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have been eager to support us in this endeavor, and we know that something
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Adrian Randolph and Diane Miliotes gave us that for which we have no
words: the joyful mystery of a life in common, the miracle of the quotidian.
They were and are our accomplices and “secret weapons,” husband and partner,
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dilemma of this work was discussed with them, and any of its shortcomings may
very well be due to our occasional disregard of their advice. In certain ways,
this book was underwritten by the story of our lives together as two couples of
friends and by our desire to keep it like that forever. To them, for all that they
have been and have done for us, individually and as a team, we offer our great-
est gratitude.

Two weeks after we finished the corrections to the manuscript of this book and
sent it for production, Angela Rosenthal died following the most courageous
and dignified battle against cancer. There is no essay in this volume that did not
benefit, in one way or another, from Angela’s meticulous editorial skills, critical
acumen, aesthetical sensitivity, or art historical erudition. Her intellectual leg-
acy and ethical core live on in every single aspect of this book.

~——— XiX

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107004399
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-00439-9 - Slave Portraiture in the Atlantic World
Edited by Agnes Lugo-Ortiz and Angela Rosenthal
Frontmatter

More information

www.cambridge.org



http://www.cambridge.org/9781107004399
http://www.cambridge.org
http://www.cambridge.org

	http://www: 
	cambridge: 
	org: 


	9781107004399: 


