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the narrator and the story, and defines narrative viewpoint in a new way. Textual
use of pronouns and other referential expressions also comes under investiga-
tion, including their occurrence in constructions of speech and thought repre-
sentation. The examples come from a wide spectrum of texts, primarily novels
and drama, by authors such as William Shakespeare, Margaret Atwood, Philip
Roth, Dave Eggers, Jan Potocki, and Mikhail Bulgakov.
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