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Rufus Hallmark’s book explores Robert Schumann’s beloved yet con-
troversial song cycle Frauenliebe und Leben and the poems of Adelbert
von Chamisso on which it is based, setting them in the context of
the challenges and social expectations faced by women in early
nineteenth-century Germany. Hallmark provides the most extensive
English-language study of Chamisso, a poet little known today outside
Germany, including a biographical sketch and excerpts from his other
poetry. He examines a range of poems about women, by Chamisso and
others, and discusses the reception of the poetic and musical cycles,
including illustrated editions, contemporary reviews, and other musi-
cal settings. Based on new studies of Schumann’s manuscript sources
and on comparative analyses of his songs and settings by Carl Loewe,
Heinrich Marschner, Franz Lachner, and others, Hallmark provides
fresh musical and interpretive insights into each song.

RUFUS HALLMARK is Professor of Music at the Mason Gross School
of the Arts, Rutgers The State University of New Jersey. He is the editor
of Schumann’s song cycles Dichterliebe and Frauenliebe und Leben for
the new critical edition of the composer’s works. He is also the author
of The Genesis of Schumann’s Dichterliebe: A Source Study (1976),
German Lieder in the Nineteenth Century (1996, rev. 2010), and
numerous articles on the songs of Schumann, Schubert, and
Vaughan Williams, published in journals and international confer-
ence reports. In 2011 he won the American Musicological Society’s
Thomas Hampson Prize for work on classic song. A member of the
American Musicological Society and the Schumann, Rickert, and
Chamisso Gesellschifte, he was Secretary of the Board of the
American Musicological Society from 2001 to 2007.
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(mm. 1-9). [169]

Carl Reissiger, Frauenliebe und Leben, no. 1 “Seit ich ihn gesehen”:

(a) mm. 1-12; (b) mm. 17-20. [171]

Ferdinand Hiller, Frauenliebe und Leben, “Seit ich ihn gesehen”™:
(a) mm. 1-10; (b) mm. 26-40. [172]
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This book is provided with webpage resources containing materials useful to
the reader. I am grateful to Cambridge University Press for this online,
adjunct feature, enabling the reader to consult many more illustrative and
supportive materials than would have been available in the printed book
alone. I also wish to thank Matthew Cron for designing and assembling the
resources, which are listed below. They are of two sorts: (1) texts, music, and
illustrations on this webpage; and (2) links to relevant materials available in
digital form online. The reader may reach the webpage via the following link:
www.cambridge.org/9781107002302.

1 Materials on the webpage:
Poetry (in German and in English translation)
Chamisso, Frauenliebe und Leben
Chamisso, Trdnen
Wendt, Bilder des weiblichen Lebens
Music
Kugler, Frauenliebe und Leben
Loewe, Frauenliebe
Schumann, Frauenliebe und Leben
Ilustrations
Paul Thumann, illustrations for de luxe edition of Chamisso’s
Frauenliebe und Leben
Schumann, Frauenliebe und Leben, first edition title page
2 Links to digital resources
Kugler, Skizzenbuch
Primary sources for Schumann’s songs
autograph sketches (Morgan Library, New York)
autograph (Berlin Staatsbibliothek, Berlin)
copy with autograph emendations (Morgan Library, New York)
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