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THEATRE AS TECHNOLOGY

Theatre does not merely use technology – it is a technology. In this
paradigm-shifting study, W. B. Worthen shows how the dynamics of
obsolescence and affective nostalgia that shape the passing of tech-
nologies into history also shape and reshape theatrical practice.
Locating theatre within rather than outside the orbit of media studies,
Theatre as Technology traces the theatre’s absorption of, and absorp-
tion by, digital culture. Treating subjects as wide-ranging as
pandemic-era Zoom theatre, on-stage video and sound technologies,
and artificial intelligence, Worthen locates a moment of transform-
ational change in the idea of the theatre, change prompted by the
theatre’s always-changing, and so always obsolescing, material
technologies.

 .  .  is Alice Brady Pels Professor in the Arts at Barnard
College, Columbia University, and Professor of English and
Comparative Literature and Professor in the School of the Arts at
Columbia as well. A distinguished scholar and theorist of modern
performance, his work on the intersection of ideology and materiality
in modern drama and in modern Shakespeare performance takes in
the practices of acting, dramatic writing, print and digital media, film
and television, and the stage. He has held fellowships from the
National Endowment for the Humanities and the Guggenheim
Foundation.
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