiseau de feu 119
Pastorale 138
Perséphone 138, 174
Petrouchka 56
Piano Sonata 56
Poétique Musicale 60–1, 79–80, 111, 112,

114–16
Pulcinella 169–70
Quatre chansons russes 138
Rake’s Progress 182–4
Rite of Spring 56, 73–4
“Some ideas about my Octuor” 79–80
Sonata for two pianos 116, 137
Symphonie des psaumes 57, 113–14,

160–1
Trois histoires pour enfants 138
Violin Concerto 226, 248

conducting 231
with Boulanger 34, 113–14, 226

Dushkin, collaborating with 226
editing works, Boulanger 113
“geometric” performance style 79–80,

111–16, 169
performance practice in late Romantic

tradition 80
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Stravinsky, Igor (cont.)
Maritain’s writing as tool to explain

Stravinsky’s work 73–4
Mozart’s Fugue in C minor, performing with

Soulima Stravinsky 81
new music 11, 28, 56–7, 58, 117–18

as a “difficult” modern 139
relationship with the Blisses 225–6,

248–50
teaching with Boulanger 80, 114
in the US 229–30, 258
World War II, during 251–2

Stravinsky, Soulima 57, 112–13, 116, 259
Mozart’s Fugue in C minor, performing with

Igor Stravinsky 81
Stravinsky, Theodore 249–8
Strecker, Willy 226, 248
Suarès, André 143–4
Subotnik, Rose Rosengard 59
Suë, Louis 43
Architectures (with Mare) 43

Szalowski, Anton 133
Szigeti, Josef 91–2
Szymanowski, Karol: Stabat Mater 208

Tallis, Thomas 156
O Nata lux 154

Taruskin, Richard 79, 81, 117, 118, 185
teaching 12–13, 22
Bach–Stravinsky comparisons characterizing

teaching 232
history and tradition / past masterworks and

demands of music history 168–9,
170–5

conflict with Cortot and Mangeot over
teaching 171–2

course sheets 173–4
Emmanuel’s work, relying on 172–4
focus on early repertoires 170–1
new/recent works and early music in

Wednesdays sessions 174–5
institutional teaching

Conservatoire Américain 26
Conservatoire Femina-Musica 24
École Normale de Musique 24–5, 77,

170–5
and listening see hearing history under new

links between them
Paris Conservatoire 257

performances in pedagogical contexts 32,
130–2

private teaching 24, 27, 170–4
educational institution / “Wednesdays” 10,

27–8, 29, 33, 130–2, 133, 147
new/recent works and early music on

“Wednesdays” 174–5
public talks and lectures 170, 175–81
reputation as teacher/lecturer 32, 39
students/pupils 10, 11, 27–8

Boulanger’s inspirational effect 7

composers, training 11, 96, 130
in United States see under United States (US)
see also career

Thibaud, Jacques 24
Thomson, Virgil 96, 101, 144
Thurston, Ethel 253
tomb or treasure 194–216
galleries in the musical museum 202–16

Boulanger’s approach close to practices of
“collection museums” 209–10

conflict between aesthetics of masterpiece /
series technology 206–9

counterpart to Boulanger’s approach in
Barnes’s work 212–16

power of juxtaposition in museum
installations 211–12

museums see museums
musical work facilitating comparisons with

art/sculpture 202
the past lights the present, the present the past

196–202
Bergson’s concept of durée 197–8
concert principles / historical empathy

relying on connection to music
198–200

concerts establishing the presence of
historical works 195, 216

chronologically disjunct programming /
cycle theory 200–2

“existential historians” 197
literary modernists 198–9
modernist historical thinking 195–7

Toscanini, Arturo 80, 88

United States (US) 7, 39
art galleries / collections, visiting 211–12, 215,

223–4
Boulanger’s views on 30–1
conducting 142–3, 234

Dumbarton Oaks Concerto see Dumbarton
Oaks Concerto

mass media for performances 38–9
Petit Concert recording released 143, 157–8,

190–1
teaching in 192–3, 234, 253, 254

offers of teaching/lecturing posts 30
public talks and lecture series 175–81

tours of the United States 26, 29–30, 119,
142–3, 144–7, 251, 253

wartime charitable works with musicians/
diplomats 25–6, 255–6

World War II, during 142–3, 253–7
feelings of guilt and anxiety 254–5,

256–7

Valéry, François 191–2, 193, 219
Valéry, Paul 39, 63–6, 115, 209,

251–2
L’Âme et la Danse 44, 63–4
on Boulanger 97, 199, 218–19, 220
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contemporary museum practice 128–9, 130,
181, 206–7, 209, 216

“Le Problème des musées” 128–9, 195, 205
Eupalinos 44, 63–5, 71, 207

van den Borren, Charles 121–2
Vierne, Louis 96
first symphony 145–7

Vilmorin, Louise de 1–2
Vivaldi, Antonio 133
von Nordberg, Hermann 93

Wagner, Richard 208
Parsifal 208
Tristan und Isolde 173

Wallace, Lucille 81
Walsh, Stephen 242
war
between the wars see between the wars
Great War 19, 20–1, 22–3, 25, 196, 224, 254

effects of Great War on Boulanger’s life
14–15, 21, 23

World War II 39, 251
after World War II 258
in France 251–3
in the US see under United States (US)

Warburg, Aby 201–2
Watkins, Glenn 168
Weber, Carl Maria von 142, 151–4
Webster, Beveridge 112, 225, 226, 232
Wiéner, Jean 167
Weingartner, Felix 80, 88, 154
Wellek, René 65
Wharton, Edith 224
Winged Victory (Nike) of Samothrace

207, 208
Wolff, Katherine 252
Wragley, Richard 255–6
Wührer, Friedrich 93
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