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composition teacher of the twentieth century — was also a performer of
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historical repertory and new music relate to her teaching of music
analysis and music history. The book explores the way in which
Boulanger’s musical practice relied upon her understanding of the
historically transcendent masterwork, in which musical form and
meaning are ideally joined, and show how her ideas related to broader
currents in French aesthetics and culture.
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To save space in references to archival documents such as personal corre-
spondence and diaries, I have abbreviated Boulanger’s name as NB in the
notes. I indicate locations for primary source material with the abbreviations
below. Where possible, I have followed standard usage as represented in the
Repertoire international de sources musicales and the New Grove Dictionary of
Music and Musicians.

Ch-Bps Basel, Paul Sacher Stiftung, Bibliothek
CNLB Paris, Centre Internationale Nadia et Lili Boulanger
F-LYe Lyon, Conservatoire National Supérieur Musique
et Danse
F-Pn Paris, Bibliothéque Nationale de France
GB-CaBBC Caversham, UK, BBC Weritten Archives
GB-Lbl London, British Library
HUA Cambridge, Pusey Library, Harvard University Archive
MM Le Monde musical
NLa Nouvelles lettres autographes
ReM La Revue musicale
US-We Washington, DC, Library of Congress
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© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107009141
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-00914-1 - The Musical Work of Nadia Boulanger: Performing Past and Future Between the Wars
Jeanice Brooks

Frontmatter

More information

Acknowledgements

I have incurred many debts in writing this book, and it is a great pleasure to
acknowledge them here. Ian Bent, Lawrence Bernstein, William Brooks,
Myriam Chimenes, Allen Combs, Jennifer Doctor, Annegret Fauser,
Catrina Flint de Médicis, the late Nigel Fortune, Kenneth Hamilton, Roy
Howat, Noél Lee, Jann Pasler, Aaron Ridley, Tom Riis, Maurice Saylor,
Nigel Simeone, Patrick Taieb and Richard Wattenmaker have been won-
derfully generous, supplying essential materials, advice and information
when I needed it. Stephen Walsh has shown endless patience with my
questions about Stravinsky, and Nicholas Cook has cheerfully read and
advised on more versions of my work than anyone had the right to expect.
Philip Gossett and the late Frangois Lesure encouraged my exploration of
the Boulanger archive — possibly never suspecting it would take me this long
to write a book about it — and in the early years of my research I received
precious help from two of Boulanger’s regular performance partners,
Hugues Cuénod and Doda Conrad, and from her former assistant Cécile
Armagnac. More recently, Kimberly Francis has been a valuable interloc-
utor, and I have learned enormously from her work on Boulanger’s career. I
owe special thanks to Alexandra Laederich of the Centre Nadia et Lili
Boulanger; without her constant support this book would simply not
have been possible.

I have relied heavily on the expertise and generosity of librarians and
curators in several countries. I would especially like to thank Elisabeth
Vilatte and Pierre Vidal, former curators of the Boulanger archive at the
Bibliothéque Nationale de France, and the former and present head librar-
ians of the Département de la Musique, Catherine Massip and Elizabeth
Giuliani. I am grateful to Laurence Languin of the Conservatoire National
Supérieur Musique et Danse de Lyon; Jonathan Summers of the British
Library; Katy Rawdon-Faucett of the Barnes Foundation; James Carder of
the Dumbarton Oaks Research Library and Collection; and Felix Meyer of
the Paul Sacher Stiftung, Basel. These people and the staff at all these
institutions, as well as staff at the BBC Written Archives and at the
Harvard University Archive, have helped to make documentary work on
this project a genuine pleasure.

XV

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107009141
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-00914-1 - The Musical Work of Nadia Boulanger: Performing Past and Future Between the Wars
Jeanice Brooks

Frontmatter

More information

xvi Acknowledgements

Audiences in Australia, Ireland, France, Britain and the United States
have heard early versions of various portions of this study. I'm grateful to the
seminar and conference organizers who provided me with opportunities to
work out my ideas and garner reactions: in particular, James Carder,
Amanda Glauert, Orhan Memed, Felix Meyer, Carol Oja, Wolfgang
Rathert, Tom Riis and Anne ShrefHer. I thank David Bretherton, Isabelle
His and Rachel Moore for their help in preparing the manuscript, and am
grateful to series editors John Butt and Laurence Dreyfus, and to Victoria
Cooper, Fleur Jones and Rebecca Taylor at Cambridge University Press for
their help in bringing my work to publication. The School of Humanities of
the University of Southampton has supported my work through sabbatical
leave and research grants, and I am deeply grateful for a publication
subvention from the Lloyd Hibberd Endowment of the American
Musicological Society.

This book is dedicated to Amelia, who wasn’t around when I finished the
last one and insists that this one is hers.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107009141
http://www.cambridge.org
http://www.cambridge.org

	http://www: 
	cambridge: 
	org: 


	9781107009141: 


